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New York MANHATTAN COLLEGE OF A. J. GOODRICH, THE NEW YORK INSTITUTE 
> M [ SIC Author of “Analytical Harmony,” “Theory of F¢ IR VIC ILI N PLAYING, PI- 
——— — —_-__.--—__—— ———---— o WEST 11sTH STREET Interpretation,” ‘Complete Musical Anaylsis, . , , > “TIT TTT 
a ICT? Cr COMPLETE Musical Education. All branches under “Synthetic Counterpoint,” “New Method of Mem- ANO AND VOCAL CULTURE, 
Mr. FRANCIS STUART, DistincuisHep Facucty Orizing, ¢tc. 230 East 62d Street. 
Director LEON M. KRAMER Personal or Correspondence I essons h Complete musical education given to students 
Teacuer oF Sincinc : Puri vy LaMPerTI TE . Re sidence Studio: 80 St. Nicholas Ave., New | from the beginaing to the highest perfection. 
sn OD [JOSEPH PIZZARELLO, vovk ESE age ae F. & H. CARRI, Directors. 
~s i i t A rnia © 
Being fa full ca eee ee : wing AL met RUC ye Mme. LUISA CAPPIANI, ALICE GARRIGUE MOTT, 
ang, he has the at great a 3 foice Develoned—Sty le pera 
FRANCES LAMPER - . 851-852 Carnegie Wall, New York VOICE CULTURE, SKILL OF SINGING. ART OF SINGING. 
tud 34 4 ‘ a New 1 h ee 
nyt Saad ai 156 West 8oth St New York. 172 West 7oth St., New York. 
. ICAL AND | Me. CHARLES LEE TRACY, aot ed eth Bec wen 
7k? A (yn 7 , watt raed . ree * an * 
INTERNATI CAM fac PIANOFORTE INSTRUCTION ALICE BREEN, WIRTZ PIANO SCHOOL, 
7 l CATIONA EAC (Gy ertificated Teacher f+ SCHETI Me ( > 
cca ails Pasitinne & a Sosa . RS. ie Tia , ” vomay Ma gt SOPRANO School for Sole Playing, Ensemble Playing, 
‘ ve F Pint f Oratori Concert Recital F ‘ . . Tt 
J I ; . : HE Bans Sead TOR AGEN VOL * INSTRUCTION Acc ompanying and Theory. 
H . Y ork I sERTA GROS CHOOT FOR PIANO Carnegie Hall, Studio 839 Classes in Methods for Teachers 
. -” 634 | 7 ; 295 Residence Phone, 6760 Morningside 120 West 124th St, New York 
( 388 Degraw St., Brooklyr Scueenmmemnetbeeeiatin cxmntmmeniennesnane soundipeniietangiain 
; ‘ Fult St.. Bro aa aie onmeniiews _ 
M KNITEL-TREUMANN, Bs Steinway Hall, R 6, New York CARL M. ROEDER, HARRIETTE BROWER, 
7 ( 4207 J. M far iie ag chsaet ne PIANIST, PIANO INSTRUCTION. 
— studio: 6 7 arnegie au 
H ; ‘ Residence Studio: 423 igoth St Hotel Walton, 104 West 7oth St. 
‘ ; é * LOIS TRNKA, — ——_—_____—— Tel.: 2934 Columbus 
_. | CONCERT VIOLINIST AND INSTRUCTOR 7R ge ° Scien, Sota wae nid nina 
oO! THI SEVCIK METHOD Dr. HERMAN S¢ HORCHT, Mr. anD Mrs. THEO. J. TOEDT, 
(5] Graduate of Prague ( rvat mder Prof. O Conservaiory oF Music VOCAL INSTRUCTION 
4 Le \ N. ¥ Pia H : é “—g eoleion Home Stud 163 Eas: 62d St., New York 
( ‘ . sora Phot RG Sia emas i SESS ee ge ae 
Las l. HARRY WHEELER, DANIEL VISANSKA, VIOLINIST 
4 ( 1 I ART F SINGING ‘ T 7R 3 
{ . > OICE PI ;' “2 Bs , sa DELI \ M I¢ t Ct I \ ALERI, Returned from Berlin after nine years’ successful 
y [Dib | R | - : Met Italian Vocal Specialist and Grand Opera reper concertizing and teaching, will accept engagements 
West 16th Street toire instructress, recommend by Sig. BONCI, | and a limited number of pupils 
Hammerstein's celebrated tenor. 345 W. 58th St Address: 488 St. Nicholas Ave., New York. 
) 4 > > 
q GUSTAV I BECKER ; ; <a In Philadelphia: Mondays and Thursdays. 
CONCERT PIANIST rEACHER of FRANCIS FISCHER POWERS, Studio: Fuller Bidg., 10 S. 18th St. — 
, Py COMPOSITION Weed Miceaaeaes : RAS at oe z 
he: exch a4 Teacher itp ecialist SALLY FROTHINGHAM AKERS, 
: , Sis 1G . Carnegie Hall, New York SOPRANO 
ANET BUI LOCK W IL] J \M ; — Vocal Instruction. 201 West 87th Street. 
TRACHER OF SINGING ..,, | MARY HISSEM DE MOSS, hens spat Mirena 
e ( neg | edr lay and Saturdays ———_—$—————————— = 
ee oe SOPRANO ISIDORE LUCKSTONE, 
ECKTONIUS yes ag ge W. got aren THE ART OF SINGING. 
" ; . \ » TE “RE hone 3552 River 
) SIGNOR I ILé ) | Ee ) rREC ‘ ,, Loudon Charltor Manager, 153 West Seventy-sixth St., 
Tu Carnegie Ha , ork Telephone: 7093 River. New York. 
‘ Fast f s New York 
eT, fi | ____ | Mae, HERVOR TORPADIE, HERWEGH VON ENDE, 
\ TER HALI PERRY AVERILL—Barrrone, VOCAL SNSTRUCTION nsegecup ningsmneres ohnaas 
) a OPER ORATORIO—CONCERT Ro7-808 Carnegie Ha Telephor 350 Columbus 212 West soth Street, New York. pi 
Phe VOCAL INSTRUCTION ; OE: JOSEPH JOACHIM SCHOOL, 
Central Park S ate “Neat FLORENCE MOSHER ? Nabe é 
i w York STRINGED INSTRUMENTS 
rc PIANIST—INSTRUCTION Geraldine Morgan. Dire 
> ArT 2 () Q () xy seraidine J rgan, irector. 
: ) () Mr xD Mrs, I UIS: \J US. Certificated by 1 Leschetizky in 1894 Orchestral and ‘Cello Department, Paul Morgan. 
% . Teachers f Singing ecialty, Voice Placing 1 M oe kk e Recital 914 Carnegie Hatt, New York. 
‘ Opera, Oratorio, (¢ ert. et Italian, French, | 4 East S t 1. stree 2 
German, Eng Studios: 671 Lexington Ave., ; . ’ one 
New York; 224 O New Haven, Conn. Dr. EDOUARD BLITZ, 
, eine —— | HENRY SCHRADIECK’S SIGHT SINGING 
—]| Dr. J. CHRISTOPHER MARKS, ae si 
- cp ' - oO S OL. . 
i i \TTERS( N, Organist and Choirmaster, Chu of the Heavenly F Monday -anx to 3 m. 
Rest, ss: Fifth Avenue Violir Piano, Theory and Ensemble Playing ; 131 Audubon. 
: PIANO—VOICE CULTURE COM POSITION— | Residen« and Studi 2 — 
ORGAN Washington Ave., Brooklyn, N. Y. é' ie an 
1 R Residence Studio, 154 E. 46th St., New York. Ke] L. \ M \\ SM] | H, 
"Phone 2162 48t 
; , \MY GRANT INSTRUCTION — PIANO, SINGING, MUSIC, 
\ BALDWIN, Mr. SAMUEL BOWDEN MOYLE, ; HISTORY 
Vélee ‘CuttaFe, ‘Style end: Attlatic “Binaina, ‘Pes MUSICAL READINGS HISTORICAL LECTURE RECITALS. 
fect 1 Perfect Diction in Eng German, Sur at 3.3 Thursdays at 8.30 Residence-Stu lio: 60 Jefferson Ave., Columbus, 
Frer und Italia Reside Stud g W sth St Telephone 714 Plaza Ohio Felephone, Automatic 2294 
Eas 1 St., N York Cit RS Pep aren eae he 3 5 
WALTER L. BOGERT WESLEY WEYMAN, 
| 7 NI 7 ) Dp ) oo ae SIN 
GENIE PAPPENHEIM, 2 4 CONCERT PIANIST AND TEACHER OF 
E. SCHWARZ, THE CELEBRATED PRIMA DONNA MUSICAL DIRECTOR PIANO PLAYING 
New York Re = re 80 Washington Square, East 
ice slture ir tranches nstruction it heor ‘ Music < p i =e g oquare, Es " is 
iy — a ce ( ane i A , J ct -_ I I y of Mu and Repertoire Telephone, 6340 Spring New York City. 
ty, Peleohane R poty y Address 644 Madison Avenue, New York. lee 
z oN i 1] <—o E. B. KINNEY, Jr., 
()W ( ‘ ( ) cn T "Db . . Pr ‘i 
_ OLD KLORI rALE, ROBERT CRAIG CAMPBELL, VOCAL SCIENTIST. 
SOLO PIANIST TENOR 35 W. 42d St., New York City. 
* ’ ” Re r r : Soloist “Little Chure Around the Corner.” ee —— 
’ ‘ nstructi k Met The. Brist 122 West Forty-ninth Street * iS Seed 
New York Phone, g101 Bryant Dr. ( ARL E. DL is FT, 
1D » > rpTec Studio:-: East goth St., New York City. 
EFFIE STEWART, FREDERICK E. BRISTOL, F. W. RIESBERG, acacia ae orien 
{ OPRANO TEACHER OF SINGING . »< rs 4 > > TRIT 
: Ryan Building, Room 111 INSTRUCTION—PIANO, ORGAN, HARMONY, | Mrs.. EDWARD H. CANFIELD, 
( id Oratori No. 140 West 42d 'St., New York ACCOMPANIST. VOICE CULTURE. 
W ' . t New York ORD EOC GB ee ‘ eter Sent Residence-Studio: 954 Eighth Ave., corner: 56th $04 Carnegie Hall, New York. 
ENRIC ) DUZENSI, St., New York *Phone sss. Columbus sien 
KUG EC. HEFFLE OPERA TENOR SAMUEL A. BALDWIN, 
s ‘ Teach Old Italian Method Teacher f Paula kT "hr . > . 
PIANIST AND TI HER Ww chnit g, * ist in All Souls’ Church, and MARTHA MINER RICHARDS, Head Dep't of Music, College City of New York. 
. 8 . fal Mary Cryder, teacher, Washington, D. ¢ iitediait . ieee dine 
ee Good voices cultivated by contract SOPRANO CONCERT ORGANIST 
: 145 East Eighty-third Street, New York Address: 611 W. 137th Street, New York. 
WI - Ad | y S17 I: R Limited number of pu ule srenyyed Telephone, t600 Audubon 
. . tut > if } e Q 
SIGHT SINGING Mrs. LAURA’E. MORRILL, Stuhio: 436 Fourth Ave. New York Petcare a 
p Kean + dle spgwae = . 1 SCIENTIFIC VOICE CULTURE , —__— | MILTONELLA BEARDSLEY, 
S . c sts \ al . 
, \ ins ~ The Chelsea 22 West ad Street, New York > _— par ane PIANIST 
, ae Oe ee a IRVING KOMEION, a 
\ { ! way | 1D . , “ONE 143 Carnegi all, New or 
42s B'way. | HERBERT WILBER GREENE, iia saab ae ci niaadiiati a = 
Miss EMMA THURSBY gory Seem ey (Male Soprano.) A. BUZZI-PECCIA, 
; sta ‘ - : “2 idress, Music Cot 
PRANO Caia Aarup Greene, Pianist. ne eee ITALIAN VOCAL SPECIALIST, 
enrse , Especially recommended by 
\ receive a t t er ae i 1 Rp rs ITE , T - T “ae JRIFF 4 = . econ 
we ey me y Park SretnprucH Musicat INstitute, CLAUDE MAITLAND GRIFFETH, Canta GRVBRICH DE REOEER 
Pt e: 3187 Gra New York City Voice Culture, Piano, Vi Ensemble Playing, PIANO AND HARMONY INSTRUCTION and greatest artists 
. 2 Slermony and Camnositios » Carnegie Hall, New York Circular on application ; By mail only. 
BRUNO HI HN, Director: Hugo Steinbr é * 33 WEST 67TH STREET, 
8 Weet Fifty-sewenth Street, New York 206 Eighth Avenue Brooklyn, N. Y Atelier Building. 
Piano_and Organ Lessons. ; Son fii ee Pe IRWIN EVELETH HASSELL, —— ! — 
T nlists Stvie, Liction and Repertoit LALLI I | GI BI RTE, ~ . oT 
TENOR—COMPOSER CONCERT. PIANIST AND. TEACHER CLARA BERNETTA, 
JOHN WALTER HALL, vet tee tntle Se OF. PIANO. SCIENTIFIC VOCAL INSTRUCTION. 
, “Singing of ther’s Cradle Song.” > z , inni 
VOCAL INSTRUCTION “S'Hotel Flanders, 133 W. ayth St. | pe dang any: Batol Four Languages Beginning to Stage. 
643-844 gie | New York Phone 302: Bryant t7 Remsen St... Brooklyn, N.Y 19 West toad St, N. Y. 
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NEW YORK. 


NEW YORK. 





BOSTON. 


BOSTON. 














Watter S. YOUNG 


VOCAL INSTRUCTION 


801-802 Carnegie Hal! NEW YORK 





VIRGIL CORDON PIANO SCHOOL | 


15 East 3ist Street, New York 


Public Playing a specialty 
Normal Courses for Teachers } 
VIRGIL GORDON, Director 
———— on sonceiumnesata 





DUNNING SYSTEM | 


of Improved Music Study for Beginners | 

The only system indorsed by the world’s renowned | 

masters of Europe and America. Its superiority is | 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING, 

225 Highland Avenue, 





ARTHUR 


BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“NORDHEIMERS”™ 
TORONTO 


MR. GEORGE M. ROBINSON PRESENTS 


MISS CLARA CLEMENS 


CONTRALTO 


For Terms, Dates, etc. Address: 
1 Madison Avenue, New York 


ADELE MARGULIES TRIO, 


Pianiste; Lzorono Licuren 
sexo, Violinist; Leo Scuvutz, Cellist. 
For terms 


Apers MascuLizs, 


and dates address Miss Maarcutizs, 
$8 West s7th St., New York. 


‘Mime, Hildegard Hoffmann | 
_\tr, Henry Holden 


Buffalo, N. Y. | 





WILLIAM J, FALK, 


Assistant to Mr. Oscar Saenger 
Teacher of Singing. 
laterpretation aed Artistic Finish. 
Numbers among his pupils 
many well-known gran 
and concert sivome. 
124 } gad S 


elephone, “iar. 79th 
Recitals and Piano 


SefISS 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 





Oratoric and joint Recitals with 


| STUDIOS: Carnegie and Steinway Halls 


pomtened 144 E. 160th St, 


New York ated 


oe” WARFORD 


TENOR 
VOICE CULTURE AND PIANO 
Concerts and Recitals 


38 Fast 22d Street 
NEW YORK 


FRANK J, BENEDICT 


VOICE CULTURE 

Organist 8. Paul's M. BE. Church 

STUDIO: 1700 Broadway 

NEW YORK 

Send 100 for booklet “How Beaati- 
ful Singing Voices Are Made.” Plain 
answers to typical questions about 
Voeree Oultureand the Art of Singing 





ALLISON H. 


WILSON 


BASS-BARITONE 
CONCERT ORATORIO 
RECITAL 


126 W. 66th St., New York 
"Phons, 2248 Columbus 





= TURNER-MALEY 


SOPRANO 
ADDRESS : 
601 West 136th St., New York 
Phone, 2920 Audubon 





Tar ae 


M. ELFERT-FLORIO 


VOICE SPECIALIST 


12138 CARNEGIE HALL 


Telephone: 3535 Columbus 
THE RENOWNED ITALIAN GRANO OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal instructor of Bertin 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS esata pate atc 


r__ 22 West Sixty-first Street - 


New York 





‘WAN DEN HENDE 


THE FAMOUS BELGIAN CELLIST 


Concerta, Recitals, ete. 

Management: A. DE PAU 
2465 Broadway (Sit St. Sub'y) 
‘Phone, 4848 River, NEW YORK 








VIGTOR HARRIS 


THE ALPINE 
55 West 334 Sireet 
Tel., 6120-38th 


TEACHER OF SINGING IN ALL ITS BRANCHES 





SKovéaard 





Peabody Conservatory of Musi¢ of Baltimore 


Harold Randolph, Director 


The Great Musical Centre of the South 


Staff of Fifty- we, Ratnent European and American 


Otts B. Botse, 
Howard Brockway, 
Altred C. Goodwin, 


asters, including 


W. Ed. Heimendahi, Pietro Mioettt, 
-C. Vaa Hulsteyn, Harold D. Phiilt 
Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION. 





FOR TEACHERS 


@— AND —-® 


OTHERS 


VIRGIL 


Special 
Summer 
Course 


Special 
Catalogue 


Piano School and Conservatory 
JUNE 24th TO JULY 24th, 1908 


MRS. A. M. VIRGIL, Director 


19 West 16th Street, NEW YORK 





Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 


Mae. GERTRUDE FRANKLIN, 
VOCAL ag gy ll 


246 Huntington Ave., 
Opposite ae Hall. 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED. J, LAMB 


159A Tremont Street - - Beston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. BOTOLPH Sreuses, BOSTON 


Louise L Lathrop Mellows 


TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, BOSTON 





BERTHA CUSHING CHILD 
CONTRALTO 
Vocal Instruction 
The Lang Studios, Boston, Mass 


¢ HUNTTING 





WILLIAM ALDEN PAULL, 


SINGING 40> ah 
Intoning and De! wy &, peciali 
gra Pierce Building, 4 “Mase. 


JESSIE DAVIS, 


PIANIST. 


Concerts—Recitals—Lessona. 
Studio: 407 Pierce Buildin 
Residence: « West Cedar Street, Boston. 


FLETCHER MUSIC METHOD. 


EVELYN A. FLETCHER.-COPP. 
Home Address: 107 _— Street, Brookline, 


MARY DESMOND &2terie i 


“(ENGLISH CONTRALTO) Recitals 
6 Newbury St., Boston Iastruction 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Bullding 
214 Boyiston St., Boston, Mass. 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 
407 Pierce Bullding Boston 


Teache of Voice 
rane "HR CF rm 
BASS 


GEO. W. STEWART 
120 Tremont St., BOSTOR 





JOSEPHINE 


Persona! Address 
4 Gevilend St. 


KNIGH 


SOPRANO 


SOLOIST BOSTON FESTIVAL 


Orchestra, 1906-'07 
Management: 6. W. STEWART 
1909 Tremont & BOSTON 





OT 
von 


DAMECK 


SOLO VIOLINIST 
THE DAMECK STRING QUARTET 


Residence and Studie 
1377 Lexington Avenes, Sew York 





HARRIET FOSTER 


Tel., 4198 River 


161 W. 106th Street. 


MEZZO 
CONTRALTO 





EDWARD STRONG 


TENOR 


7 West 024 St 
MEW YORK 
Telephone 1494 River 





>MILLE 


TENOR 


Management of HENRY WOLFSORN 
131 East 17th Street 





* MUNSON: 


CONTRALTO 
Management: HENRY WOLFSOHN 
13) East (7th Street, few York 
Persona! address 108 West 7th Street 

Phone, 7348 Kiver NEW TORE 








» SNELLING 


CONTRALTO (orc 


— Haense! & Jones, 1 Kast 42d Be 
"ersonal address, Hotel Chelsea, Ta 
w 23d St. ‘Phone, 7700 Chelsea 





THREE 
SONGS BY 
EVENING HYMN 
Published by LUCKHART and BELDER, 


FRANCES WYMAN 


A BOWL OF ROSES 
10 East i7th Street, 


GHOSTS 
NEW YORK CITY 





a WELD:=:=: 
& =~" SWICKARD 


BAMITON | 
Address HENRY WOLFSOHN 
NEW Yoru 


New Haven, Conn 


East i7th &.. 


SOPRANO © 
Concert, Oratoric, Recital 
rection: J. EB. FRANCKE 
1402 Broadway, New York 





MARTIN 


PERSONAL ADDRESS 
142 W. Gist Stree. Tel., 5665-) River 


‘CHAPMAN GOOLD 


BASS 


MANAGEME NT 


Haensel and Jones 


i Bast 424 Sireet, NEW YORK 


SOPRANO 
ADDRESS 
2314 Broadway, Rew York 
Telephone: 1690 Riverside 





eae G. 


ORATORIO 
RECITAL 


JANPOLSKI 


t oo 


» dagen Socken Burothe 


503 West 124th Street 
' Phone, 6909 Morningside 








THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 


The Largest and Most Complete School of Music and Dramatic 
OPERA. 


The finest and most completely equipped building devoted & usic 
Tiustrated catalogue sent 


CAWLEY, Director 
New "Phone: 2910 


ELOCUTION, MU SIC. 


EDGAR M. 
430 NORTH MERIDIAN STREET 


Art in the Middle West 


MODE yh LANGUAGES 


in America 


ree 


INDIANAPOLIS, IND, 
































233 to 246 East 23d Street 
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ESTABLISHED 1823 


Chickering 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 











The merit of the Conover 
Piano is a fact—not an 
unsupported claim. 
Actual use has proved 
its superiority. 


Send for Catalog 
THE CABLE COM PANY 
Manufacturers 


Chicago 
































TERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND-—1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not loo short. 


EMERSON PIANO CO.,, 2m, 


Established 1891 


P. A. STARCK PIANO CO. 


Manufacturers of the 


STARCK HIGH GRADE 


Factory in CHICAGO, 








49th Ave. and West Lake St. 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 





CINCINNATI] CONSERVATORY ot MI SIC. ES 


TABLISHED TR6 















Instructs, trains and educates after the best methods of Fore- 
most European Conservatories. The faculty numbers some of 
ie Leading Musicians and Artists of today. 













Le tec ution MUSIC Langua 
Looat with respect to home comfort and Pinrectens 
surre rand ‘the » finest and most completely equipped build- 
ings devoted to music in America. Day and resident students 
may eate r a. ae time. Illustrated Catalogue FREE. 
S82 CLARA BAUH 


Aj] Highland — oak St. and Burnet Ave., CINCINNATI, OHIO 

















Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 





132d St. and Alexander Ave. NEW YORK 
WILLIAM H. SHERWOOD, tne Great American Pianist, 
SAYS OF THE 

“Tt has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesit: itingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqu a, N. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Witt1amM H. SHERwoop.” 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO. Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 


On His American Tour Used Only 


EVERETT PIANOS 


EVERETT PIANO CO. Boston 


THE JOHN CHURCH CoO. 
NEW YORE CINCINNATI CHICAGO 

























THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 


——=PLAYER PIANOS=—— 


FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 
SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 








 KRANICH & BACH 


PRODUCE PI ANOS 


OF THE HIGHEST MUSICAL TYPE 











FACTORIES AND WAREROOMS 
NEW YORK 


BARITONE 


Direction of 
WALTER R. ANDERSON 


HASSLER .::-. 


VIOLINS, CELLOS AND BOWS 


VERY FINE TESTED ITALIAN AND SILVER STRINGS 
VIOLIN OUTFITS FROM 8S to $25 
Genuine Old Violins and Cellos 
LEATHER CASES AND FRENCH ROSINS 

ARTISTIC REPAIRING 





Z>EROz 











S. PFEIFFER & GO. {mee iris sw voas 





No branch of art h 
recent years than the 


as undergone more changes within 
Isadora Dun 


unced Chopin and Beethoven here 


rt of dancing. Since 
can, the California gir] 
in an antique Greciar ume, many dancing girls of vari 
ous nationalities hay some re the public; some of 
of Miss 
Personally I never 


over Miss 1 { ( nci be 


been 


them have more or | rs Duncan 
while others have reve 
could enthuse 
rhythmical shortcomi 
following in Germar 
popular success, 
Allan, al a ( 


tracted a 


any 


so 


riginality 


great attenti in Germany, and who 


with her Salome i is now creating a 


Madeleine, the 


dancer, who danc r at least pretends 


sensation m 


London Then ench dream 


hypnotic state, her m¢ 
ing to a 
music 
New Jersey, 


ple asing 


vements facial expression depict 


degree moods of the 
Der 


her Ir 


movements, Wa a 


remarkable 


also Ruth St from 


girl 


ind her 


who, with 


and 


dian 
grace suiccess in 


had 


Irom 


the Comic Irene 


Lot 


gave 


Further we 
Wieser 


Rita Sac 


Berlin at Oper 


Sanden, a Berlin girl; tl 


sters 


don, and the past week Italian hetto 


Kroll 


| 
large and istinguish audience, 


two soirées at the first of which was 
attended by a 


the Crown 


including 


Prince and Crown ermany Miss 
Sacchetto has the advantage over her dancing 


wonderfully 


tree 


leagues of being a beautiful girl with 


Her 


ot 


rather of 
She 


Sive eyes consists 


art 
employs very 
eautiful 


ment than strict dancing 


! ugh 


the real technical dancing; in a Gainsbor 
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r whi received £20,000, was sold 
P 
nme 
{ if yncerto for violin, piano and 
t p 1 in Geneva and Lausanne by 
and Cortot with much success 
= ee 
me B : t will be unveiled in Leip 
4 ly t work of Carl Geffner. In honor of the 
tival wi given from May 16 to 18 
| f | an An A 
: nument to be dedicated at Vienna on 
"| ty-nit birthday of the great composer 
Gedenk spriichs " for mixed 
Ht e given for t first time in Vienna The 
i: » be performed in honor of the 
} 
{ n-ne, 
| tut | to Berlin after successful 
| e tour included also Breslau 
| e young American pianist 
1” ‘ 
| 1 
tl ae ae 
1 { f re ur of the Berlin 
he Klindworth-Schar 
of the dramatic depart 
| neme 
1; in America from July 1 
Y j t at Asbury Park, as 
it if i AL RIER She will 
| i er Pow it Carnegie 
K 
I ere 
res ‘ r is Henry B 
re Ke He has writ 
both invention and imdivid 
particular a happy gift for 
t har nic garbs; his 
time beautiful. I 
This who is the possessor of a 
SN it manly style, sing 
tled April Noon, “The 
} me lime t Rise” and 
f the Z called for a 
Be t vhich the young composer proved 
nenre*e 
a f , cdot of Liszt and Chopin 
t invitatior because every 
to pl the pian They throw 
t virtuoso, “and then order 
: pia { nce 1id to his hostess, 
to | fier dinner Must it be, Madam« 
\\ Rubinstein it was the same, 
} 1 to play, he would some 
| Ip for ho Once the 
1 ed up with carpets 
N v ata irée to which 
great pianist had been 
tunct } by the request to 
: t not seeing a piano, and 
|> of the celebrated 
. . vl an old acquaint 
p { ce me they never 





s MAURICE 


BERLIN-CHARLOTTENBURG 
Mommaeastrasse 43 


ARONSON 


Pianist and Instructor of Advanced Plane Playing. 
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LEOPOLD GODOWSK 


Curiously 
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use it. That may be a piano over in the corner covered 
up with carpets.” Five minutes later Rubinstein sat at 
the instrument and played uninterruptedly for an hour. 
Artuur M. ABELL 
How to Teach Piano. 

The accompanying illustration is a practical example 
of how to teach piano in a thoroughly effective manner. 
Heinrich von Stein does it in Los Angeles, Cal., and he 
is the owner of the automobile shown herewith, and of 
the happy looking family in it. Mr. Von Stein himself 
is at the wheel of his “benzine barouche,” as he calls it 
Eastern piano teachers are certainly deserving of automo 





HEINRICH VON STEIN AND HIS FAMILY AUTOMOBILING 
iles, but for some reason or other they do not seem to 
wn them. It is clearly the fault of Eastern pupils 


Clarence Eddy in the Bay State. 
Clarence Eddy’s recent recital at Eliot Church, in New 
Mass., was referred to in a previous issue of TH! 
Musical The following criticism from the New 
ton Graphic of April 10 tells more about the brilliant art 


ton, 


Courter 


f the distinguished organist: 
The main auditorium of Eliot: Church was crowded to its utmost 
wity on Wednesday evening when Clarence Eddy, organist of 
the Tompkins Avenue Congregational Church, Brooklyn, N. Y., gave 
the last in the series of organ citals for the present season Mr 
Eddy"s program was especially well selected and he held the atten 
tion of his audience to the very last note His playing was very 
ffe it from cither Mr. Gibson's or Mr. Dethier’s, and he showed 
¢ expression, perhaps, than either one of those artists. In the 
e and fugue in A mine by Bach, his fingering was real 
arvelous, fn fact, in all of numbers he displayed a sureness of 
touch and a knowledge f technic which left the impression on the 
audience that it would be impossible for him to make an error In 
Horsman’s beautiful “Curfew” the music was so significant of the 
words that it might be termed the poetry f sound and perhaps, in 
this piece he best displayed the sympathetic quality of bis playing 
though ( ly n I nentation”™ was rf ful and expressive t : 
y higl eg rt fina Hol I Mar« was 
t b iant executed 
Taker 1 it gra ‘ anpe y ve 
f en M I ly fj elt mast fh 
t 
Coblenz had a three days’ Easter music festival to cel 
brate the centenary of its municipal conservatory The 
| 
works performed were Beethoven's “Missa Solemnis,” 
Strauss’ “Symphonia Domestica,” scenes from “Parsifal” 
ind Cornetiu Gunléd,” Schillings Hexenlied,” Wolf's 
“Italian Serenade” and Wagner’s “Kaiser March.” The 
be 


leader is to William Kes 





HOWARD D. SALINS 
“4 COMPOSER-DIRECTOR-LECTURER 


Teacher of Theory, Composition, History of Music 
» Violinist. A dress care of Mr. Howard D. Salins 
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Mark Gorden, So 


Regensburgerstr. 25 iii, 
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anpD SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS. POTTER FRISSELL. pupil of Step- 
noff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
; lso represented. Instructor in Ehrlich’s School of Music, 
Dresden 


Apply Nurnbergerstr 54, Pt. r. DRESDEN 


RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 
Some. of his pupils are: Emmy Destinn, Royal Opera, Berlin; 
Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham- 
ber Singer, Berlin-Bayreuth; Anne Worill, Coloratura Singer, Comic 


Opera, Berlin; Desider Zador, Baritone, Comic Opera, Berlin, 
Prinzregenten Theater, Munich; Williard Andelin, Bassist, Royal 
Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The- 


ater, Prague, Royal Gpere, Vienna; Desider Matray, Heroic Tenor, 


Royal Opera, Karlsru and Bayreuth; Emmi Teleky, Coloratura 
Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma Kjaer, First Altist, 


Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest. 
BERLIN W., GERMANY, KURFURSTEN STRASSE 10 
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“The Gay Musician” Makes a Hit in Baltimore. 

Musical Baltimore is singing and humming the charming 
music of Julian Edwards’ latest work, “The Gay Musi- 
cian,” which had its first presentation at the Academy of 
Music in the Monumental! City Monday night of last week. 
The critics, without exception, have stated that they ad 
from two 


mire the operetta or musical play. Extracts 


criticisms follow: 


Baltimore has had several first productions this season, and de- 
cidedly the best in a musical way is “The Gay Musician,” produced 
last night at the Academy of Music before a large audience, whose 
enthusiasm stamped it at once as a success. The music is by Julian 
Edwards, the book and lyrics by Messrs. Siedel and Campbell, the 
latter playing one of the characters. The picce is literally a musi- 
cal play, for the story is so interesting, humorous, consistent and 
lramatic that the merits of the book alone would carry it, which is 
of the kind. But 
that is melodious, spirited and sentimental, and in the latter 


a phenomenon in works added to this story is 


musk 
numbers more pretentious than is the music of the ordinary musical 
play. 

rhe story is briefly that of a young composer who is married and 
in love with his wife. But to get his opera produced he makes love 
to the prima donna of an opera company and persuades his wife to 
But her jealousy overcomes her 
all 


conceal the fact of his marriage. 
and the 


prudence result is a violent quarrel around and a di- 


vorce. 
that 


thoroughly 


opera of the kind 
for. The is 
neither on suggestion 
to fortell the 


In short, it is a genuine comic 
the have 
and wholesome, 
for effect 


sighing fun 


depending 


critics and public been 


clean 


nor meretricious aid It is generally hard 





future of a piece from the first production, but it is difficult to see 
how a work combining so many elements of real success could pos 
sibly fail. The audience brought out the principals and the com 
er at the end of the second act repeatedly, Mr. Edwards brirg 
with him the musical director, Signor A. de Novellis, to whom 
nuct f the musical success was practically due.—Baltimore Amer 
ican, April 21 908 
\ new ‘waltz was flung to the breeze at the Academy of Music 
last ight It may never go roaring and galloping through the 
untry like “The Merry Widow” waltz—for it is not rubbed in 
© persistently, and, besides, you never can tell—but there is no 
denying that it is a most insinuatingly delightful tune One such 
melody, unaided, has made a light opera before this—and “The Gay 
Musician” has other pretty tunes in plenty, not to speak of pretty 
girls and other things. * * * The music of “The Gay Musician” 
is from the pen of Julian Edwards, composer of “Brian Boru,” 
“When Johnny Comes Marching Home,” “Dolly Varden,” “Love's 
Lottery” and other great successes. A year or so ago, when Mr. 
Edwards appeared as the author of a dismal musical comedy called 


there arose a fear that his best days 
| 


“The Girl and the Governor,” 
were over. But “The Gay Musician” send 
He still he 


write charming love songs, tripping polkas, stirring marches, graceful 


such 
still 


as a tunemaker s all 


notions flying. can write a good waltz and can 


luets and musicianly choruses. The part songs in the new piece 
show him at his best And Edwards at his best is just a bit too 
good to need detailed praise taltimore Sun, Apri 1, 1908 
- Schamann-Heink to Sing in Tulsa. 
Madame Schumann-Iieink will sing at the new Grand 
Opera House, in Tulsa, Okla, May 22. It is reported 
that this will be the first important musical event in this 


newest city in the new State. From time to time THe 


Musicat Courter has published musical news from Okla 


homa, but so far as can be recalled, nothing of moment 


has been written about Tulsa. A committee of Tulsa citi 


zens has been making a tour of the East in the interest 
of their section A delegation of these citizens called 
upon Henry Wolfsohn last week and made the arrang: 
ments for the appearance of the great contralto in their 
town 

Felix Wovyrsch’s oratorio, "Totentanz,” w given this 
season at Essen, Liegnitz, Diisseldorf, Bremerhaven, and 
will be sung next winter in Hamburg, Metz, Milwaukee, 
Darmstadt, Chemnitz, Kiel, Leipsic, Liabeck and Inns>ruck 
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PIANO INSTRUCTION 


Mrs. Eylau will teach in New York at Carnegie Hall in the 
of Francis Fischer Powers from July 1 to October 1 Dur 
Eylau’s absence, her Berlin class will be conducted by her 
ant, Celene Loveland. For further particulars address 
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ist; Vera Jacobsen, violinist; Evelyn Ingleton, first of two 
chamber concerts, with the assistance of Prosper Burnett 
and Lorna Stamm; Nadia Sylva, violinist, associated with 


Marion Banfill and Madame Verrinder; W. Jaxon-Yuill, 
vocalist 
A lr. Kinc 
Victor Beigel’s Pupils. 
It is not so very long ago that Victor Beiglel came to re 


ide permanently in London, but already the list of his pu 
pils who have made public appearances, and secured promi 
nent places in the professional world, is a long one. Men 
tion has been made from time to time of those who have 


appeared both here and on the Continent, but a list of some 
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of those who are just now singing in various cities, must 
be of interest 

Mrs, Charles 
ber of the Vienna Opera, and has been heard in London 


Cahier (Mrs. Morris Black) is now a mem 


during the past year at her own recital. 
Susan Metcalfe has just given two recitals in London, 
has sung at one of the Broadwood concerts and was com 


manded this week to appear at Buckingham Palace before 
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their majesties the Queen of England and the Empress of 
Russia. 

Gervase Elwes’ singing of the role of Gerontius is almost 
a foregone conclusion whenever the “Dream of Gerontius” 
is given, and his own recitals are of special interest from 
the fine programs done. Last year some Brahms recitals 
were given that greatly enhanced the professional reputa 
tion of this young artist. 

Louise Dale (Mrs. Hamilton Earle), who is now coach 
ing with Mr. Beigel, is one of the best known of the: Lon 
don singers and appears at many concerts during the sea 
son, 

Jessica Rayne and Viola Tree are both singing in “Hansel 
and Gretel” at His Majesty’s Theater. 

Edith Miller’s recital under the patronage of the Prince 
and Princess of Wales, was one of the musical events of 
the late autumn. 

Other Beigel pupils are Theodore Byard, Hugh Peyton, 
Miss Tracy (Mlle. Talaisi), now singing at the opera in 
Monte Carlo; Hubert Elsdell, William Raymond of the 
Gaiety Theater; Adele Laeis Baldwin, of New York; 
Henry Rabke, Miss Van der Veer. 

The aforementioned are all singing professionally in 
London, in New York, or on the Continent, and there is 
still a long list of names that could be added. This, how 
ever, will be sufficient to show the success that Mr. Beigel’s 
pupils have attained. 





Professor Brode leads the symphony concerts at Kénigs 
berg. The fifth of the series had a program consisting of 
Strauss’ “Till Eulenspiegel,” Schumann’s B flat symphony 
and Mendelssohn’s violin concerto, played by Ysaye 


The closing symphony concert of the Vienna Tonkinst 
Nedbal, had this 


Sohemia,” 


ler Orchestra, under O program: 


Mahler's 
first symphony and Liszt’s “Hungarian” fantasy for piano 


“Oberon” overture, Smetana’s “From 


(Oskar Dachs) and orchestra 
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birectonot GUSTAV HINRIGHS 


(Conductor of American, National and Metropolitan Opera.) 

MR. HINRICHS will be assisted by a corps of the best assist- 
ants and the best Opera Stage Manager in America. Practical 
stagework daily; TRIAL PERFORMANCES WEEKLY. Location 
to be announced 

Date of Opening October Ist, 1908 

Address all communications to Gustav Hinrichs, care of Metro- 

politan Opera House, New York City. 
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oa poceinte for their festival, to be given on May 14, and @ gpa Tribates to Doenges, Pupil of Ernst H. 
Madame Patti is the first European artist to receive an Baner 
offer. The presence of the diva is desired for a single per- : 
formance, and “the Friars” are said to have a fund that , appended sigpica bout William Doenges, violinist, 
will enable them to pay her as much as $10,000 if she will ; wiorines a pupil of Ernst | Baure f New York, 
ransiations 


ast SBE, 


undertake a flying trip to New York. Friar Governor 


z 


Marcus Mayer and Friar Governor Frank C. Payne are 
now in London. Messrs. Mayer and Payne ar 
by Friar Abbott Welles Hawkes and 
mittee to negotiate with Madame 
paring to visit her at Craig-; rah 
ference. Mr. Mayer will be remembered as Madame 
old time manager in America 
Ree 

At a recent concert given under the patronage 
British Ambassador, two American musicians, Arthur Shat 
tuck and Clarence E. Shepard, met with great success 
Mr. Shattuck, a pianist well known to the Paris public 
played a Chopin group, Liszt's “Liebestraum” and “Saint 
Francis Walking on the Waves.” The Chopin 


played with impeccable style and technic, an 


{Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical ! 
Courier. } ‘Saint Francis Walking o 


lax, reaching 


30, Rue Mareevr (CuHamres-t s 
» TELEGRAPH Appress: “‘] ‘ ; rought forth storms of applause l 
Fanan, Ape ; al times an bliged to respond witl extra numbe 
ANNOUNCEMENT. Mr. Shepard appeared in the dual capacity of pianist 
DELMA-HEIDE, REPRESENTATIVI O} MU organist, playing a sonata of Handel for piano and violin 
SICAL ARTISTS FOR OPERA AND CONCERT. with M. Alcibiade Anemoyanni, a well known Greek v 
ENGAGEMENTS IN EUROPE AND AMERICA, 30 inist, and a number of organ soli, Mr. Shepard presented 
RUE MARBEUF CHAMPS-FLYSEES PARIS. the rare combination of finished pianist and brilliant orgat 
CABLE AND TELEGRAPHIC ADDRESS. “DELMA ist, as Was evinced by his sympathetic touch and faulth 
HEIDE, PARIS.” technic in the sonata, and later by his masterful playing 
neRme upon the organ of a Guilmant sonata and some shorte1 
Musica Courier readers are request kindly to e contributions Mr. Anemoyanni also played a “Pense« 
change in Paris office address, as given above Fugitive” of his own composing, and a “Souvenir” by 
RR a Dretla 
A “special” from Madrid to the Paris-New York al De_mMa-Heive 


says that Emil Sauer was chased from the concert hi 
an infuriated audience(!). The concert he was giving a Charter for a New Conservatory in Brooklyn. 


Vittoria, according to the telegram, can » a dramatic fir The Board of Regents of the University of the State of 
ish. His playing so aroused the enthusiasm of his aud New York have granted a charter to the Conservatory of 
ence that it burst into applause while he was playing his Musical Art, founded by Arthur Claassen and Leopold 


interruption annoyed the artist, who turned round ar Winkler, located at 905 Broadway, Brooklyn 

made a grimace at his audience, which turned its enthusi- trustees of this new school of music are Pro 

asm into fury, and Herr Sauer, interrupting the piece he wy, Hooper, director of the Brooklyn Institut 

was playing, had to flee from the building. He managed Sciences: Hooper Cillis, ex president of 

to get a carriage and reach his hotel, closel llowed by ] iederkranz, of New York; Charles Froeb, 

an exasperated crowd. (“Wer glaubt, etcetera, ete big four of the Democratic Convention at Denver; 

ss . bald Engelhardt, former president of the Brookl) 

Yesterday's orchestral concerts offered nothing more Philip Jung, H. B. Scharmain, ex-presider 


than repetitions of the previous Sunday’s programs. The j,.5 Liederkranz and honorary president 
weather promised to remain fine all day, and consequently Axion. 
there were more people seen in the Bois de Boulogne than 

, estan ne ® 

oie eon. Albert Spalding to Tour Italy. 


Adelina Patti is reported as having under consideration Albert Spalding, the violinist, has just bees 


a “final farewell of farewell tour n the United Stat for a short tour in Italy in conjunction with 


She has received the lar t offer \ na é aru pianist, and tl nr r in joint recitals in t 


rhe proposition comes by cable from h iat mM OF= 26, lurin, Italy, Ap 22; Genoa, Italy, Apt 


ganization of American press agents. “I riars are ice, Italy 


ence 


quoted as being determined to secure t stronges ttr Milan, Italy 


Moe. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTI) 


Sole Teacher in Paris of the Celebrated Lamperti Method “' ** “''* Pum a i ; 2 VOICE 
of Voice Culture. parasxipes eine main is , , SINGING 
Special training for Opera and Oratorio in French, ail, aGOn, may 1 OPE 
_ ye he rman, Italian and English. RA 


10 Rue Eugéne Flachat (Place Wagram), Paris r. Alfred von Bar ng Tristan is risruby Rue Eugéne Manuel 20, Paris 
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TEAC RS of Miles. Julia Lindsay (Grand Opéra, Pests): cone jorge C (Grand Opéra, Paris); Mendés (Grand Opéra, Sylva, ~F - ae. Opera: ine Parle, Optra: a4 Gertrude 
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G (Opéra-Comique, Paris); ; Jane Henriques 
sa Datbany’ (Bresscle)s Mane. Melle Joubert (Concerts Colonne and Lamoureux); Anne Vila (Con- ren Wo: —_ ay mye ye Sivestes 
certs du rvatoire); MM. Swanfeldt (Leipsic-Munich); Ralph O sborne (Boston Concerts), etc. ~-y-i —4 cant 4) Rg 


ACTING AND MISE-E N-SCENE 6 Rue @’Otfemont (near Park Monceau and Place Malesherbes) Paris 


W ™ re /Mme. Regina de Sales 

WAGER SINGER AND TEACHER 

Voice Culture from First Rudiments to Highest Finish. Pupils 

839 Rue de Prony (Parc Moncesu’, ae trained for Onere, Oratorio and Concert. Experts for Dictien, , ' 

FRL. ALLIS van GELDER, Contralto| Villa Stella, 39 Rue Guersant, Paris King Clark Studios 
Pupil and Assistant of Mme. R. de Sales 


SINGING, REPERTOIRE AND cme | DICTION JA C UE S | S NAR D 0 A 
88 Avenue des Ternes - - PARIS 8 RUE BUGEAUD, PARIS 
VOCAL Ex. inset, of the ra and of me ee eel; s 
e »* ” 
INSTROCTION PROFESSOR AT 5 He CoNSERVATOIRE OF PARIS. Cable Address: “FRANARK, PARIS 
Numerous “first the Concours. 


4 
Jean ae bg iyric theaters of the world. SINGING NG, ACTS G, iP Eicrdink. 
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ability and great mastery in the manner in which he did justice to 
content and the great charm in his varying nuances of 
Neueste 


the musical 





tone He justly earned the applause he received.-—Berliner 


Nachrichten, Berlin, December 12, 


1907 


Alfred Calzin, who played in the Beethoven Hall, admirably sup 
gave 


of 


ported by the Philharmonic Orchestra a brilliant exposition of 
the 
of gratitude 
Brahms, two comparatively litth 
neerto of Tschaikowsky the D 
Both of these difficult tasks 


National Zeitung, Decembe: 


18 artistic maturity his second concerto otf 


Hie also 
the 


in reading 





in 
the 
of 


absolved 


deserves a word for choosing, 


known works, 
flat 
he 


12, 1907. 


addition t 


G major cé« and maior one 


Sinding n usical also 


brilliantly serlin, 


The 
ith 


Alfred 


Philharmonik 


Hall 
readings 

of his 
That the 


was not 


pianist, Calzin, in Beethoven 


the 


gave a concert 
What I 
thoroughly 
of 


concerto 


Orchestra. heard of his 


was calculated to give a favorable impression 


musical intelligence 


little 


ability as well his 
I'schaikowsky G 
the fault of 

unds of 


Brahms « 


technical as 


major made but impression 


the interpreter, who did full justice to the technical de- 
the work. More 
in B flat 


absolute 


enjoyment was to be 


This the 


technical 


had from the 


oncerto major young artist played not 
of the 


revealed 


and a well 
of 


Sinding con 


with mastery difficulties, 


lled elastic but fine degree musical 


The 


also a 


rded 


touch, 





nee Hearty applause was acces him 





ALFRED CALZIN 

certo in D flat major closed the progran Bérsen Courier, Berlin, 
December 8, 190 

Alfred Calzin played the scherzo in B minor of Chopin with 
strongly marked outline On the whole, that is the proper treat 
ment, as, in this way, the form of the composition works more pla 
tically, an effect which is often lost, for example, under the fingers 
of French pianists, who take it at so rapid a movement as to blur 
the graceful figures of the left hand, Mr. Calzin is out and beyond 
his apprentice years, and may, with confidence, inscribe himself or 
the list of concert pianists Signale, Berlin, February 19, 1908 

The pianist, Alfred Calzin, played, among other numbers, the 
Variations Sérieuses” of Mendelssohn, with a clear and reliable 
techni Dannebrog, Copenhagen, January 8, 1908 

Calz has acquired a fluent technic which he uses with great 
taste His crisp staccato is very agreeable With numbers like 
Glazounow’s “La Nuit” and Sarasate’s “Jota Navarra,”’ he was ver 

and no doubt absolved the compositions of Saint-Saens 





MacDowell, Jonas, Liszt, which came later on the program, with the 
same facile elegance.—Vossische Zeitung, Berlin, February 15, 1908. 


Mr. Calzin is a fluent and efficient pianist and one listened with 
pleasure to his interpretations of the Chopin etude and B fiat minor 


scherzo.—Nationaltidendo, Copenhagen, January 4, 1908. 


In Alfred Calzin, 


excellent 


of Berlin, made the of an 


The young and modest artist has at his command 


we acquaintance 


pianist. 


a brilliant technic and was extremely satisfactory in Glazounow’'s 


“La Nuit” and the Saint-Saéns etude.—Deutsches Tageblatt, Vienna, 


February 6, 1908 





The piano virtuoso, Alfred Calzin, played with much youthful 
ardor and a genuine devotion to his art.—-Montagsblatt, Vienna, 
February 3, 1908. 

Calzin has a versatile technic, equally strong in passage work as 


in octaves end chords; he has splendid rhythm, a well graduated 


an unusual quality of clarity both in technic and concep- 
tion.—Continental Times, 14, 


tone and 
terlin, December 1907 


To Arthur Hartmann. 
You heard the call of that great Voice that said 
“Oh follow 


Through deepest grief and joy thou wilt be led; 


me! Thy burning soul is mine. 


Of all earth has to give, thy mind shall know. 
A flame from heaven in thy soul doth glow, 


But—thou must follow me through day and night.” 
You answered in melodious tones that stirred 
Men’s souls—and as you journey through the years 


Obeying that great Voice, you strew behind 

rhe sweetest songs the world has ever heard; 

Chey throb with life and love and pain and tears, 
They breathe strange secrets of your heart and mind 
Oh, Wizard! 


My heart shall hear each cry of your great soul! 


as you climb from goal to goal, 


—Anonymous 

The Prague May music festival will be operatic in char 
acter. The Dresden Opera ensemble is to do “Tristan”; 
the Schwerin Opera company is booked for “Moloch” and 
“Sawitri’; the Paris Opera Comique will do “Werther” 
and “Pelleas and Melisande”; the Berlin Opera Comique, 
“Tosca” and “Tiefland.” The Paris Grand Opera forces 
are to present two ballets, and the Prague Opera itself will 
offer “Boheme” and “Fra Diavolo.” 

Some of the orchestral music heard in Magdeburg this 
winter was Mozart's “Jupiter” symphony, Beethoven's 
fifth, Brahms’ first, Strauss’ “Zarathustra” and “Death and 
Transfiguration,” Weber's ‘“Freischiitz” overture, excerpts 
and Schu 


“Hexenlied,” 


from Wagner's operas, Beethoven's 
“Manfred” 
“Tohannisnacht,” 
Krug W aldsee s 


“Serenade,” Beethoven's “Ninth” Symphony. 


“Coriolanus” 


mann’s overtures, Schillings’ 
Suk’'s 


symphony, 


lantas 


Weiner’s 


Reuss’ “Scherzo 


August 


tique,” first Leo 
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the pleasure we derive from listering to the 
Wilhelmj “Air” for violin, or the “Andante 
CLASSICAL METHODS IN WAGNER'S MUSIC, | ss vaste’ ate 
” accompanying lower voice Many beautiful 


BY EDGAR STILLMAN-KELLEY. this procedure might be quoted from Wagner's works 


need but refer to the opening scene in “Tannhauser,’ 











the pilgrims’ chorus is heard at first in its simple ha 
) i tta aX ‘ ‘ ‘ ‘ i a4 ’ > , : te st Mi . . . . ) S 

Those of us who can 1 ical even No wonder that many phenomena appear in the realm ¢ form, then: later with a movement of “fou 

, 

during the period immediate receding the f + Reredad th tones for which it would otherwise be impossible to ac-  (.0" jn the cellos and | 


} 


festivai. can without id ‘ he memory quote count, were it not for the real or supposed Wagnerian eareiient models of thi 


many a jest and jibe at tl pense of Richard Wagner. precedent. To show the injustice of holding up the master 4). march. the “Song 


- feamatic mns of that oO sucl ) ; uth as ithorit se } lessness 7 | 
Che musical and drama f that day afford such of Bayreuth as authority for license and lawlessness, we great ensemble, while the 


nara tial ° of i : hat if ig no Ing ' v1 fe sm . . . se , , 
an unparalleled wealth ivecti it is now being need but refer to his numerous essays and read the wise ;, worthy of especial stud 


drawn upon for the purpo compiling “Wagner Lexi- and cautious comments on the music of his day. He urges 


voices 
cons.” This epithetic yoch has been succeeded by the young musicians not to attempt music-dramas, but to com oe 


Wagner gradually 


inevitable reaction. ‘Th raliti , according to the pose Sing-Spiele, as he himself had done, and then by dk EE a SRE, oe ae 
s avor of mort oO 


popular concepti n rendered th poser famous, grees to develop an individual style. When we see the js mation. opportunities for 


noise, discord and formlessness, have been recognized, ac- many evidences of thought and care in the working out of tion became less and les 


cepted and incorporated as prin act n many a modern his poetic and musical ideas, Wagner cannot be charged pearances, his most advan 


} ‘ 


work. Whereas “Tristan and Isold a ice denounced with a lack of self-criticism. When we read his we 0 saci lente 


monials to 
as “keine Musik mel bewildered isic lover ci written to younger composers, urging them “never tersinger,” where the subj leada ts 
now read that this brilliant masterpi bids ir to “I a given key as long a iat they have to say can iziew. bat 
come as familiar and com: pli as a chor: Ang pressed therein,” and } listen to the justification of ke of 


also in “Tristan” and the “Ring 


characteristic passage whose vet 
other kindred opini pressed in print, 1 it of a his own procedure in opera, showing how “the action and } | » ¢ } 
‘ — ’ , made possible only through the appliances 


z } t t ] na . ‘ tt ( sudd } vee of ood f lire , ' y ' oO 
witty writer who ass st Hssonances a tla iden change } ut more pregnant m du device What were Kurwena ng 
the success of a n work Another iys tha a goo lations than would be permissible mm a symphony urely Tife” motive or his “Forging the Sword” bereft 
» + et d } I ch ( \ nou b { ? | t t 8s oT » . r Ones st T ‘ ' 
theme should |} an acid g \ , | ie after all thi ronounce the master an iconoclast were  gjorious countermelodic ly te o wner’s won 
composer can no longer Mie a re triac re Ul tore an mjustice to him and a sin agaist art lrue, many kill in treating tl n ' T ' progt 
s ! ; wm tik nost comp e% ‘ [ Th 


t i ! t tor ! | rg ener’ mus ) | t sD > 

must needs close his a a disc pages of Wagner's music are so filled with the spirit of : his great reserve 

years Since, a young Americar owed me tl or ta unrest that an effort to reduce them to musical system were 
} 


great 


longs to the ordet a —s ' thenx 


symphony which indicated true t nt fo my gret, h ill but useless [his work, as 
ever, he felt called upon to ay gi or its healthy melodic of recitative, which never claimed to follow any set form 
flow and clarity of outlu me t "a uture and Wagner simply rendered it more pertinent by mean 
he intended to write more freely ‘ resent ition f florid figuration, rich harmomes and significant leading 
of things has long since been foretold, and more thar themes. But for all this, it remains recitative pure and 
have I heard the expression, “ t 1 curse’ his, simple. On the other hand, there exists a multitude of 
too, from true admire rf works. That he 1s re unique passages betokening musical constructive ability of 
sponsible for many n al and dram sins is self-evi- the highest order, proving him to have been more of a law 
dent, but the tragic phase ¢ itu n s in the fact abiding artist than some of his devotees perhaps realize 
that he strove most t tly to keep young musicians His innovations have been so ably brought forth that it 
from going astray will not be out of place at this time to call attention to a 

Wagner's gigantic mind rmined character and tet few selections from his most advanced work, rich in evi 
rific energy were factors bound ¢ reate an upheaval in dence of his kinship with the greatest masters of the pas 
music, and it is easy to comprehend how the more obvious Many a page from “Tristan” or the “Nibelungen” trilogy 


phases of his art affected t ublic, friends as well as’ that seemed, on first reading, like a message from another 


enemies. Unfortunately, heavy chestration, harsh tone anet is proven on analysis to be so many luxuriously 


combinations, an hirlwine f ilities soon came to laborated phases of forms already used by the classical 


be regarded a em of hi tem, while the truc writer two and three part song forms, rondos, sonata, 


greatness of renius | col led hind tl mi tc. To review a series of such excerpts might be both in 








leading external o wonder, then, that, duri he past teresting and profitable, but it will be more to the purpos 
few decades, the s! f our ore tra | wollen to Nib © show how even the severer methods of the period that 
lungian proportion I vonder that latter omposers preceded the symphony, were conquered and applied, util 


forsake the main key piece efore it is ell estab i and idealized by the master of Bayreuth 


lished. No wonder that they begin wit h Durchfuh Throughout the history of European music, from Dufai SUMMER VOGAI S] UDY 
rung” before they have cleanly announced the main them« down to the present day, o f the most valued means of 


Rew Work College of MUsic “s0ier melody. Naturally the most obvious species is tha NOTICE 


ne or “cantus firmu 


128-130 East 58th Street Se te en oan eae, a hee ae 


mt nn § : all . 
(Formerly ALEX. LAMBERT) Mr. Hermann Klein 


Directors: Cari Hein, August Fraemcke Al Communications Ser 


: : : : : ee rr °C | has postponed his projected European trip, and will 
Private instruction in Piano, Singing, Violin, "Cello and all ’ 
branches of music, by a faculty unsurpassed for its excellence ME GEORGE HENSGHE continue to receive PUPILS at his NEW YORK 
8 STUDIO until the end of June. 


SPECIAL DEPARTMENT POR BEGINNERS 
Should, up to October ist, be addressed N.B.—Mr. Kiein himself imparts the technique of the 


All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and ALLT-NA-CRICHE, AVIEMORE, SCOTLAND Art of Singing to all who require it. He does not send 
free admission to concerts, lectures, etc., etc his pupils for preliminary training to any assistant 
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ident may try it in equal notes also.) the same key. In the first C sharp major prelude in Bach’s lutely perfect” by reducing voices B and C to their low- 

pecifically musical sense is this contra- “Well Tempered Clavichord” the inversion is in the dom- est terms, something after the manner suggested in Ex- 
nt, but ea motive being fraught with inant (as an instance of immediate redistribution), which ample 3. 

mposer, by interweaving these thought in a fugue seldom occurs. In the passage quoted Wagner’s In spite of trifling deviations from mathematical exacti- 


tude in the version Wagner employed, the principles of 
double counterpoint remain in full force. That the in- 
versions form an indispensable feature of the theme, is 
evidenced by the reappearance of both forms, when King 
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' Mark appeals to Isolde at the end of the drama. (Here 
t wel + Ft} 3 be be it remarked the passage occurs in 4-4 instead of 3-4 
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Countless instances from the classical symphonies might 
be given, showing how a theme, or a derivative motive has 
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been effectively inverted, wholly independent of any effort 


bp te: IP af if bs ha ¢ ase rs: { at precise double counterpoint, such as we find in ee work 





ing out section in the first movements of Beethoven's third 


Wp hhan ke AA Inavens,e necks and seventh and at the return of the main theme in the 
ie bt f} iste [P == ae eighth. Simple transpositions in the lower octave are 
sometimes productive of unexpectedly interesting phases 


ee and are often met within Wagner’s music-dramas. In the 

















“Meistersinger” we frequently find the motives of the 
“Singers’ Guild,” of “Sachs the Shoemaker,” of his “Wahn” 








=, =<s 

, 4 F ) 4 or “Illusion of David” and bits of the “Prize Song” in the 
bass. In the first act of the “Walkie,” the phrase denot 
ing the “Sorrows of the Walsungs”’ finds its most effective 
utterance in the inversion. Two motives from the love 
duet in “Tristan and Isolde” (Act II) are very thoroughly 
exploited in the course of Tristan’s death scene in inverted 
forms, sometimes in an inner voice, but usually in the bass 
(see Ex. 4). 


It is interesting to observe how naturally and without ap 
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Vole parent effort the music here develops, phrase by phrase 
Isolde sings “Barg im Busen uns die Sonne” and a few 
- ‘Pt - measures later Tristan repeats the passage in A instead of 
wi rege ’ : Z, ; » ye yy a \ flat, varying the third measure by taking, instead of A 
“wy 7 take FAs, | bp +H r (quarter note) on the third beat A and B (eighth). This 
vetart fs +h pert } be Be - slight variant affords the composer a cue for a comple 
haw p SR ee eS — - ate —__- a a mentary phrase D, B flat, E, etc., which, in turn, serves as 
ped a kind of dramatic or psycholog- theme continually returns to the tonic at the beginning of the germ of one of the loveliest themes in the entire act 

which he was a pre-eminent expo- every six measures, thus complicating matters. Again, it (See Ex. 5.) 
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that curiously new effects are pro- must be remembered that, in common with the great in Oa 6 comparing examples 4 and 5 with their modifications 
uf It therefore indispensable yentive minds of the nineteenth century, Wagner thought (4a and §a), it is at once apparent that the originals are 
nd frequently applied in the string 
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by cellos and basses during harmonically rather than contrapuntally, as did the masters far superior in quality. This is due to the fact that, no 
ite and oboe, and in turn b of the seventeenth and eighteenth Jeauty of detail being matter how dramatic a harmonic theme may be, the mere 
sit reproduction of the upper voice alone will usually seem in- 
—— expressive and weak, and cannot possibly have the force of 
7 a genyine melodic theme; (like that, for instance, employed 
> by Schubert to introduce his symphony in C major). As 
oe well might we seek to demonstrate the character of a 
a quadrilateral by expatiating on the merits of a single side 
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Another point not to be overlooked is that such rhythmical 
distortions as 3-4 and 4-4 or 7-4 and 5-4 measures are only 
too frequently associated with over-syncopation and undue 
= — anticipation, betokening weakness of the imaginative and 
constructive powers. Of course, the procedure may here 
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vw objected that his chief object here, he did not hesitate to thrust in a 


‘ esi . be ied as suggesti hallucinations of the hero in 
take part in the inversion—that is, ninth (measure 5), a procedure difficult to reconcile with "* justified as suggesting the ha 


his febrile delirium. Nevertheless Wagner rarely intro 
ee Ke thas Oe = duces such (for him) indifferent passages. The criticism 
*.* is sometimes made, even by enthusiastic Wagnerians, that 

¢ the last act of this beautiful creation is too long; that it 

should be condensed, if not omitted altogether. It is pos- 

* $f- sible that after the faculties have for two long acts been 


EE # oxPg 
ig ue ont oa i= 





a. 








rie ap Ing whl F off eB e “ Lea kept at such a high tension, the absorption of that which 
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gs * dy — = Ler be eats to + 3 of fatigue. The utility of free inversions is not to be 
se al Age af t . ’ i. @ ee — ved ¢ 

oe regarded as confined to the mere amusement derived from 

ns do hange, nor does either main strict work of this class Furthermore, he was actuated hearing a theme in an unexpected quarter. On the con 

grity in the second six measure group. In by no absurd desire to “show off” and make this a “kunst- trary, such transpositions are sometimes the means of 


nay be urged, that phrases cast in double coun- stick” merely because the theme came to him in this pe- suggesting new features equal, if-not superior, in im- 
if ever, follow each other immediately in culiar form. It might easily have been rendered “abso- portance to the original form. The theme which first ap- 
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pears in the working out section of the first movement of 
the “Eroica” symphony (first in E minor, then in E flat 





minor, then again in F minor in the coda) is simply the 
inversion of Beethoven’s first sketch. In other words, what 
is now the bass was then the soprano, and vice versa. In Piz 
the opening of the fifth scene in Act I of “Tristan and &xB. y 
Isolde,” when the hero first approaches the enraged prin i’ 5 
cess, the orchestra mutters a Sesgre theme of extraor 
dinary power and harmonic values—“Vengeance for of such a character as to interest us by virtue of its rich 
Monold!” Through t} 1st scene it is heard in ness and romantic beauty, and yet be so fashioned as to 
pe, 
ORE ices J ni go Aah Wo } 
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Dig 
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numerous phrases and combinations with oth otives, compl ith requirements not only of double, but of 
chiefly with the “Death Potion” (see Ex. 6) fol he proved by the excerpt which 
Woodwind and horns ustain I upper 

occasionally burst forth rathful explosives (a rake 

strings add beneath sforzand iords, which move with b hdl ri Fie Rie = 
untelenting decision (b1, b2 an , in group f). Trans 

ferring the sustained tone to the bass, the composer gives nif ip ~yoe* ap eke: 
motives a and al to horns and woodwind, developing it eed 


in more and more intense and contracted forms (See Ex & PP sans 
} a ° . 


a tire RF f 
7) See also the inversion at hr lebhaft.) , ; . . 
/ (see a the 1 ' in? P ie f 


The harsh and hard ‘ of this extract when played 
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upon the piano shows how poorly adapted is this most appears at the opening of the second act of “Tristan and 


versatile instrument t r certain orchestral effects s It begins three measures before the heroime’s first 


The F sharp is given to the kettledrum, vague in its in 


tonation; the A sharp and C sharp are taken by the cellos, his markable of tones consists of an inter 
tremolo, also somewhat delicate and mysterious, whil mingling f the motive called “Desire” (or the “Love 
against this background t! le 1 nes the wind hart and “Love's Call” (or “Ardor” 
stand out in bold relief I 
member of Ex. 6 (tha 
E) is marked out in t! trings first, then in the 
wind, the organ point being rendered by horn and bassoon 
(see Ex. 8) 
It may be seen from the above that by the constant 
shifting of relative position of the voices, great variety is 
obtained and great harmonic richness evolved, especially in 
Ex. 8. Absolute double counterpoint is here, of course, 
out of the question, owing to the introduction of so m ny 
features incompatible with the laws of strict inversion 


That it is, however, possible to construct a harmonic them 
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However, the young 








ner, and was considered a mediocrity. 
man interested me, and I made known to him my discov- 


Goby Eberhardt’s New System of Violin Practice. | yc‘. sc‘ccime's tally diferent person, and every 


hody was astounded at the sudden change in his playing.’ 
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The artist mentioned also Camillo Sivori, saying ‘Sivori 


be explained later on. Meanwhile, here is a brief sketch was only seven years old when | taught him the first 
of his career: scales; within three days he could play several pieces, and 
He was born at Frankfurt, March 29, 1856, and as achild everybody cried, “Paganini has performed a miracle.” Af 
i¢ astonished everybody by his rapid mental and musical ter fourteen days he played in public. My secret, if I may 
development. He finished his violin studies with Hugo call it so,’ Paganini continued, ‘shows the violin player 
Heermann and August Wilhelm At the age of four- how to better understand the nature of his instrument than 
teen, he became a member of the Frankfurt Orchestra, and was hitherto possible, and this is much easier than people 
later he was concertmaster of the symphony orchestras generally think. I owe this discovery not to chance, but to 
Berne and Bremet Then he lived for many years at serious study. By applying this method it will no longer 
Hamburg,’ where he became a personal friend of Hans _ be necessary to practice four to five hours a day, and it 
von Bulow, who took a keen interest in the genial young must do away, naturally, with the present method of in 
tist. During this period he concertized extensively in struction, which makes the path more difficult, rather than 
Germany, Switzerland, Italy and Russia, winninng every- easier. Yet I must say it would be a mistake to think 
where brilliant st ; the critics rated him as one of the that this secret, which calls for intelligence, is to be found 
best violinists of the day. Then came the misfortune. He in my manner of tuning the violin or of using the bow.’” 
had a shock that partially paralyzed his left side and arm, Unfortunately for the violin playing world, Paganini 
and made it impossible for him to hold the violin. For died before he had time to carry out his intention and 
was unable to touch his beloved instrument, and, impart his secret to the world. While reading these- words 
in despair, he finally gave up hope of ever being able to of the great Italian wizard of the bow, Goby Eberhardt 
play again. As his talents and inclinations ran so strongly remembered that years before, Concertmaster Eliasson, of 
in an artistic direction, he took up musical literary work, Frankfurt, an intimate friend and associate of Paganini’s, 
the most satisfactory compensation. As the mysterious had told him that he had never heard Paganini practice 
ind legendary Paganini had always had a strange fascina- audibly; the great violinist’s secretary, who had traveled 
tion for him, he began to write a book on the great vio- with him in England, also said the same thing. Eliasson 
linist. During his researches for material, he came across claimed that Paganini had retained the wonderful elas- 
ita concerning Paganini’s method of practice that set him ticity of his left hand by mute practice, as he was very 
nking in a new direction. This was f (| in Schottky’s much afraid some one would get at the “secret of his art.” 
graphy. of Paganini. Schottky, on page 276 of his book, Goby Everhardt also remembered a meeting with Sivori 
rites the following several years perviously at Baden-Baden; he found Sivori, 
Paganini, in his talks with me, often said that he in- who had a very small hand, practising stretches without the 
d, after giving up traveling as a virtuoso, to impart bow and without lifting the fingers, and on being ques- 
to the world a musical secret, which was taught in no con- tioned why he did that, Sivori replied that Paganini had 
ind by means of which a student could learn taught this to him, and without such exercises he would 

in three years as otherwise could be attained in be unable to stretch tenths 
n years of practice. I repeatedly asked him if he were All this new light set Goby Fberhardt to thinking in a 
1 ing; to t he replied each time: ‘l swear that I new direction. As the state of his health required com 
g e trut nd | empower you to make this posure and mountain air, he lived at Braunlage in the Hartz 
y hography. One person, who ts now twenty Mountains, near the famous Brocken. Here in this idyllic 
(jaetano Cindelli, of Naples, knows of my village, far removed from the bustling world, he thought 
He played t llo in a most unsatisfactory man- out this new system, which has produced such astonish 
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FRIEDA STE N D e fe CONCERTS, ORATORIOS, RECITALS 


Private address: 101 West 78th St. New York. 
Management: R. E. JOHNSTON, St. James Bidg., N. Y. City 


"Phone. 2060 Riverside 
HAENSEL & JONES 


"Phone, 1192 Newark. MU LFORD Ne. 1 East 424 Street NEW YORK 


WILLY ALWVIN 


H E SS-SCHROEDER 


QUARTET 
For Terms, Dates, Etc., Apply to HENRY WOLFSOHN, 131 East 7th Street, New York 





Bertha Kalisch 


fx 
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Music Hall, Cincinnati, Ohlo 








MEZZO SOPRANO 
Formerly with Conried Metropolitan Opera Company 
Under exclustve managemen 


FLORENCE 


Personal Address: 
79 Halsey St., Hewark, &. J. 
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: Ellen B. Logan, teach piano. Miss Logan and Lelia L. 
Haskell teach vocal; Agnes M. Gray teaches violin. All 
| MUSIC IN THE MIDDLE WEST have had superior musical education chiefly abroad, two 
ys * bl with Organi. The school has an Emma Abbott scholar- 
: ship, one of its directors, the late Mrs. S. V. White, 
of Brooklyn, N. Y., having been associated with that 
* 4 A ¥, IlL, April 22, 1908 He has an organ position in St. Louis. Two vocal quar singer. Mrs. S. V. White, Mrs. Chaffee, and Lucy Larkin, 
e, Alt lll., a Baptist institution of tets practice without a leader and study interesting works. the poet, were products of Monticello. Monticello Sem- 
perhaps the oldest in the Mrs. Ewell Buckner is head of the yocal department; E. inary is worth a visit as a museum of qualities. The 
pi \ ic |} ilways been encouraged F. Moore of violin and strings. Dr. J. D. S. Riggs is building is one of the most impressive that it is possible 
i [hirteen years ago a regular school president. Mrs. E. M. Wegner, from Los Angeles, Cal, to find, the grounds European in stateliness and dignity, 
lish Prof. W. D. Armstrong, the is training an octet of ladies’ voices. One daughter, Edna, the inside rick in beauty, modern equipment and artistic 
* f it, and success has fol- is preparing for profesional life, has been a pupil of souvenir. The music room is spacious and beautiful, the 
foatus trenuously followed is Genevra Johnstone-Bishop, and with Poulin; has been instruments of superior grade; musicales are given, also 
g te ers for the preliminary or leading contralto in choir, and has taught music in public lectures and artists’ concerts. Recently the students of 
= 152 | nstrumental department is di- schools. Elise, also musical, is preparing for a dramatic French and German gave each a concert representing 
ea gt hing from Duvernoy’s “Ecole career. Mr. Sharp also has charge of piano music at the those schools. A memorial entrance arch and stone wall 
Py rt [he vocal work has a three Western Military Academy, which accents chiefly, how- boundary are now being prepared by Architect Link, in 
Piar pip rgan, voice, violin and small ever, its band music The Orchard Lake, Mich., Military view of the coming memorial anniversary of the death 
nt and composition are taught. Academy makes an important feature of music in general, of the lamented president of Monticello, Harriet Newell 
r and ensemble per- its structure and theory, and orchestral and band music Haskell. 
} ti graduation and degrees exist neRre 
"eit mere 
ae at the hool is imperative. Those There is talk of discovery of oil fields in Alton. 
WS required to take also a literary Monticello Seminary, at Godfrey, a picturesque spot 
ve gone out from the school. wear Alton, seventy years old, and non-sectarian, has the zee 
tal music goes from the record of but two. presidents.in that time. The name of Chere are 124 public school music supervisors in the 
a erneaehacres- method and the Duvernoy State of Missouri, against six when the music movement 
aa leat cluding studies from Koehler, commenced a few years ago. E. L. Coburn is director 
é as , Hel Bertini, Czerny, Haydn, of music in the St. Louis schools, the music of which is 
N K, Keinect with selections irom rot yet fully organized. Miss Bray is a gifted teacher 
Goldner and modern composers. Th of the Teachers’ College; Miss Finn has charge of the 
1 Ecole du Mecanisme, Central High School music. Robert Moore is president 
if en, Beethoven, Mozart, Dussek, of the Board of Education. 3en Blewett, brother of 
I hel : on Somers from Mendelssohn, Avis Blewett, the professor of piano, frequently referred 
abe * + ae other To this are added te, is acting superintendent in place of the late Louis 
Bach preludes and fugues, Cramer I’. Soldan. About 67,000 children are under the influence 
Qe: Phrasing, Tausig, octave of school music training in St. Louis, There are four 
=| rt nat et The fourth music supervisors 
! d Stark part four, and continues eee 
oe | berg, Rubinstein, Schubert 
144 First vear wal work Influence is strongly felt here in the Middle West of 
nent and breathing. with ele the teaching of musical appreciation in the East to school 
By \ Garcia, et Second year teachers. Professor Lewis, of Tufts College, has charge 
I MONTICELLO SEMINARY, GOLFREY, ILI ; “ : 
4 Concor lads for diction pronun of that department in a summer Normal School in Bos- 
trill cales and Haskell is paramount in the whole section, Harriet N. ton, directed by Samuel Cole, director of the People’s 
i R vy Schumann, Schu Haskell, product of Mt. Holyoke College, being an ex Choral, and is in correspondence with teachers here as to 
if JJ r good writes , irias from  ceptional educational head Her death occurring last how it may be carried on. Word comes here that Mr 
+ i ! performance is obliga spring has caused sincere regret Catharine Burrowes Cole, who teaches teachers in the New England Con 
Bak Clarence Sharp, of St. is acting president, associated with Katherine Armstrong, servatory, and has charge of the Brookline, Mass., High 
7 F pup .2. 2000 has charge previously professor of piano, and a strong musical in Schools as well, has prepared the children of those schools 
Armstrong vacation. fluenc« [Elizabeth Rowe, Mabel B. Stackus, B. M., and to sing ten choruses of Handel's “Messiah,” and Mr 
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For Terms, Dates, Etc., Address: HENRY WOLFSOHN, 131 East 17th Street, New York BARITONE 


@CGREATORE 


AND HIS BAND = MME. BARILI, Soprano Soloist 129 West 46th St., New York 
Baltimore, April 27—May 2 Louisville, May 10-17 St. Louis, May 23 — Jume 20. 
Chicago, June 21 — August 29 


SEPTEMBER AND OCTOBER TIME OPEN FOR CONCERTS OR PESTIVALS 
Address HOWARD PEW, Manager 121 West 42d Street, New York HAROLD BAUER 


| ELIZABETH DODeE 2 


i; Management: HENRY WOLFSOHN, (31 East 17th Street, New York 
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Be . ARENCE Concert Loudon Chariton 
; CG Organist)! carnegie Hall New York City 
Management: HAENSEL & JONES THE MASON & HAMLIN PIANO 


yao 1 East 42d Street, New York 


‘ ce Personal Address 
be Box 24, Singac, N. J. 
Directicsa: 
bye & HENRY WOLFSOHN 
ted 131 East 17th Street 
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Chadwick has invited Mr. Cole to have those pupils join 
with conservatory forces in giving a regular performance 
of the oratorio. This is a high compliment for Mr. Cole 
and a great stimulus to good the 


West. 


musical education in 


nner 
Wesleyan 


Louis, an- 
A can- 
Mr. 


instru 


Zeno Nagel, director of music in the Central 
Warrenton, Mo., sixty from St 
May 15 and 16 and June 9. 


sung by girls of sixteen and seventeen 


College, miles 


nounces festivals on 
tata is to be 
Kroeger will give an 


mental 


organ recital, and vocal and 


will = fe one rram 
will be 


students rm 
“Hiawatha’'s Wedding Feast” 
Mrs. E. V. MacIntyre, of the St 
will | ven, E. V. MacIntyre, 
Louis 


ita by Whitney Coombs, 


selections by prog 


given, soloists fur- 
nished by Louis school 
“Elijah” 
ved = fre 
A cant 
Geounod’s “St. Cecilia” 
f Arc,” 


' 
already 


organist; 
Mrs. E 
“The Rose 
Mozart’s 
“Em- 
Mr. 


June 9, 


furnisl m the St studio of 
H. MacIntyre. 
Maiden” 


twelfth mass, 


soloists 


by Cowen mass, 


Gaul’s “Joan and an oratorio, 


manuel,” by Beirley, have been produced by 


Nagel. 
nee 


addition to his studio duties and 


William J. Hall, in 


as organist in St. Louis, has charge of the music in Smith 


where he is training in fundamentals and 
Mrs. Je 
ark, Chicago, 
Mr. and Mrs 
Louis, this 


ompositions ré 


College (boys), 


directing a glee club. hn Gilpin, director of a 
school in Oak P 
recital in the studios of 
Art Building, in St 
of American 


ture-recital in her 


an informal 
at the Mu 
aying a pro 


piano gave 


Hall, 


sical wee k, pl 


gram 1K ently given at a 
school, She is a skillful and attractive 


pianist pupil of Bloem Z 
m 
Ottmar Moll 


the 


Rave 


He nnemn 


citals 


Carl Back From Easter Vacation. 
William C. Carl has turned from his | 


and took up the worl 


aster vacation, 
int Organ School Tues 


erm be gan 


seventh 


‘Old 


day morning, when tl rhe 


annual commencement ld im the 


First” Presbyterian Church, hurse evening, June 4, 


alumni 
the 


with the annual business associa 


tion, together with the alum linn yn following 
largest 


May 


and 


afternoon and evening T} ‘oS is the 
month of 
work 


examinations 
latter 


to be graduated from tl school he 


will be ; active one i mmpleting the year's 


yet 


preparing for commen will 
be held with ! l 


a board eXaniuners part of the 


month 


ently heard in Brussels were Y 
rmerly Wilhe 


pianist. 


man, 


the 


Artists re saye, FE 


Casals (1 Imuine 


the 


Madame 
and Cortot, 


Casals, Suggia, 


ce cellist > 


TE VAN BROEKHOVEN 


NEW VOCAL METHOD 


Get « copy from your music dealer, for KNOWLEDGE I8 POWER 


Send for illustrated circular and details of Summer Course in Voice, Harmony 
and Composition. 


J. VAN BROEKHOVEN, 222 W. rogth St, New York City. 
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HAROLD BAUER'S RECITAL. 


Harold Bauer, that master pianist, gave an exceptionally 
‘arnegie Hall Tuesday after 


1] +t . in 


the following « unprenehs 


well attended recital at ( on 


noon, April 21, with ive list of 


pieces : 
Sonata Pathetique, 
Papillons, op. 2 


Romance ir 


Polonaise 
Impromptu 
Scherzo in 
Impromptu in 


Song Without 
Brilliant, op. 62 
foregoing 


chosen 


The very unusual complexion of the 


due to the fact that the numbers were 





“by request 


and teacher 


No better instru 


than the selections 


more convincing tes 


every musical direction 


was equal to each and eve 


the widely contrasted schools represen and their vari 





ARTHUR de GUICHARD 


FROM PARIS, FRANCE 


TEACHER OF SINGING 


VOICE PRODUCTION 
Special Coaching for Professionals. 
Studios, 143 West 42nd Street 


Special Poa for Teachers. 
(Opposite Knickerbocker Hotel) 


(Pupil of Francesco Lamperti) 


ORATORIO OPERA 
Tuesdays and Wednesdays, from 9 A. M. to4 P.M 


NEW YORK 





GUILMANT ORGAN 


SCHOOL 


WILLIAM C. CARL, Director 


The Art of Organ Playing taught from start 


to finish 


ALL ORGAN STUDENTS ARE INSTRUCTED BY 


MR. CARL 


SEND FOR ILLUSTRATED CATALOGUE 


34 West 12th Street 


NEW YORK 
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ous moods an nn > rth with unerring correct 


magical fingers 


New 


ness and authorit YT inder suer 


The Beethoven never known 


York a reading 


ochumann s roman 


iled by thi 


execution than 


tic charm and reve 


poet exponent was 
as a writer of n 

blems in 
especially clos 
performances 
spirit, 


i grouUr 


rogram fared 


n 
I 
h 
n 
} 


purpose was 
He was honi the and mas add several 


numbers 


to hi rogram fore the ; } was willing to 
be released from the art and to go 


ck to the drab t i workac world 


W 


ROSS DAVID 


Tenor—-Opera and Concert 
NOW SINGS AND TEACHES THE METHOD OF 
JEAN de RESZKE 
22 East 224 Street—' Phone, 213 Gramercy —WEW YORK 
(Authorized Pupil 


Theodore Habelmann’s Operatic Schoo! 


909 West End Ave., Bet. 104th & 106th Sts. Subway Station 103 ra St 
"Phone, 7039 Riverside NEW YORK 


eet Piano School 
FAELTEN .... : 
SYSTEM "< 


MASTER SCHOOL OF VOCAL MUSIC 
MADAME AURELIA JABOER, Directress 
Assisted by Sefior Guetary, Madame de 
Gerrit Smith (Theory) Experts for Diction and 
Madame Sembrich and David Bispham on Visiting ary ‘ 
gins Oct. agtl 108 Montague St., Brooklyn, New York City 


CRYDER 


VOCAL CULTURE 
WITH FUNDAMENTAL TRAINING 
DICTION MAINTIEN 


MUSICAL MANAGEMENT, 1924 N Street, Washington, D. C. 


THE COMBS BROAD ST. CONSERVATORY 


OILBERT RAYNOLDS COMBS, Director 
1329-31 South Broad Street . PHLADELPH A PA 
Affiliated with the University -vania 
Women's Dormitories 





George Folsom Granberry, Director 

i. and — pees a Lectures 
pretation Lecture- Recitals 

RNEGIE BALL. ‘NEW YORK 
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of Penney 
Year Book Pree 
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PADEREWSKI IN BROOKLYN, 


vhat was advertised as his “fare 

ce of the season in Brooklyn (he is to play 
benefit Thursday night of last week 
place at the. Baptist Temple, corner of 
Schermerhorn street, and was under 


Brooklyn Institute 





played his now famous 
4 one stands, 
me respects from 


okly: or the house was 
f { first half of the 


th scant notice As usual at 


rd Paderewski before Some of 

d listeners did not hesitate to express 
fter hearing the pianist play his own 

} vv. If these uninitiated pa 
dissatisfied, what could be said 

11 it wa i id pectacle for eyes 
ld 1 to conceive of a work more 
t t} omposition labeled a 
performance of the work Paderewski 
‘ f brutal pounding and al- 

And how he did swing his arms! 

P n FE flat major, No. 1, op, 27, was 


t 


no means 
i reached the Lis 


rt , that the unmuiti 


i ; Auf dem Wasser 
| “The Erlking” are 


p gram ind a 


they 


“versatility” 
looked fatigued 


Pade 


by no mean 


other 


a Paderew 


of Arts and Sciences 


returned from an extended tour 


program the player 


di issembled at the Temple included 


seethoven, 


at his best 


zt transcrip 


ited 


hate 
zu Singen,’ 


pieces on Pade 


omething for their 


patrons 


very 


he has played them 


i n and at least ten thousand times 
{ performer, there is no reason 

to play these pieces as pianists 

the hackneyed class—noc 

p. ¢ tud Nos. 10, § and 3, from op 
t The encores, too, were of 

ing, as they did, “Hark, Hark, 


erfl tudy and the pianist 


| rle larkened dur 


Va a 
thered to the usual 
ld time att 
i played was made 
metallic iny other he plays 
fi 
ny concert 


’s own “An 


ing the reci 


stunts of bowing 


itude Che 


to sound as 


in public 


Paderewoski 


Reethoven 


Schubert-Liszt 


Schubert-L.i 
Schubert-Lisz 
Chopi 


Cheopi 


t 


t 


Chopin 
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Minna Jovelli, Pupil of Alice Garrigue Mott. 


Alice Garrigue Mott has reason to feel great satisfaction 
over the success of her pupil, Minna Jovelli, during the 


past season, and in the European career now open for: 


this talented young artist. Miss Jovelli, who is the daugh- 
ter of K. Juvelier, the Kalich 
will leave New York on May 7 for Berlin, where the Ger 
man agency of Norbert Salter is holding open for her en 
both in the Opera at 
Vienna She has also offers 


Scheveningen and Ostend. 


star of the Theater, 


gagements for first roles Cologne 


and in the Court Opera at 
for summer concerts at 
Miss Jovelli had already 


After 


jefore coming to America, 


won for herself an enviable position in Germany. 





Dupont . 
MINNA JOVELLIL 


noto by Ame 


graduating from the Vienna Conservatoty, where she had 
studied under Rosa Papier, she sang for a season with 
She 
praised (and among the foremost of her eulogists was Dr 
Neitzel) for “The 
Huguenots,” Leonora in 


great success in the Cologne Opera. was highly 


parts as Lucia, the Queen in 
Eudora in “The 
Her talent for the stage and her beautiful 


Asa result, she 


such 
Jewess” and 
“Il Trovatore.” 
voice won her special commendation was 
offered engagements at the opera houses of Mannheim and 
Wiesbaden, offers that 


accept 


which she was unable at time to 


For the past two seasons Miss Jovelli has been studying 


with Alice Garrigue Mott, being one of the most prom:s 


ing of a considerable number of pupils who have come 
from European cities to study with this teacher. When 
so many feel constrained to go abroad for a musical edu- 
cation, it is noteworthy, as in this case, to find the stream 
setting in the opposite direction. Besides having received 
students recommended to her by such artists as Lehmann 
and Sembrich, Mrs. Mott is well known in a number of 
European cities, as well as in this country, by the work 
of her pupils who have sung in concert and opera, among 
them being Carrie Bridewell and Marguerite Lemon, both 
of whom gained great favor on the stage of the Metropoli- 
tan Opera House. 

While studying with Mrs. Mott, Miss Jovelli has recently 
accepted a few concert engagements in New York City, 
deservedly winning the hearty applause of her audiences, 


as well as words of appreciation from musical critics. Her 
singing at the Liederkranz on Sunday, February 2, was 
especially well received. When these favorable reports 


reached Berlin, her manager at once made the offer of the 
engagements which Miss Jovelli will shortly sail to fulfill. 

Easter Concert of the Rubinstein Club. 
attended the Easter concert of the 
at the Waldorf-Astoria, 
week, were not obliged to solve any musical conundrums 


Rubin- 
Tuesday night of last 


Those who 


stein Club 


William R. Chapman, the musical director, always gives 
the subscribing members the kind of programs they like, 
and that arranged for this occasion was no exception to 
the rule. The club sang as well as, if not better than, ever, 
excelling above all in pure tone quality and the precision 
The choral num- 
Ashford; 


by Handel, arranged by Daniel Dore; “Pickaninny 


that makes choral singing worth while. 
bers were: “Swallows to Southward,” “Dance 
Song,” 
Lullaby,” Jobn Lund, arranged by Maurice Arnold; “Three 


Fishers,” Rogers; “The Dragonflies,” Bargiel ; “Dreaming,” 
Shelley; Musetta’s waltz song from “La Boheme,” Puc- 
cini, arranged by Shelley; “live Little White Heads,” 
Bischoff; “I’m Wearing Awa’ to the Land o’ the Leal,” 
“Betrothal 
The club will give the usual three concerts next season, 


Foote ; Dance,” Hemberger. 





Thursday evenings, December 17, 1908, February 18 and 
April 15, 1909. 
Advancement for a Carbone Pupil. 

Marie E. Dax has been engaged as solo soprano by the 
First Presbyterian Church of Montclair, N. j., one of 
the richest and most influential parishes in the Garden 
State. Miss Dax, who is one of the most talented pupils 


member of the Metro 
established at 
his own studio at Carnegie Hall, is closing her engage 
ment with the Church of the Mount Ver 
non, N. Y. She previously sang at the Park Avenue Meth 
odist Church, New York City. 
artist Miss Dax is also making her mark 
member of the faculty of the Grand Conservatory, New 
York, and at the Pratt Institute, in 


of Signor Carbone, formerly a 


politan Opera House company, and now 


Ascension, in 


As a teacher and concert 
She has been a 


srooklyn. 
Mahler, the Metropolitan conductor, sailed for Europe 


last Thursday on the Kaiserin Auguste Victoria 
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JOHN CORT 
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LOUIS BLUMENBERG 
American Musical Directory 


437 and 439 Fifth Avenue, 
NEW YORK | 


| 


' 





~ << 
\TOILET 
OAD) lat 

At Easter Tide 





when custom decrees that men, and especially women, 
should look their best, the raw spring winds cause much 
damage to tender skins and complexions. 


Mennen’s Borated Taicum 
Toilet Powder 


ia then doubly necesmary. It soothes and heals the skin, 
prevents Chapping, Chafing, gee {| Heat, Sunburn 
and all skin troubles ef summer. Aft 
shaving it is delightful,and in the nursery indispensable. 
For your protection the genuine is put up in non-refill- 
able boxes-the “Box that Lox,” with Mennen’s face 
on top. Guaranteed under the Food and Drugs Act, 
June ®, 18. Serial No. 142. Sold everywhere, or by 
mail25 cents. San: 


GERHARD MENNEN CO., Newark, N. J. 


Try Mennen’s Violet ( Roratert) Talcum Totlet Powder---it has 
scent of fresh-cut Parma Violets 
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AMERICAN GONCERT TOUR, SEASON 1907-8 "UL; For Dates, Address Loudon Charlton, Carnegie Hal, New York 
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MISCHA ELMA 


VIOLINIST 


¢. Mischa Elman, the young Russian Violinist who has made such a great name for himself in England and on the Continent, 
will visit America next Autumn and remain here during the Winter, thus giving opportunity for a concert tour which will enable 
the Americans to judge of this boy’s wonderful capabilities and genius. 

¢ When the London Symphony Orchestra resumed its series of concerts last February, Mischa Elman was the soloist. With 
Dr. Richter at the conductor’s desk, Mischa played the solo part of Brahms’s Violin Concerto. The critics had only words of 
praise for his work, as can be seen from the following notices : 



































MISCHA ELMAN AND HIS FIDDLE 


Great Mischa Elma i incly fine and moving pe One f 
formance at Uueen s sil oF ebruar - } ol viol mphor chestra “ 
music of Brahms’ beautiful a eaceful neert : ween's | he iat 
Musical Standard 


respondents rites T) 
1 


iit is 
was Mischa 
expt 


Much f the 

Mischa Elman, wh 

and great as this phenome 
it may be doubted 
imterpretative imsm@ht ‘ asic m 
the first movement ast } , las certe The 
second movement was als autifu laved.—Musical 
Times 


On this occasion young Mischa Elman, the Russian vi 
linist, was the ! mentalist, and he played the part 
for the principal is ent im Br concerto 
technical mastery i an artistic apprehension 
lectual grip that astonished his hearers and pro 
to great enthusiasm The youth had already given us ynes in : 
surprising proofs of hi i] . but hie performance « the t ' f youth 
German master’s wor f 
crowning achievements r in the evening he was 3 which he gave with eoch a warmth 
heard to much advantage in Beethowen’s Romance in F.— dieve! any lis 
The Queen. pedant.—Sur 


regarded as one vi 10% Perhars 
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Tue entire contents of this issve of THe Must- 


CAL COURIER are copyrighted. 
Wuere are the operatic contraltos of yesteryear? 
They are nearly all sopranos. 
Rout F Fy aoe 
Critics who write adversely concerning Puccini's 


operas might be said to be Puccinimical to that 


composer, 


A CORRESPONDENT asks: “What actual diffcrence 
is there between American and foreign opera sing- 
ers?” About $1,000 per night. 

aie 
to tell a 
singer that the foreigners who usurp the chief roles 


Ir is no consolation young American 
at our two opera houses won't last forever—neither 
will the young American singer. 
—~ 

Courier offices said 
last week: “In everything 
that is not Debussy is Wagner, and everything that 
All things considered 


A vistror to THe MusIcat 


‘Pelleas and Melisande’ 
is Debussy is Wagner, too.” 
that is not a bad compliment for the Frenchman, al- 
though not so intended. 

War has become of the Paderewski prizes? Has 


the committee. withdrawn, or does it anticipate an 
other composition by the Hon. John Rice Berlioz or 
by the Hon. Indeed, in the last 


competition there was no final decision made, any- 


John Berlioz Rice? 


way, as far as the chamber music prizes were con- 
cerned. That is a matter of several vears ago. 


——EE 


MicHaret Monanan, the mellow and militant edi- 


tor of The wrote in its latest issue: “Ger- 
\therton denies that New York has any musi- 
This 
is is not a piece of news to disturb the foreign oper- 


Were 


it not for the dollars, these people would never have 


Papyrus, 
trude 
cal taste or that it has anything but dollars. 


atic contingent of the New York impresarios. 


America.” 


discovered 

[ue process of honoring in Europe our native 
\merican musical prophets goes on unceasingly. 
H. H. Wetzler, the New York conductor, 
assistant leader at the 


who has 
been Hamburg Opera for 


several years past, has just been engaged as the 
chief director at the Elberfeld-Barmen Opera, after 
leading a splendid “Tannhauser” performance there. 


Wetzler 


Roval Opera. 


succeeds Coates, who goes to the Dresden 


Cue following are the artists who will partici- 
in the Wagner-Mozart festival at 
Blank, Hermine Bosetti, 
Burg-Zimmermann, 

Maude Fay, 


pate this summer 
Viktoria 
Frau 


Char- 
Marie 
Ella 


Irma 


Munich: 
lotte 
Burg-Berger, Zdenka Fassbender, 


Brunner, 


Louise Héfer, 
Margaretha 
Lisbeth Ulbrig, 


Gmeiner, Irene von Fladung. 
Koboth, Betty Koch, 
Preuse-Matzenauer, Ella 


Serta Morena, 
Tordek, 





Frieda Hempel, Thila Plaichinger, Sophie David, 
Marie Wittich, Alfred Bamberger, Paul Bender, 
Fritz Brodersen, Jean Buysson, Fritz Feinhals, 
Maximilian Felmy, Joseph Geis, Max Gilimann, Ot- 
fried Hagen, Sebastian Hofmiller, Heinrich Knote, 
Dr. Kuhn, Robert Lohfing, Emmerich Schreiner, 
Georg Sieglitz, Dr, Raoul Walter, 
Dr. Otto Briesemeister, 
Gura, Ernst Kraus, 
Desider Zador. 


Hans Breuer, 
Alois Burgstaller, Herman 
Leo Slezak, Clarence Whitehill, 


Heke is another sample of matchless English hu- 


mor in music, taken from Punch: 


Madame 
“the only city in the world for a singer to live in.” 


Tetrazzini has declared that San Francisco is 
One 
understands this preference on the part of a prima donna 


for an earthquake city. Nature herself helps to bring the 


house down. 


Ha, ha, and also tee hee. 


— om 


OPEN air opera for Central Park is the latest mu- 
sical topic on the tapis. Some of the works sure to 
be given would be “Lohengrin,” 
“L’Africaine” and “Aida,” with veritable elephants ; 
“The Magic Flute,” with a star cast of reptiles, 
simians, and beasts of prey from the menagerie, and 
“The Birds,” by the aviary. In 
“Haensel and Gretel”’ there would be real kids, of 
“Walkie” the audience will be en- 
abled in truth to see a horse-fly. 
are to help out the mirth in 


with live swans; 


Paine’s assisted 
course, and in 
Laughing hyenas 
“L’Elisir d’Amore,” and 
the promoters of al fresco opera promise also real 
crocodile tears in the tragic scenes of the works to 
be performed. 


We have thought out a practical way of deter- 
mining the much discussed question of the pianistic 
championship each season. To the various pianos 
used by the virtuosi on the concert platform we 
propose to attach a small recording machine, like 
the ones that measure distance on an automobile. 
Our apparatus will be so constituted as to count the 
number of wrong notes performed by the player. 
The virtuoso having the smallest tally at the end of 
the season shall be adjudged the winner of that 
In order to assist those of the audi- 
ence who keep personal score, a bell attached to the 
machine will ring each time that it records. While 
construction, the mechanism, 


year’s contest. 


extremely clever in 
after all, is not possessed of human intelligence, and 
pianists seeking to confuse the machine by playing 
a great deal of Debussy, d’Indy, Ravel and others 
of the modern French school of dissonantors, will be 
summarily disqualified. 





outcome of the contest of the Art 
Pittsburgh, in which prizes 
awarded to the best compositions entered from 
within a radius of 100 miles from Pittsburgh, cov- 
ering four classes (first, a string quartet or a p.ano 
second, a piano composition ; third, a 
other vocal composition, and, fourth, a violin and 
three of the first prizes were 
That 
as he 


As an 


Society of were 


trio; song or 
piano composition ), 
awarded to Dr. Ferrata, of Beaver College. 
by the way, will lose his services, 
is going back to Italy. The judges were Frank van 
der Stucken, Arthur Foote and Wilson G. Smith. 
In the first prize the honorable mention was given 
to Alois Rieser Nicholas Laucella, of Pitts- 
burgh. In the second series, honorable mentions 
went to W. K. Steiner, George Ahl, Louis Edgar 
Minetti, all of Pittsburgh. In 
the other prizes, honorable mention went to 
Adolph M. Foerster, Charles Wakefield Cadman, 
Carlo Minetti, Hans Zwicky, of Pittsburgh; Leyton 
Potter, of Waynesburg, Pa., and A. Dagarde, of 
Beaver, Pa. There were 122 manuscripts entered 
under various noms de plumes. It is a remarkable 
thing, this gaining of the three first prizes by Dr. 
Ferrata. What is the matter with the American 
composer—for Dr. Ferrata is an Italian? 


institution, 


and 


Johns and Carlo 








ON WAGNER, CRITICS, NEWSPAPERS AND MUSIC. 


OONER than was anticipated, the sixth volume of the 
“Life of Richard Wagner,” by William Ashton Ellis, 
has been delivered to the subscribers and the general 
public by the London house of Kegan Paul, Trench, 
Trubner & Co., Ltd. A curious point about the ap- 
pearance of this volume is an apology from Mr. Ellis “for the 
length of the interval separating the appearance of the present 
volume from that of its predecessor.” He says that people, when 
they find out why this interval was so long, will not only forgive 
him, but will pity him. But it took so long to read all the 
other volumes and they were so interesting that the interval did 
not seem so long, after all, to those who read, although it may 
seem long to him who writes. It appears that Mr. Ellis had his 
view from his window, where he was correcting proofs, imterrupted 
by the erecting of, “under the very bough of my acacias, an 
atrocity the name whereof I dare not even mention here,” and 
then he publishes a photograph in the book of the beautiful pic- 
ture in Sussex, which, no doubt, he now calls with another vowel, 
showing the scenery that had been desecrated or the view that 
had been interrupted by the building of this atrocity, “the name 
of which he dare not even mention.” Bewailing his fate and 
telling us in advance that he is going to move to another spot to 
continue his work, he secures the sympathy of all those who feel 
that proofs should be read under the benign influence of the 
acacia’s bough. Great Scott, or any other romancer, if we had 
to read proofs under considerations of Nature’s surroundings 
and otherwise could not produce the work unless we had such 
beautiful environments that Sussex offers to Mr. Ellis or similar 
ones, we would feel ourselves somewhat comforted in a pursuit, 
which, while it is dissimilar from his own, still has some sympa 
thetic ties with it. We have to get along with the surroundings 
of smoking chimneys, dirty and noisy streets, crowded thorough 
fares, steam heated rooms and other so called sociological influ- 
ences Mr. Ellis derides. Happy man! 

This sixth volume is from 1855 to 1859, and covers nearly 500 
pages. As in the former volumes, Mr. Ellis does not spare any 
thing to make his work complete, even if it is a question of de 
tail. All through the composition, however, the same strain of 
adulation runs, the same apotheosis and the same unintelligible 
worship of this strange and insincere genius. Maybe all geniuses 
are insincere. 

In a footnote on page 21, Mr. Ellis gives Schopenhauer’s 
biography with a few lines, and he speaks of his travels in France. 
Germany and Italy. It may not be known, probably, but Schopen 
hauer studied in an English school in Wimbledon as a youngster 
and became acquainted with Horatio Nelson, who lived in the 
neighborhood and frequently visited the school. Chis was, of 
course, when Schopenhauer was a boy. It might have fitted 
that book from the fact that he did take lessons in an English 
school. Englishmen do not object to such a tribute. This ac 
counts for Schopenhauer’s knowledge of the English languag 
which was more than usual with a German. 

It must be admitted that there is a good deal of material 
terwoven in this “Life of Richard Wagner” that has actually a 
remote relation only with his personality or his work. All kinds 
of psychological analyses are attempted to prove certain merely 
conjectural conditions. It is interesting from the point of view 
of the investigator of that part of Wagner's makeup, but does 
it belong to strict biography, and will it ever help to solve ques 
tions of character that are still very doubtful in the minds of 
many who wish to admire Richard Wagner, but who cannot af 
ford , even after reading Ellis? Throughout Wagner 











is a strain, constantly apparent, of an absence of cor 

science,* and the substitution in its place of a number of phil 
sophical apologies or an assumption of the higher order of int 
lect that is supposed to represent or take the place otf 
It brings us right down to the fundamental question of ethics 
anyway—this reflection upon the condition of Wagner as a young 
man, his relations to his surroundings, his actions toward peopl 
his ingratitude and his profligacy as a patronizet 

I looked up the Wesendonck question myself very carefull) 


on the very spot where the Wesendoncks lived and where Wag 
id 
Ae | 


ner was made their guest, and from everything that | coul 


and find there, it looked to me as if the great Richard was any 


thing but what might be called, even by those who are not sus 
pected of being Philistines, an honest man. Now, the great ques 
tion, after all, is: “Can a man who is not honest write honest 
music or write music honestly Does this not give a key t 
much of the music that Wagner has written Is there not fre 
quently a strain of insincerity running through whole musical 


epochs with him? There is an overelaboration at times which 1s 
uncalled for and which is merely done for the purpose of dis 
sembling, if you investigate it carefully and without prejud: 
It is manufactured. It is just as insincere as many of his own 
attitudes. 

There is a story told, for instance, of his mduct towat 
lfausig. Tausig had arranged a number of the earlier works 
Wagner for the piano, so that they could become popularized 
being properly adapted for the instrument. Hearing that Wag 
ner was in Vienna, he called on him, but was not admitted. hn 
what grounds? What grounds should there be? A man whi 
worked sincerely and honestly as Tausig did for the propagation 
of an art ideal should have been admitted anyway, but when he 
puts his services at the command of another, he helps another 
No matter how much his own labors may have been the fre 


spontaneous giits of his own feelings, he should not have been 


discarded in the manner in which Richard did this thing with 
him Phat was the end so far as Tausig was concerned lausig 
emerges from this thing with glowing colors Hiow does Wag 
ner stand ? These matters are sp ken of deeply whenever ques 
tions about Richard Wagner's character become the topic Wi 
do not find any stories of this kind in his own writing He 
never confesses to an act of this nature Naturally, his personal 
admirers sometimes forget that in the admiration of the pet 
a wrong view of his work may be garnered; they fi 
worship that there was a world of feeling that was aff: 
conduct. We are inheriting that very thing today 
to analyze the man. See how Liszt was treated by him 
was a man of the world, and | as too big a 
any » to a reflection upon his son-in-law’s 
things should be published in any biographies « 
ard Wagner, but | can never find them 
It will also be seen that Wagner was 
finest order—a financier, after all lake 
writes from Zirich to Hoffmann, of Riga, who became 
of a second class theater in Vienna It says lo et 
short, you pay me 100 francs a performance for 
make me an immediate advance of 2,000 franes 
twenty performances, on receipt of the score Phen 
thirty performances you can pay me quarte: \f 
performance I require no further emolument 


That is the sum and 


substance of wl 
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his country, and has 


that is to say, sing 


carances 


in her engagement to sing 


That is an Amer 


lis fact that | speak ot, 


are recognized finally through the 
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ation they have of proving their own 


ked by the 


influence and the. princi 


has been applying for vears for 


these truths. 


ler-Kelsey begins an opera en 


ovent Garden, London, for thre« 


Zerlina, as Mimi in 


parts as 


“Carmen,” Marguerite in 
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Faust,” and additional roles as the season pro- 


gresses, the season opening June 15. 
When Mrs. 


for a visit and recreation, singing On an occasion in 


Rider-Kelsey went abroad last year 


a private musicale, a friend of Mr. Higgins, of the 
(pera, happened to be present, and he was so im- 
pressed with the quality of her voice and her manner 
of delivery that he at once spoke to Mr. Higgins, 
The 


latter, not desirous at the time to sing in opera, 


who immediately asked to hear Mrs. Kelsey. 


could not help but refuse, but Mr. Higgins grew 
more anxious and wired her to come and sing for 
him, which she kindly consented to do, whereupon 
he and his full staff were so impressed that an en- 
gagement for three years was immediately tendered 
to her, which she refused. She was leaving for Ger- 
many the same day, when another telegram from 
Mr. Higgins arrived, persuading her finally to enter 
the Opera at Covent Garden. 

She will, after the Opera in London, where she 
will remain six months, spend six months in Amer- 
ica, and now comes the one particular point that 
[ want to make in this statement, a statement which 
that 


Vrs. Rider-Kelsey is the first American singer who 


is unusual in these “Reflections,” and that is, 
has succeeded in attaining directly such a position in 
the renowned Covent Garden Opera, who has been 
trained solely in this country. That is the essential 
| want 


point of this whole Rider-Kelsey paragraph. 





yet in martiy instances the superiority of the Euro- 
pean brand is to be doubted. I am willing to con- 
tend that the young music student can hear just 


as good ensemble, choral, piano, violin, orchestral 


or operatic performances in either New York, 
Boston or Chicago, in a season, as he will hear 
in either London, Berlin or Paris. He will not 


hear as much, but he will have the oppertunity 


of hearing as much as he can possibly assimilate. 


And as for instruction, the same thing may be 
said. The talented and industrious student of 
music will, as a rule, make just as much prog 
ress in this country as abroad, and more often 


at a less sacrifice of personal comforts. It is, 
u.deed, time that musie study abroad should be 
stripped of its glamor and stand revealed in its 
true aspect to the aspiring young American stu 
det t 
has not yet reached the age where personal tastes 


For the average young man or woman who 


and habits have been settled for life, the road to 


attainment abroad is fraught with the 


musical 
gravest moral dangers. Only under exceptioral 
circumstances should it be attempted by a young 


person. Better the years of preparation in music 
in this country and leave the European part of 
it for a sort of post graduate course, to be taken, 
if possible, after some experience in professional 
work has been gained, 


lhe Mahler Scheme. 


\rrangements have been concluded to give four 
festival concerts here next spring, in March, at Car- 
ie Hall, with orchestra, under the direction of 











MUSIC ON THE OCEAN WAVE 
Fron tt to righ front row, Gadski, Herr Stengel (Chusbard of 
Sembrich), Sembrich, and Herr Tauscher 


that. 
woman who has worked with incessant energy for 


to establish Mrs. Rider-Kelsey is a young 
the purpose of developing her voice to its utmost 
realm of capacity and always within the bounds of 
We 


learn of her continued success, because she is inflex- 


good taste and musical discretion. will now 


ible in determination to reach her ideals, and everv- 
body in America should be proud of a case like this 
an artist educated and trained in this country re- 


ceiving an engagement of that kind. 


American Chances. 


This instance, referred to above, is an indication, 


particularly when added to other instances pub- 


lished in these columns, of what can be accomplish- 
ed here by Americans, and I feel that a paragraph 
written for the Oakland (Cal.) Enquirer by Alex- 
ander T. inserted here, as it 


Stewart should be 


strongly sets forth what could be done by our Amer- 
ican students of music, right here at home: 


The fact of the matter is that we Americans 


have from time immemorial so idolized Europe 
to look 
the stamp of Europe 
with admiration akin to worship 

We are just awakening to the fact that we have 


musical possibilities, 


artistically as to have come upon every- 


thing musical which bears 


ind advantages, too, of our 
own, and though these advantages are. of course, 


ot to be compared in number with those abroad, 





Gustav Mahler. The prime movers of 
this unmistakably artistic undertaking are 


a number of influential ladies, whose 
musica! ideas are of the highest order, and 
through whose efforts, attendant upon the 
success of this scheme, a permanent or- 
chestra may eventually be established in 
this city under the leadership of one of 
the foremost conductors of the then time 
It may be Mr. Mahler, it may be some 
one else, because that fact has not been 
determined. 


New York has finally been aroused to 





the necessity of an organization perma- 
nent in character firstly, and artistic in 
construction and balance next, and under 
a conductor of ability finally, such as this 
paper has been advocating for vears past. 
Like all other great movements in art, 
this has been born through the dissatisfac- 
tion of the public with the existing condi- 
tions in this city, a city which cannot con- 
tinue to support with any enthusiasm such 
orchestras, tentative in character and 
under such conductors as are at present performing 
here under a kind of a protest. 

The 


preeminence had it secured a conductor not given to 


Philharmonic Society could have had this 


the advancement of sensationalism, who would have 
stood on a parity with the great conductors. It 
should long since have been made into a permanent 
form instead of selecting its own conductor, oper- 
ating under a fund controlled by trustees, upon 
whom this task would have devolved because no 
orchestra that selects its own conductor can be dis- 
ciplined by that conductor. Other orchestral con- 
certs that have recently taken place in this city have 
igain demonstrated that there is no hope to be 
looked for in the that 
formidable to the poorly advised support of certain 
well-meaning people who are not imbued sufficiently 
with the particular knowledge essential for the de- 
termination of orchestral reliability. In fact, it looks 
as if the year 1909 will eliminate from the musical 
life of New York elements that have never been 
conducive to its welfare, just as 1908 marked the 
elimination of certain other forces in music that 
were not appropriate to that field. 


Music and Oratory. 


One could devote the space of this paper alone to 
a reply to the many interesting inquiries that are 
brought here through the mail and otherwise on the 


direction has appeared 
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subject of music and esthetics of music, leaving few persons that have made this question a matter be followed by a singer singing an aria by Mozart 
aside entirely the many practical inquiries that are of study. (This is in answer to “a.’’) or a song of Schubert's, would find the appeal lim 
made regarding the lives, whereabouts, and condi- (b) It is not the fault of the composer or the ited to a very small section of the same audience 
tions, etc., of musical institutions and musical per- librettist that operas are heard only for their enter- If that singer, of course, were a well known singer 
sonalities. Recently, among the many letters that taining powers. It is the fault of the people. Very like Patti, the personality would attract; but we 
have come, evidently looking for a reply through the frequently the composer writes compositions down are speaking here solely of merit. If the unknown 
columns of the paper, is one from Denver, Col., to the level of the people. It is not his fault then, orator were gifted, he would appeal simp 
dated April 16, from one of the large institutions either. Otherwise he couldn't get a hearing. Some through the effect of hi loquence on unprepared 
there, the Daniels & Fisher Stores Company. Evi- of the few great men cannot do that. They write minds. Music com 
dently, the gentleman who signs this, Mr. W. W. above the level of their audiences, and finally create an art. 
Wiswall, knows what he desires to learn and what a clientele or following The masses then follow (d) No; that would be impossibk 
our view is on the same subject We will do the this up in an imitative manner, but frequently and could never become the most powerful and 
best we can in the disposition of this matter. The necessarily must be bored when the appeal is an in- ing means of ¢ xpression, in the first plac 
communication follows: tellectual one based upon knowledge which they do it requires sO many supplementary aids 

not possess, and under prevailing methods will not ports, and then, because i ies the sense 

obtain for centuries to come. portion I have 


To The Musical Courier: iad a . 
‘ ’ ai : (c) Singing does not carry as much conviction renowned man _ in urope and America 


(a) If you can say that logical construction, li 


as eloquence, because eloquence is direct It is Turkey, who states, among other things 


t 
bretto literature, and development of musical ma 


the first art that appeals ; therefore it was developed communication That pe lypus, 


terial, and so forth, avail nothing with the masses ; , ; 
by the Greeks when they were nearly in a primitive enemy of abstract and higher 


who support opera, can you go farther, and say ‘ 
that if a composer has a message to give to the condition. The Rhetoricians were the direct out- The obstinate. reason 
world, and is musician enough to set it up in growth of the appetite of the Greeks for eloquence otherwise than in the vé 
> ic for tha is efforts ‘. » ‘ 
operatic form, that his effor will come to naught, that must be always as 
for the fact that in the rendition of his opera 
Inera iteelf ie an inter! 
the singers and their art will so engross the lis Opera itself is an inte 
teners that the original intent of the composer will opment of the musical 
be lost and his message fail to reach the people? tention and devotion that 
t he ul ( ompos f libre s } 
(b) or fault of « poser, of librettist, music in the absolut« 
or of the people, that operas are heard only for 
; under a certain 
their entertaining powers and for their soloists 
; f 
(c) If, as you say, the singers have such a hold come the m« 
on the people, why does not their singing carry expression, 
as much conviction as the eloquence of the public opera, becau 
speaker ? theme, and 
(d) Suppose singers should pronounce their thet , 
: etic, and is fr 
words distinctly; act their role faithfully; then, 
with all the wonderful stage effects of the mod pulsive in an art 


' 
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ern theater, would it not be possible for the com : a with artistic 
poser and librettist to make opera the most pow words and phi 


erful and convincing means of xpre n chestra helow 
(e) People will go to hear a lecture, not so 
5 as with a baton 

much because of the orator, as to hear the truths 
; : . ok siemens 

he has to present ow, if these same truths were anity of dran 


put into dramatic form and interpreted with music “ee ; By : : there is no un 


; 


and stage settings, why should they lose their Py. i , P people are suffering 


" r S © ideas we $ oO he 
power and intere Do ideas (words) se their agitated to the utm 
power and conviction when set to music? Again, 
conditi ns, the \ 
| ask, is it the fault of the composer? Does he 
dress his ideas so tl they are not recognized, ures or strains 


or are the people misled b ve art of the singers, t . Bs fb drama they « xpt 
and distracted from the argument of the opera a : H them: that is the 
Is opera too complicated to be a true medium of quote above sa 
expression ? 


| | 
. deveiopment ot 
({) What is a composer with a strong purpose 

j 
miv musi 
oratorio, or would it not be better for him to de oy telligence 


commanding attention, to do? Should he turn to 


vote his energy and inspiration along symphonk 


lines? W. W. Wiswau 


It is well for the correspondent to say “if,” al- 
though it is by no means improbable that we might & MUSICAL MEETING 
be able to explain what he calls “if,” but we will go eo es ee nig? 2 a ee definite truths 


on shipboard bou rope, a year ag | 


forward. ; can expr 
Yes, the efforts will come to naught for that that is, for the expression of natural sentiment love, the truth 
fact. The interests centered in the pers malities of through the orator and for the detail and des« rip pressed and Wa 
the public performers liquidate the interests in the tion of tradition. Just as the Greeks also took the ment into his 
work they are supposed to represent. I am talking human form as the first subject of art—as the prim- pressed in 
now of the great body of persons that attend opera itive material for the development of art—so they to express phi 
people who are not in the least interested in the took the human voice and the development of he is using th 
technic of the work, in the nature of its construc- phrases, composition of the language, the color of least with th 
tion, in the aim or purpose of the composer, or in the tone and the dramatic representation through tener can place hin 
the technical material and its development All these gesture and mimicry as the practical method of the to him something 
later matters are subject to study and investigation public expression of knowledge. Add to this the can be induced t 
and do not represent entertainment except in a rhythmic power of the cultured orator and an ele- life, but you 
higher sense of an intellectual entertainment, based ment of music entered into it. For that very reason cannot sing p 
upon intellectual property rights that are first se the Sophists, notwithstanding their false basis. who primitive emott 
cured through the knowledge of the work. The became the most polished orators, subsequently had fear you,” but 
emotional element is appealed to through the per- such control over the people. mension.” 
sonalities. In addition to this, the advertising, th Singing is indirect, because an art is utilized for Words do no 
system of exploitation, the sensationalism of the the support of reinforcing speaking—called sing- set to musi 
daily papers and the press agent bring forward these ing. Although music is called a universal tongue, it it, unless it 
personalities who appear—these singers—as the is by no means universal, not as much as Esperanto by the great 
prominent feature, which the opera itself, for these is today, first because people do not agree upon its music itself 
reasons, can never attain except through their per- definition and meaning, and, secondly, because only setting of the wor 
sonalities, the work remaining in the background, a small number of people know anything about it; Any one, even if hx 
and, as an artistic construction, totally in eclipse. and knowledge is the basis of art. The orator ad- once that by singing | 


except for contemplation, as stated before, of the dressing 10,000 people indiscriminately, who would is compelled t 





















may find the only means of reconciling 
that 





a matter of inner con- 
be left No 
if they are the right kind of 


must be 






only; it cannot for others. 







lo two men express hatred alike except 
It 
fault of the work 
the 


is contrary 





isn't the 





phrases and curses. 


the 


he composer ; it 


he singers mislead and 


argu 


and it to 


aistracts, 
[t isn’t a question of being too com 
in its simplest form, as Gluck has 


+4 if which up tO 


the present hour has been 
a contradiction and a conflict be 
art and a false method of expression. 
lines on which to express strong 


ding attention are symphonic 


work that 
the ( 


herefore, the greatest was ever 


resent hour ts minor sym 


van Beethoven. That one work 


ft nt to immortalize him as long as such a 


be will be known to the conscious 


iplicity of the material makes 


ect and gives opportunity for 
noblest and most profound 
interrupting or interfering in 
all this, absolute music is music 
, except the means that cre 
tone, and is therefore the only real 
ther sense music is used only as a 
cannot attain the 
First 

mu 


' '1 
“1 t accessor! itseli, and hence 


1 


it is constantly aiming. 


the culture of chamber 
mer, the chamber; then sym 
at the orch concerts, and this 
of 


Che study 


stral 
classical 
of 


essential, and no playing mechanism can 


the culture 


of the masters of all nations 


nt that study I merely give an outline 


sake Chis illustrates 
ging, of practice and of 
he attendance at piano and 
the 


leading musical in 
irt 


ust assume its pi 


as designated b 


The Daily Paper Critic. 


ms’ of last week I said 


April 22 


re daily and cited as an in 


press, 
bedience to the domineering 
f a Vhiladelphia Department 
ded in suppressing a highly 
related to one of the own 
Department House adver 
laily papers, and all thes« 
uy h, they are so independently inde 
ad what tl say of their inde 
Phe 
ork 


“Re 


ey 
t] ra . 
w orde;#r to suppress, 
mstant done here in Ne Ww \ 
hi 1] } ] 
“ storh wing the publication of my 
Attorney 


ety caiied 


’ 
o 


Jerome, at a dinner 


attention to the same 


nents regarding the daily press 
by me the day previous 


idence in this 


Mr. Jerome and 
) e hundreds of thousands of other men, ar: 


condition as it 1s pl iced before 


i th 


past and present in this and 
\ll men who think are 


» think alike when their experi 


ame grooves, and they 


are 


of the same phenomena. 


by Mr. Jerome, the follow 


icking the judi 


wf y imopoliti I know I went t 


aske d 


judges, if 





who me 








any 
And 


m that no news 
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tald } 
old 


particulars 
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just let them ask me for it, and I promise you 
they will get it if they will publish it. 
“I recently sat next to a great critic at a musi- 
1 am not much of a musician, 
This great critic told me that his 


cal performance 
but I can sing 

criticisms were blue penciled in the office, because 
of the advertising end of the paper. Ask any pub 
lisher, and he will tell you that the literary criti 


cism of books is determined by the space of his 
advertising, and this is what is supposed to be 
public opinion, while it isn’t, but it does lead us 


on to what we think is public opinion. It creeps 
into our minds unconsciously, and we find that we 
have settled beliefs, with no settled reasons to sup 
We accept the facts as true, and only 


find 


port them 


when we happen to inquire do we out how 


wrong they are 
“In the old days, the papers spoke with author 
ity, in the days of the elder Bennett and Greeley 


Then the paper represented a party, and when 
they spoke, they spoke with the authority of a 
party. Today they speak with no authority to it.’ 


(his matter of the music critic who told the story 
of the blue penciling of his criticisms by the adver 
tising end of the paper for which he was writing the 
criticism, might be explained at this time, and Mr. 
Jerome and others will at once see how the whole 
proposition is working in this town with its sensa- 


tional papers, badly paved streets, nasty odors, its 














The personages in this snapshot steamer picture are (top line 
from left to right), Herr Tauscher (husband of Madame Gadski) 
Scotti and Carus Scotti rests his hands on Knote’s shoulders 
nd in front of him are Fraulein Gadski and the littl Knote 


noise, its dirt and dust, and its inexpressible corrup 
tion and graft. 

Musical 
plaining the relations existing between a certain set 
ot 


Ever since Tut Courter has been ex 


music critics on the daily press to opera sing 
ers, concert conductors, opera managers, music pub 
lishers, who profit through the sale of performing 
rights and the sales of scores and parts of operas, 
oratorios, etc., ete.—ever since- of 


now a matter 


about five years and a half—the advertising depart 
ments of the daily papers and the inside control have 
been suspicious of the graft of the music. critic, a 
graft which, without our disclosure, would probably 
not have been suspected. Before that time, before 
our expose, the musical criticism was not edited in 
the daily paper office, because, being technical, the 
editors did not care to interfere with a blue pencil. 
They simply considered it the item of least impor 
tance, and whenever, in case of a last edition, it was 
possible to publish a late item of any kind considered 
of public interest, such, for instance, as the mur 
der of an old negro in Arkansas or the result of a 
belated prize fi 


Ao 
s 
t 


it bout or a scandal discovered just 


! 
before closing the last form of the last edition, the 





first item “lifted” was the musical criticism, which 


then had to give way to items of such importance. 

As soon, however, as the daily paper bosses and 
counting room heads secured the information fur- 
nished by this paper on the relations between their 
music critics and the musical individuals and insti- 
tutions, the musical criticism written by their critics 
of 
picion they generated. 


became items importance because of the sus- 
In other words, to use ex- 
cusable slang, “they got on to it” through this pa- 
per, and the blue pencil had to be utilized to do some 
fine work; finer work than the usually unsophis- 
ticated, underpaid music critic did—at that time, for 
since then he has also won his spurs. It was not 
long after the appearance of our disclosures when 
some of these daily papers began to print advertise- 
ments of local musicians, advertisements which un- 
der any kind of argument or sophistry could never 
be supposed to do any good to the advertisers as 
such- Why, of course, Mr. 
Jerome, the newspaper publishers and others knew 


mind, as advertisement. 


at once what this meant, and I suspect that even 
the music critics knew, for it always happened that 
they noticed the concerts, the wee-wee, little con- 
certs of the advertisers, and ignored the others. 

For a few years this scheme worked, but it did 
not pay the advertisers, and not the dailies either, 
for the critics were after bigger game. They per- 
sonally knew and associated with the big artists 
from Europe and the American conductors, man- 
agers and heads of institutions, and two of them got 
a job in one place, and they and others would write 
programs for the singers who sang in recital, and 
they would write explanatory notes for concerts of 
large dimensions, and this paper continued constant- 
ly to explain these matters, and then for a num 
ber of vears published parallel columns of the va- 
rious criticisms, showing how the various and indi 
vidual interests were centered and which critic was 
advocating the plans of conductor So and So and 
which one was pushing the schemes of singer So and 
So and songstress Sew and Sew, and thus and there- 
by the tales were hanging, illustrating graphically 
the game of graft in the musical critical profession 
of this town—always with a few exceptions. 

Hence, Mr. Jerome, you hear the plaint of the 
blue pencil, for some of these musical people have 
passed on beyond and over the heads of the little 
critic grafters. Therefore also have the advertise 
ments of the small local musicians disappeared, and 
soon will the function of criticism disappear as such 
and will get into the channel of the legitimate as 


we know it to exist in our daily papers. 


The Sagan Case. 


For the moment abandoning this wretched pursuit 
of music criticism, consisting chiefiy in using the op- 
portunity of publicly expressing the perscnal preju 
dices of small minds (for music and its expression 
are arts on which the world will never agree, be- 
cause it cannot, the conditions under which it ts 
heard constantly varying), let us consider the atti- 
tude of the daily papers toward the stranger who is 
in our land. Dr. Koch, the renowned bacteriologist, 
now on a visit here, had to escape the newspapers 
by fleeing from Chicago during the dead of night. 
The pest became worse than microbes, and the doc- 
tor could not live near them. He was lucky enough 
to get away and feels happy now that his where- 
abouts are not known. But examine the Sagan 
case. After all, we have no right as decent people 
to invade any man’s private and domestic affairs. 
Ladies and gentlemen never offend their own ideas 
of amenity by doing anything of the kind—in fact, 
they would not know how to offend. But we asa 
nation, and through our press, not only spy and 
sneak and by corrupting attendants, steal into the 
very homes and privacy of gentle folks to secure in- 
formation on their private affairs, not alone do we 
offend in that direction but our daily papers make 


it a question of advancement of the reporter who 


can get nearest to the nastiest private scandal to 
make it public for the profit of the owner of the 
newspaper that retails it at from one to three cents 
a copy. 

No phenomenon in our public life is more dis- 
graceful, more contemptible more vicious and to the 
good thinking peopl humiliating than this 


When we do 


all this at home and befoul our own nests, as we are 


more 


hyena-like aspect of our daily papers. 


constantly doing, it carries with it the natural resul!t 
of debasement, of a lowering of the moral tone, of 
a disregard of superiors and the conclusions fol 


lowing of a contempt for law and order and a gen- 
eral mental miasma coming from the feeding of the 
this 


hundred and sixty-five days each year, the mental! 


mind in morass, handling every day, three 


dirt of the dirty daily papers. The publishers of the 
daily papers will point to their usual false circulation 
figures to prove how they are supplying the people 
with what they want. I for one do not believe 
that truth 
Give the people a clean paper, and they will support 


there is any whatever in such a claim. 
it, provided they believe in the purity of the motive 
behind it. 

However, we shall not digress; there is no use in 
essaying any philosophical discourse on this question 
at this the 
This extraction 1s 


question at issue ; 


Sagan matter. 
the 


moment. [ am after 


Frenchman of German not 


his mission here is the least mat 
ter of importance, for it was a private mission re 
lating also to a lady—one who happens to be an 
American by birth—and therefore being a question 
of such delicacy, no paper had any right to make 
it public. Yet our dailies feed on this pap and I shall 
grant them what they would take anyway, granted 
or not, the privilege of publishing news regarding 
the probable engagement or marriage with the lady 
in question, 

But what was done 


Dozens of reporters, corre 


tracked 


uld 


Sp mdents, special scandal this 


mongers, 
He ec 


meal outside of his room without becoming the vic 


stranger every step he took. not take a 
tim of a degrading inquisitorial system that must 
rob the inquisitor of self respect if, after working on 
have any Every 

valks, in the nook 
this 


such assignments, a man can 


where, at his hotel, on 
of 


stranger pursued by the di 


visits, OF 
} 


his temporary abode, everywhere was 


uily newspaper hawk, and 
to 
I really 


the huckster at the main office continuing 


work. 


know no term better suited to this kind of thing than 


urge 


his poor underling to still dirtiet 
] nN 


the word dirty. It is not only a low pursuit, a com- 


mon, ordinary or contemptible thing to do It is 


morally and physically dirty, because it is cowarily 


and brutal, and in its pursuit no one can remain 


physically clean—using 


ladders to peep through 


transoms, coming into contact with scullions and 


scrubbing women to secure inside information, ete. 


ig 
all tending toward physical uncleanliness. 
Now, then, we get through with it from the fact 
gets bevond our 
The 
europe 
the cultured and intellectual 


that the victim escapes and super 


vision. outside world, 


the 


But what happens? 


men and women of the smart and 


psychological Japanese 
Chinese Mandarin, the quict and dignified Hindoo 


all these races of refined creatures—not people fed 
on the transient daily paper, but on the substantial 
literature of the past and of their own production 

artistic and tn 


of 


all these actually intelligent peopl 


tellectual and producers of literature, hear this, 


learn of its truth and learn how to loathe, and worse, 


' 


how te ridicule us, and when th see us in their 


own lands we prove their charges against us with 


our own gaucherte and behavior there 
Under the vulgarities we have cultivated through 


our culture of the daily | have st all the 


ress 
charm of the old American character, at 
practical talents are now superseded was an 
Briarcliff 


navigation, 


Italian automobile that won last week at irc 


a foreign make again. In aerial 


naval construction, in machinery, turbines, etc 
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wireless telegraphy, in wireless telephony, in telpho- 
tography as it can be called, in synthetic chemistry, 
in physics (Kelvin, Cure and 


of 


Thomson, Ramsay, 


hundreds others), in Automobiles, in Paint 


ing, in Sculpture, in Literature of all kinds, in 
the development of 


Jurisprudence applied to 


new conditions, in International Law, in 


tology well, of course, in music, ete., 


etce., Europe (and in many things also Japan) 
has finally, in all these ideal and practical pursuits, 
outstripped us. 1 could mention a hundred addi 
tional cases, all of which illustrate what we are do 
ing to ourselves in our support of the methods of our 
daily paper and in imbibing its awful, its terrible 
criminal literature. It may not be so very long be 
fore a great punishment will befall us because ot 
our helplessness, for we are feeble in comparison 
with the magnificent manhood of sane and courteous 
and self respecting nations who are free from such 
a pest as the bulk of our daily papers. These hay 
not even the primitive decency of recalling a mis 
rh 


How can we prosper 


Not 


statement or correcting a misrepresentation 
lie goes out and remains a lie. 
under such a system? And we do not prosper 
intellectually, which is the chief question of life 
BLUMENBER‘ 


— -o-—-- 


THE ROSENTHAL CONTRACT. 


In course of the legal proceedings of Rosenthal 


versus this paper, the questioned contract between 
him and the Aeolian-Weber Company has becom« 
part of the legal documents of the case, and a copy 
thereof has been shown to us. According to this 
Moriz Rosenthal’s statement that he was to receive 
from said company $1,000 a concert for eighty con 
certs, together with his railway fare and his trav 
his from and 


We 


on 


eling expenses, including expenses 


to Europe, is truthful regret exceedingly 


that our  intormation this matter in 


formation coming from a source directly interested 


in Rosenthal’s future success in this country—was, 


as is now seen, questionable. Furthermore, know 


ing the musical and pianistic conditions and the 


peculiar relations of the piano to be played by 


Rosenthal under this contract to the piano trade 


we could hardly realize that an agreement to pay 


not only the $80,000 to Rosenthal and his railway 


and other expenses, but the additional expenses that 


always enter into such a tour, and which would 


make the total about $125,000, could be the basis of 


an actual contract, and, therefore, naturally we 


accepted the information on the strength of which 


the article was written that preceded the suit, as 


truthful, particularly as it came from one who not 


only claims to be an ardent admirer of that wonder 


ful pianist, but who appears in Europe and Amet 


ica as his friend, and is, in addition to all this, ap 


parently interested in his success 
Reasoning from experience and endorsed in our 


conjecture by the very source that was identified 


with Rosenthal’s triumph, we doubted the contract, 


and it becomes a mystery to us why we were stimu 


lated to question its legitimacy. 


all 


there is, as this paper has repeatedly stated, 


Rosenthal deserves 


and much more than the sum mentioned, for 


but one 
Rosenthal. 


Under the circumstances it seems that he 


to us 


entered suit against the Some one 


wrong parties 


who knew the contents and the clauses even of the 


contract had an unfathomable reason for casting 


doubt upon it with those who would, on the strength 
of such statements, be tempted, as a matter of prin- 


It was not 


ciple, to demand an explanation publicly. 


25 


Rosenthal who was doubted; it was the contract 


} 


that was questioned, but only publicly after doubt as 


Was st 


Mi 


to its terms lated by Rosenthal’s in 


terested friends Rosenthal will now investi 


gate this important matter, for it has a significant 


bearing upon his whole careet Che suit against us 


may therefore be ot vastly more importance to him 


indirectly than it possibly can be directly, espécially 


now that the disinterested motive of article 1s 


our 


made manitest here is no paper in the world that 


is such a staunch supporter of Moriz Rosenthal as 


lure Musicat Courter. Why, then, was it used to 


upon his 


Weber 


doubt 


doubt $80,000 


\eolian 


cast a contract tor 


with — the mpany, and why 


was it that this was generated by 


one who ts” officially associated with Rosen 


thal his tou ‘ gal action may evel 


That is for Mr 


and 
solve Rosenthal to 


to us that this ts ; not 
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solve, and it appears 


only owes to himself, but to Tu COURIER 


also rl { this course has not been Rosen 


thal, but for an inscrutabk 


reason, unl ant to use the con 


Was Ik 


tract tor advertising purposes at our expense, or t 


create the impression that a supplementary co 


had already vitiated the one in question 


ANONYMOUS NOTICES. 


lor some time past all the New York newspapers 


luding THe Must have been tn re 


typewritten rotices regarding musical 


i} 


lank 


ceipt ot 


and 


pet 


SOnS their coins iatled envelopes 


stamped Madison Square, indicating that they wer 


post 
ently it was 


1ann-Heink was 


sent from the neighborhood of that branch 


othe In one P| 
stated that Madame Schun 


these notices rec 


Salling to 


urope, and the object of that statement 


aKING 


was to secure eny rements Tor somebody sc im her 


place. It is a dangerous proposition, this meddling 


with people's affairs im_ that anner, and if the 
United States Post Office inspectors get f the 


who al vol ve will 


Lh ! iwecment of Madam 


Heink has sent out thr 


persons in it t 


SscrTious 


following item 


CONSTANTINO RUMORS. 


The daily papers hi wee! hy 


publi 
regarding certau 


ll,who has the 


Metropolitan 


, 
his 


SCT VICE 
{ onstantino 1 


lordan for the 


ning with the 


tion of Henry 


approaching Metropolit 


tions are 


are 


cided ( onstanting 


Metropolitan pera 


him mit of ons « 


wanted 


number of ve eliminated 


ars 
possibility of his a 


iwagement 


Boston ( pera 





GATTI-CASAZZA'S WELCOME. 
ew York Sun of last Sunday illustrates the 
it and temper in which the new director of the 
n Opera House, Gatti-Casazza, is consid 
ie ‘ : 
| the clique that centers its expression on mu- 
i that paper. How can any perform- 
en under the regime of Gatti-Casazza at the 
‘tan next fall and winter be treated with 
an ordinary common everyday de- 
utrality and critical reverence in the 
bie vhen that paper starts out, before the new- 
ever gets here, with such continued animad 
iter all. to send out a search 
i ] t f Giulio Gatti-Casazza 
1 terday from that distinguished 
> ss ul For the last week his 
4 Dippe and the ther officer and directors 
“aly Metrop litan Opera Company have been 
fety of the new director. Study of 
rf teamert re vealed no 
} een expected daily since last 
t he would be here on 
the 2sth. He finally got 
ll arrive her n Friday next 
os 
Be 1 ig it not easy to 
M ( r d his associate, Mr 
] } Mr. Conried goes, 
Ir. Dippel will be compelled to 
ist th he exception ot 
Lae Cat will have sailed 
pesos Mor nortant the fact that all the 
} been put away for the 
iin , ngaged al artists and made 
nd there will be little for 
( t mal ire that the opera 
nmi doe not accompany 
Italian chorus master to 
long he will remain 
York have not all 
ble that some of them will 
day, had signed 
& 
™ nprobabl hat he will accept the 
new management Mr 
st irl again nor 1s 
: it on the St Louts 
ct On the other hand, Carl Bur 
Lo has still a contract tor 
leading roles in the Wagne 
y { vere not signed, but the man 
b get tl artists it 
s . 
M is warned in advance 
t h ppen nd everybody knows 
k of it. We refer to a paragraph in “Re 
r subject regarding the daily 
is expe here next Saturday. 
gab \ | maition to dispose of some 
: the Metropolitan Opera 
M fter resting on Sunday, and on 
Ir. Dippel leaves for Europe on the Kron 
pea { ecili Under this system of co-opera 
: izza will derive advantages that even 
opponents could not hope for 
1) oy 
THE PALLIATION OF PATTI. 
a, 
fk bject of Patti's “farewell tours” has so long 
| butt for newspaper jest and satire in this 
1 novelty indeed to find a journal 
he prima donna’s practice of farewelling 
Bie profitab Che New York Times 
th | il on the theme last week: 
< ( 1 ft some of our 
. il tone touching the 
f ve ! f Adelina Patti The 
t ré h ilready made 
W th is nothing more difficult 
tl e¢ exercise of wenuine gitts of nature 
y art, than a world wide reputation, and there 
g more fleeting 
Th ' es of distinguished musical artists who 
irished and received public homage in various stages 
M Patti's prime were long since forgotten. We 
bt that each of r farewell t was under 
{ She was looking forward, at 
< 
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the outset of each, to the comfortable oblivion of private 
life. But the magic-of her name has defied time, suc- 
ceeding generations have called her great, and her reputa- 
tion has been, thus far, imperishable. 

As the world wags, this is so unusual that ironical com- 
ment falls flat. There were folks who said in the eighth 
decade of the last century that they had heard Patti’s won- 
derful voice at its best, and did not want to destroy the 
remembrance of it by hearing her sing again. There were 
others who said the same thing in the ninth decade. In 
the tenth a new race of adulators made her farewell tours 
We hope she may make another farewell tour, 
and still another. Why not? 

She is still Patti and her reputation endures. She has 
never overtaxed her voice, but she has never ceased to 
sing. The nightingale on the accustomed 
bough has not been mute. To hear her now will still be 
to hear Patti, and as for the old grumblers who will say 
she is not what she was, we must remember that they say 
that always of almost everything 


profitable 


accustomed 


The matter is one that requires delicate discus- 
sion, for a lady and her private business are con- 
cerned. If what the Times says is true, then Patti 
should not be blamed for changing her mind so 
often about retiring, in the face of overwhelming 
demand to hear her sing. If, on the other hand, the 
“farewell” phrase has been tacked to her annual 
tours merely to enlarge the receipts by implying that 
there would be no future chance to listen to the 
great artist—if such a motive underlay the an- 
nouncement, then it certainly was reprehensible from 
a strictly moral standpoint, for it misled the public. 
\gain, how closely do business and morals assimi- 
late, and what duties does a singer owe the pub- 
lic, beyond doing his or her vocal best and ad- 
hering as nearly as possible to the program adver- 
tised? All these are phases of the singing 
profession which should be accurately established 
before venturing to determine whether Patti is, or 
is not, justified in her farewelling habit. 

We refuse to determine the point, and believe it 
to be very much an affair of Patti with her own 
At any rate, the 
Times, in rushing to the diva’s defense, has done a 
chivalrous act, of a kind all too rare in contem- 


conscience and her own purse. 


porary American daily journalism. 


Micuaet Wittiam Batre was born in Dublin, 
Ireland, May 15, 1808, and thus next month will 
occur the hundredth anniversary of that com- 


poser’s birth. “The Bohemian Girl,” the opera that 


made Balfe famous, was first produced at Drury 
1843. <As 


this tuneful work is still demanded by audiences in 


Lane Theater, London, November 27, 
Kngland, America and Germany (it is frequently 
sung in the Fatherland) one may reasonably sup- 
pose that it will be sung for many years to come. A 
few swallows do not make a summer, but often a 
few tunes will help an opera, or a light opera. to 
live for several centuries, while some far greater 
works are consigned to oblivion. Balfe’s comic 
opera, “The Rose of Castille,” was sung for the first 
time at the Lyceum Theater in London, October 20, 
1857. He composed other operas and operettas, but 
his “Bohemian Girl” is the work that will keep his 


memory green, 


Cue directors of the Berlin Royal Opera Orches- 
tra have changed their minds again and now name 
Richard Strauss as the permanent conductor of their 
symphony concerts, in ‘place of dividing the series 
between Von Schuch and Laugs, as at first planned. 
\s all the musical world knows, Weingartner was 
the leader of the Royal Opera course in Berlin until 
he accepted his Vienna post last winter, and to his 
personal ability was due much of the prestige en- 
joyed hitherto by the symphony concerts at the 
The Wein- 


gartner events were the only ones that stood on an 


Royal Opera in the German capital. 


equal basis in popularity, financial success and social 
importance with the famous Philharmonic seances 
under Nikisch 


IN WAGNER'S WAKE. 

Tue Evening Post recalls a strange and amusing 
criticism on Wagner, which appeared in the Mayence 
Zeitung on May 15, 1854, after the first perform- 
ance there of “Tannhauser”’: 


“We hear from professionals that Wagner’s ‘Lohengrin’ 
is grander even than his ‘Tannhauser,’ but it has, strange 
to say, ‘fewer pleasing melodies.’ If this is really so, and 
we doubt not that it is, our new manager will do well to 
drop both of these operas and give us in their place works 
like Meyerbeer’s ‘Star of the North,’ for which one may 
expect a lasting success. Operas like “Tannhauser’ and 
‘Lohengrin’ require for their preparation a considerable 
time, of which better use can be made than wasting it on 
such ephemeral works, which cost much money and prom- 
ise only one harvest. Our public refuses to be fed on 
learned music; it wants to enjoy itself in the theater; it 
wants to hear agreeable melodies, but not experiments 
which, we are told, will pave a way for themselves in the 
dim future. I have spoken, and saved my soul.” 

This will no doubt cause the sophisticated modern 
reader to smile, but he will be amazed to hear that 
most of the critics of the New York daily newspa- 
‘roasted” Wagner even more viciously and stu- 
pidly when his operas first came to this town. The 
ignorant writers in question changed their attitude 


pers 


only when they realized that the public had accepted 
Then the 
critical detractors, seeing the financial possibilities 


Wagner and that he had come to stay. 


in the new taste, turned into Wagner exponents, 
and began to lecture for money on the Wagnerian 
drama, and to write “keys” and “annotations” about 
for 
Those very men are still writing for daily 


it—also money, and always for money, of 
course. 
papers in New York, after having been dismissed 
from THe Musicat Courter staff for their inabil- 
ity to realize Wagner’s importance at a time when 
it took real musical knowledge to do so. 
per, and the Evening Post, were the only journals 


This pa- 


in New York which at once acclaimed Wagner as 
the greatest musical genius of his time, and the 
greatest operatic writer of all times. 
——_e  — 
A STRAUSS SENTIMENT. 

Wuen the New York Liederkranz (a singing 
society) gave a Goethe festival not long ago, promi- 
nent Germans resident abroad were asked to con- 
tribute signed sentiments of good will, to be in- 
cluded in a commemorative album of the occasion. 
Among those to whom the request came was Dr. 
Richard Strauss, and he answered as follows: “To 
the Liederkranz So- 
Of all vices in mankind, I consider the most 
detestable to be hypocrisy and lack of talent. Of 
what to America are the art treasures of 
Europe, as long as the spirit that produced them re- 
mains in the Old World? I hope the festival will 
be a great success,” etc., etc. Naturally enough, the 
reproach in the foregoing letter is aimed directly at 


the respected committee of 
ciety: 


use 


that portion of our public and press which found 
objection to “Salome.” Strauss has summed up 
neatly in an epigram the exact reason why America 
cannot yet be a musical power, in the same sense 
that it is a mechanical power, a financial power, a 
political power, an industrial power. However, 
Strauss might not feel so very much aggrieved if he 
will take THe Musicat Courter’s assurance—for 
we know—to the effect that the one American audi- 
ence which crowded to hear his “Salome” was not 
attracted by the music of the composer or by his 
reputation, but merely by the ante-premiére press 
campaign, advertising the libidinousness of Salome’s 
dance and the gruesome horror of her hysterical 
the of the prophet 
A question: “If Strauss does not ad- 


ecstasy over severed head 
Jochanaan. 
mire the ‘American spirit,’ why does he practice it 
so persistently (and profitably) in his business deal- 
ings with publishers and opera managers?” 
— ek to eucememens 

Tue news cables inform an eager American 
that Hammerstein will produce “Salome” 
here next season, with Garden in the title role, and 


Strauss at the baton. 


world 
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i Secretary, Mas. Joun OLives ' At the same concert Adele Laeis Baldwin sang a group of 
saummaieemaiamesae rics eles itis German and English songs with beautiful voice and versa- 
On mnt ist ount of business of th Na tile, intelligent reading; and Herman Diestel and Herman 
ently in Chicago, the work of Epstein played with full understanding a sonata for cello 
mewhat congested, but 14 piano by Saint-Saéns. Mr. Epstein announces. six 
( ! cular order. With the ap- concerts in New York with his trio for next season, and 
Brigham, of Grand Rapids promises some additional interesting novelties 
t ecretary, great things are an ace 
Opera Season Opens in Harlem. 
a5 4 . Che Helen Noldi Opera Company opened its regular 
5 mages ye yr second spring season at the West End Theater, in 125th 
' "iecicapea street, Monday evening, the opera being “Il lrovatore, 
; which will fill out the week with alternating casts. The 
eee following cast appeared on the opening night: 
ji, U Ladi Friday Musical, of Jack Manrico Ernesto Giacone 
t f officers. The yy Count di Lus : Achille Alberti 
lic re ected President, Mrs. Ferrando : coveeV. L, Bervert 
| einai - fohn H Duis a Ghidini 
al ' - : \ Messe ..- William Sertt 
| dent, Mt lr. F. Orchard; re \ Gypsy ceceeed. Fanelli 
Sa Arthur B. Vance orresponding Avucena Georgia Strauss 
( Hl. Smith: treasurer, Norma Merry; Inez Juliette Roslyn 
] 1 Huel iry commit La ! oe P Helen Nolds 
Ae 1 Mi Pen Phe club year Conductor, E, Bocalari 
{ ifter having enjoyed it Che operas presented by the Helen Noldi company are 
; sung in English, and thus appeal to a large following of 
a music lovers who prefer to listen to performances ren 
the St. Ceeslia Society, of Grand dered in the vernacular, The principals were accorded an 
; d Friday, April 10. Mrs, Homer enthusiastic welcome on the opening night, and flowers 
clocted exesblent of the society; viata we re passed across the footlights amid great applause. 
o SF Leeds eecebiing adie a! Helen Noldi, as Leonora, captivated the audience, and 
esesert ceretary. Mre. D. Wallace *™ obliged to acknowledge the plaudits with bows and 
r, Mrs. R. E. White; directors, Mrs. "°Pe@ts ; 
Mr W alte Whittier and Mrs. C. O Ernesto Giacone displayed his Italian schooling in the 
rh, pare Rade ; Sacutininail role of Manrico and was accorded a warm reception. His 
y, + Cecilie Chases. etich ta Sinead dramatic tenor is backed by much temperament. 
; P lait ai’ sale Georgia Straus, as Azucena, appeared to advantage as 
van theiabee “Whee ae both singer and actress, and her excellent contralto voice 
nie seni voices cl found favor at once with the audience. 
«= ansinin emai Tan acalieah' vodaui-aiall \chille Alberti made a favorable impression as_ the 
, .f — . Coff | Kan. and ount di Luna, and as Ferrando V. L Herbert also dis 
eee a alt Sedeney shee played adequate vocal and histrionic ability. The chorus 
; ‘ b followed the ‘25 Ww ll sustained throughout, and the orchestra was satis 
factory, on the whole, although a better ensemble will be 
eee effected after the “first night” trials. 

i Cisne “ok Cases Next Monday evening, “Traviata” will go on for the 
, ‘als eanietet kt tha Coie week. This popular opera will be followed by other Ital 
panes Pict  Siindiadan elk ali ian productions, sung in English. Ihe season will prob 

nhc sitien i 3 ably continue until the middle of June. 
lity The local work of Oe ee ate a 
acid € Mice. Seabury Joseffy Pupil Played for Men's Club. 
Ruth McEnery Ryan, a fifteen year old pupil of Rafael 
nme Joseffy, played before the Men’s Club, of the Chester Hill 
Cl hville, Tenn., gave an inter Methodist Church, Mount Vernon, N. Y., April 20, and 
ig of only MacDowell received an ovation for her wonderful performance of the 
Elizabeth Frye Pag ixth rhapsodie by Liszt, also “Novelette” by Schumann 
| Others taking part in and a study by Chopin. Miss Ryan is an exceptionally tal 
M ( nd M Lenehan ented young girl The following paragraph in the New 
ere York Mail and Express of April 25 refers to the young 
P i Clo f Chicag nt an interest lady’s playing 
April 6, arranged by the Ruth McEnery Ryan, an extremely talented young pupil of 
ly thy following Garnet Rafael Joseffy, played a number of piano solos on Monday night 
Hadle me ps yarean Agnes Hop . a musicale given before the Men’s Club of the Chester Hill 
| lethodist Church of Mt. Vernon. Miss Ryan, who is very young, 
( t \ m Sara Payne and Jenni me of the most promising of New York's students 
the concert the board of management 

| t f Musical ¢ | which w The Ways of Walker. 
t ime, were the guests of Edyth Walker, the operatic contralto-soprano, writes to 
Wi n’s Club root Cite ladies of the a friend here, regarding her future plans: “Early in May 
pportunity to heat ort group | appear in a Wagner festival at Bremen. On May 10 I 
Burnet, with Mr less-Barr at go to London, where I make my debut as Isolde, on the 
16th, and appear, also, as Elisabeth, and in the ‘Ring of 
nnre the Nibelung.’ By the middle of June I must be at Bay- 
I 1 Club, of Waverly, N. Y., reuth to rehearse for my apearance as Ortrud and Kundry 
t this year The * * * At Hamburg this season my only new roles were 
| t Baptist Church pat Salome and Fidelio; but for next season I have promised 

W vy, M largely nded, and the manager Senta, Carmen, Norma, Countess (Figaro), 

if Indian music was enjoved Agathe, Selica, Valentine, Dalila, Santuzza.” 
M | .. Sawyer presided over the 
: ery interests dit The Proof Positive. 
' Indian mus Poly You Americans don’t appreciate art,” said the man 
" 4 Midsummer's Night Dream” late from abroad 
\pt Nota NANCE OLIVER We don't, eh?” rejoined the earnest patriot: “why, we 
pay some opera singers more than we do baseball players !” 
Epstein Trio Plays a Grasse Composition Washington Star 
At tl last concert of t Epstein Trio ew work “ ee 
( | G ‘ violinist —w formed LeschetizKy Married. 
p d show nastery of (Cablegram. ) 
inte The t ‘ ne ard Beatin, April 28, 1908 —Leschetizky married for the 
whicl vel relic t e days of fourth time yesterday A REL. 
vaguen M Crrasse nself played the = 
rl vork evid y made a deep impression Heinrich Conried, former manager of the Metropolitan 
ed with close attenti und: gre ipplause iled for Europe yesterday, April 28 





The Chief of the Division of Music in the Library of 
Congress, Washington, Oscar George Theodore Sonneck, 
has compiled a volume of Music,” 
It naturally begins with “A”— 
John Joseph Abert (who recently died), his work being 
“Astorga,” a romantic opera in three acts, produced in 
1866 at Stuttgart, where he lived 
to “Z.” 

It is to be 


“Dramatic showing 


a catalogue of full scores, 
And so it goes down 


that 
‘Chaikovski,” instead of beginning 


observed Tschaikowsky ~is_ spelled 
with Tsch. A good 
many unknowns prevail in the book, necessarily, although 
There 
The 
taken a careful look through 
the book because he was chiefly interested in looking for 
American opera and we find John K 
and “The Birds” (after Aristophanes), music written for 
the performance of the Club 
pr ge 


there is no 


the prominent opera composers are all mentioned 
is not a copy of the “Trumpeter of Sakkingen.” 
present reviewer has not 


Paine’s “Azara” 


Harvard Classical Paine 
down to the 
Under Vaccai 


is the only American letter included 


in the dramatic music. men- 
tion of “Romeo and Juliet,” but Van der Stucken appears 
“The Storm”—that is, Shake 


speare’s “Tempest.” These are the only two Americans 


as composer of music to 


referred to in the volume of 170 pages, but that is good 


enough. Many thanks! 





Seattle. 
Seattite, Wash., April 21, 


Che First Presbyterian Church choir presented Merca 


1908 


dante’s “Seven Last Words” and Stainer’s “Crucifixion” at 
the Good Friday evening service. The soloists were: Edith 
M. Du Mond, Sylvia Ware Ireland, Herbert J. 
Alvin Elias Gillett. Dr. 
and choirmaster. 


Cave and 
Frank Willis Chase is organist 
Grace Harris and E. D. Norrie gave a joint recital in 
Johnston Hall on the evening of April 16. 

William Hughes the the 
elaborate Easter Sunday morning service at the Church of 
the Sacred Heart 

Helen Hammond, Pansy March, Ivan Hambly, Davis S 
and Mrs. D. S. Craig were the soloists at 
the Easter Sunday services at the Madison Street Metho 
dist Episcopal Church. 


Francis was tenor soloist at 


Reeves and Mr 


The Seattle Symphony Society will have the assistance 
of Moritz Louis Dimond, pianist, and 
Karl Schwerdtfeger, baritone, at the next concert. 


Rosen, violinist; 


Margaret Jayne, Mrs. Rochester, Mary Carr Moore, 
Miss Guettner, Mrs. White and A. E. Boardman united in 
a recent musical and literary entertainment at the First 


Baptist Church 

Therese Johnson, of Ballard, will make her debut as 
soloist at the coming concert of the Norden Singing So 
ciety, at Junction. Miss Johnson is a soprano 

A quartet consisting of Mrs. Rathbun, Miss Williams, 
P. H. Williams and Frederick Echart, provided the music 
for a recent the 
Play.” 

Liszt’s “Les Preludes” and the Volkmann serenade, writ 
ten for orchestra and cello, will be included in the program 


exhibition of pictures from “Passion 


for the next concert by the Seattle Symphony Orchestra 
Michael Kegrize is the conductor, as many readers of THe 
Musicat Courier know from recent about Mr 
Kegrize published in these columns 

Acnes Locknart HucnHes 


articles 





Eula Howard's Recital in San Francisco. 


Eula Howard, the pianist, 
Club Hall in San 
made up of works by Chopin, the “Liebestod” from “Tris 
tan and Isolde,” the Liszt rhapsody, No. 13, and “Album 
Leaf” by Father Dominic, and dedicated to “Miss Howard 
by the composer. Miss Howard is a pupil of Hugo Mans 
field. She has been highly praised for her interpretations 
of Chopin works. In a review of this concert. the critic 
of the San Francisco Examiner said: 


gave a recital recently at the 


Century Francisco. Her program was 


Miss Howard's interpretations were, in a general way, up to tb 


virtuoso standard, showing the intuitive understanding for whic 


the young player has become prominent as a Chopin player 


The Giirzenich concerts in Cologne were not as success 
ful this winter as they used to be in former years 
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Che itinerary « th heodore nas Orchestra 
spring festival tour w | ys, aft the compl 
tion of the Cincinnati stival, tl ite of which is from 
May 1 to 9: May 11, Akror lay 12, Akron, Ohio 


May 12, Akron, Ohio; May 1 \nn Arbor, Mich.; May 14, 


Ann Arbor, Mich.; May 15, Ann Arbor, Mich.; May 15, 
Ann Arbor, Mich.; May 1 Ann Arbor, Mich.; May 18 
Saginaw, Mich.; May 19, Saginaw, Mich.; May 19, Sagi 
naw, Mich; May 20, South Bend., Ind.:; May 21, Sout! 
Ren., Ind.: May 21, South Bend, Ind May 22, Mt. Ver 
non, Ia.; May 23, Mt. Vernon, I: May 23, Mt. Vernon 
la.; May 25 Des Moines, la 26, Des Moines, | 

May 26, Des Moines, la.; May 27 rinnell, la.; May 28 
Grinnell, la.: May 28, Grinnell, | iy 29, Cedar Falls 
la., May 30, Cedar Falls, la.; May 30 dar Falls, la 


lhe soloists will be Corinne Rider-Kelsey, soprano; Janet 


Spencer, contralto; Edward Johnson, ten nd Herbert 
Witherspoon basso 
nReR 

Marcella Sembrich gave her cond nd st recita 
of the season at Orchestra Hall on April After the 
first group of songs, Madame Sembrich gi a program 
composed mostly of old favorites. The accompanist was 
Michael de Zadora, who was also heard in two solo num 
bers. Mr, Zadora proved to be e of the most brilliant 
and captivating of pianists heard here in many a day 
appeal as a pianist was not alone | 
to the general public, < unday afternoon, Sembrich 
dience, which was loat! ) him go and insisted on 
his return with deafening applau t is first encore, 
until hisses from several of the Polish artist's compatriots 
were distinctly heard. As it was a Sembrich recital, it was 
rather unkind of the big majority to wish to hear this 


unknown artist in piano recital However, Mr. Zadora 


acknowledged his half dozen recalls with elaborate bow 
\ 
Silvio Scionti will give a piano recital Thursday evening 


May 7, at Kimball Hall 


The Aurora Musical Club, Clarence Dickinson, director 
will give “Tannhauser” in concert fo at the First Me 
odist ¢ hurch Aurora, 1esday evening, April 28 Phe 
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No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn 
ne. 


Tovestignticn will demonstrate the superiority of this institution 
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H. GILMOUR, Director School of ae 
MANN, the world renowned Violinist and Instructor. 
we will continue to direct the violin department. 

NES CONSOLO, the Eminent Italian Pianist, who joined the 
ee eae last season, will accept a limited Lona” of pupils 
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soloists will be Mrs. Frederic Kent and Grace Kennicott, fusillade of applause that greeted Caruso. Friday was 
sopranos; Alfred D. Shaw, George L. Tenney and Charles “Mignon” night, with S. Bovey, conductor, Geraldine Far 
Cameron Bell, tenors; William Beard, Dr. Hugh R. Schuss- rar as Mignon, Plancon as Lothario, Bonci as Wilhelm 
William Carver Williams and Walter Stults, Meister, Bessie Abott as Philine, Madame Jacoby as Fred 
eric and M. Muehimann as Giarne Saturday matinee the 
nee only novelty of the season was presented, Mascagn 
litan Opera Company closed its annual week Iris,” conducted by M. Ferrari, and with Eames in the 
Auditorium on April 25, with “Tristan and title role, Caruso, Scotti and Muehlmann assisting l 
ts this year did not reach the high clever work is beyond question of m superior technica 
popular attendance and resultant financial finish to any other creation of Mascagni’s, but the subject 
have characterized former annual visits, is of rather a repellent nature n as a story for grand 
natter of much regret, as individually and col- opera, and much of the charm of the music is perhaps no 
Metropolitan assemblage represents the best so fully enjoyed as consequence, there being lacking th 
privilege of hearing ‘Metropol psychological note that always redeems. Saturday n 
Cosmopolitan” is the proper title; brought the week to a close with 
ew weeks of opera is played in New formance of “Tristan and Isold 
York City does not make the company the “New York ways bad taste of the st: gime, the inadequate 
Metropolitan Opera Company.” However, the artists with the unexpected change st, unexplained, and of wof 
mit some few exceptions distinguished themselves, and results in one case particularly, debuts or trying out pro 
Chicago, made to feel real humble on account of her op- esses, the week was a great feast, and t h it continu 
eratic condition, is thankful for all small favors—larger to foster and stimulate the “star” system, it is a fact, after 
proportionally The opening night, April 20, all is said and done, that the ensemble of opera, as well as 
Puceini’s “La Boheme” forward, with Rudolfo the principals, should embrace the best material obtainab! 
conductor, Geraldine Farrar as Mimi, Bonci as_ for “the best is none too good.” Ensemble opera with medi 
Madame Mattfeld as Musetta, and Scotti as Mar ocre singers, costumes, and uninspired conducting, is 


principals all did excellent work, and the the thing,” ever i ture of sentiment or patriotisn 
and orchestra gave evidence of good training. Representative best in the land, 
“Il Trovatore” was the bill, with Ferrari as con and abroad, and for that can be brought together 
aruso as Manrico, Eames as Leonora, Homer as_ the needs and demands of each and every work 
rucena, Madame Matttfeld as Ines, M. Stracciari as the nearest approac! this is gran hicago by the “¢ 
Conti di Luna and M. Muehlmann as Fernando This politan” visitors, who give the annual week 
pera gave opportunity for the display of the, beautiful 
Caruso voice, the traditional coldness of Eames, and con 
trasting warmth of Homer. Wednesday matinee “Faust” 
received a hearing, with Samuel Bovey as conductor, Ger 
aldine Farrar as Marguerite, M. Martin as Faust, Madame »3, asisted by Tom Daniel, bass 
Jacoby as Siebel, Plangon as Mephisto and Stracciari as and Arthur Dunham as pian 
Valentine This performance was exceptionally smooth The program was of the usual 
musically, but suffered excessively from bad stage manage- by this organization under the 
ment Wednesday night witnessed “Die Walkire,.” under conductor, Harrison M. Wild, 
tl | Alfred | 


the roughshod method of hustling the wer ‘Awake Awake 


lert Artistically there was much cellent and arttistic interpretatior 


j 


along one moment and dragging itt along the \dolf Krehl: Max Reget 
‘ with no sane or connecting link of meaning, and, No. 2), and Scin 
| 
l 


so, allowing the brass instruments such an overpowering has perhaps never 


predominance that all orchestral nuance was lost. The cast of tonal quality 
included Madame Leffler-Burckard Brinnhilde, who more delicate 1 
made her Chicago debut an ho, ugh a singer po Daniel was hears 
sessing a certain charm of vo sn 1 Wagnerian im- Cherry,” which displayed 
personator in any sense of the conception, lacking all the In the following selectior 

tlety and all the heroic and masterful spirit of the of Faust,” “Drinking Song (men 
Briinnhilde character Madame Fremstad was Sieglinde; of Soldiers and Students the incidenta 
Madame Homer, Fricka; M. Gorit Wotan: M. Burrian, by Dr. William Carver Willias 
Siegmund, and M. Blass, Hunding As a fitting climax to arkin in a very musicianly mam 
i performance that contained many ludicrous mesalliances, th ogram contained Gal 


j 


the gay burlesque of a fire scene as a setting for the ‘ ; “Cradle Song y M. W. Bowman 
Fire Music Thursday night was the occasion nade to Juanita,’ by Jouberti-Spicker; “Alpine 

| “Cavalleria Rusticana” and “Il Gerrit Smith Dan Cupid, | Reinecke 

The cast in the Mas jun of Nidar I 
Madame Fornia, who was new to Chicago 

M. Martin as Turiddu, M. Begue Alfio and man; “O Jug 
Madame Jacoby as Lola In the Leoncavallo ork were Stucken 
Madame Alten as Nedda, Caruso as Canio, Scotti as Tonio, Tender (“Eugene 
M. Reiss as Beppo and M. Muehlmann as Silvio. The Sword Song 
chorus and orchestra failed to agree on many occasions, splendid basso vo of high range 


and conditions were not _ inspiring, notwithstanding _the ty, _Mr Daniel 
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al each and every one a_ Italy, Spain and Egypt. The Egyptian Morning News of Fronie Collins, Charles Klappuaf, Ross Caldwell, Louise 
- | sense a recent date said: “Signor Challis’ Tonio was a revela- Ryerson, Carrie Helmer, Sylvia Schenker, Edmund Hun- 
nee tion. It was as perfect a piece of work as art can pro- neman, Harriet Nelson and Alta Dickinson. 
| held its ninth annual concert at duce.” And the Egyptian Gazette said: “Signor Challis EveLyN KagSMANN. 
jal ril 24. The program opened with sang the prologue to ‘Pagliacci’ as well as it could be sung —— 
: is Feast.” F as ‘3 of real art ice, culminating in 
Wedding Feast,” E. C. It was ‘a triumph of re art and voice, culminating American Institute Recitals. 
; { direction of George L. Tenney, that splendid final note which showed the fullness of his e? : : ; peng 
on ge L ww? eaenel sate aa aan The week has been busy with various recitals, beginning 
| wneou ovr: ‘onsist 1usual tone anc oO : . * : 
a 2 oe get = eee with the informal recital of April 22, by elementary and 
(slee Club, Gris riee ub . 4 : ae a : 
ending with a musical com [The Marshall Field Chorus, under the direction of era er epsier o ~ —— ee of Ap 
rton. Hugh Reid. and Thomas A. Pape. will give the second concert of the sec- _ we Rats en © —! gaa eagles: thd 
D. H. Kellogg. all ond season at Orchestra Hall on April 29, assisted by formed, consisting of piano and violin solos, and piano 
sthsor ned ; tise } ;.; »quartets, by modern composers, all showing thorough un 
the direction of members of the Theodore Thomas Orchestra and the fol : : 
I horus, which lowing soloists: Lucille S. Tewksbury, soprano; Marie derstanding and careful preparation. April 24, an organ 
I re cnorus, ’ ‘ we 2s ed , wae cS oe a aes van i aie 
ing number, was excep- White Longman, contralto; Holmes Cowper, tenor, and printer «5 ~ ee of the American Institute se 
1 t young fresh voices producing Albert Borroff, bass. Mendelssohn's “Hymn of Praise” pie » : oe i the : = prc ae : 
wer tha was very effective will constitute the second part of the program worms ‘re hate selected wesors the classic Sach to t ree 
_ nee of the organist’s own compositions. April 25, the insti 
I (,eorge | enney, who : ; » gs > , @ alle ae » i f 
1 | ( , much credit is due At the graduating exercises of the American Conserva ro — er worn filed to eet Se —— - 
~ mmendable degree of excel tory, to be held at Orchestra Hall in June, the following spre age - sete ea hoy: — a «gt ss af 
[he assistance of thirty piano students will play with orchestra: Ella Wunder, ve ng tye te x ee ange ms ts; Ry ram : a ne 
Orchestra was enrolled Beethoven's G major concerto; Mabel Krog, Rubinstein’s wien Pe : . 10s ig “te sags pinay — pee 
work and for the orches D minor, and Otto Backhauf, the “Hungarian Fantaisie,” YOU"8 y played a: ee ode's wires GencSree - Gam 
‘ ; 1 hy Skee De Beriot’s “Scene de Ballet. Miss McMartin and 
( I o! VOormandy A +85 - . = > . 
pee ancl « ; nee Messrs. Small, Rice, Bugbee, Kotlarsky and Kussewitzky 
oward, Beatrice Smith : 4 P a » . > His ace ime 
f the Girls’ Glee Club Lillian Price, soprano, pupil of Louise St. John Wester- ee * a ae bes ee ee RR i 
| ( Grace Holden. secretary: velt, gave a recital at the Academy of the Sacred Heart, Robert Schumann, and inifred Earle White was at the 
2 Fee : Nagl Al Vv. Lake Forest, on April 24, assisted by Mabel Seward piano. The schedule for the May recitals and classes is 
oe a Ldass Maric Nag ice ake orest, oO 24, assis 5 Mi . ‘ . 
ts follows: 
S t Cora Zimmerling; second pianist sass 
ly Ea \ 


a ET aan tee Edith Kammerling Saturday, May 2, 9, 16, 9.30 A. M.—Elementary Theory Class. 
6 2 / Mary Wood Chase will present the following three pu Wednesday, May 6, 13, 20, 2.30 P. M.—Mr. Lanham’s Norma 


Ulric first tos—Fannie ‘ : t . Ayer 
; ssa nt pils in recital at Cable Hall on May 1: Marie Pierik, who Class. 
re econe itos artha . ae . a - > —Theory s 
aD a ae will play-sonata in A, by Scarlatti; the Bach-Tausig toc Thursday, May 7, 14, 21, 11 A, M.—Theory Class, Adults. 
‘ d Nell Gil Of the Men’s a - Aral : ” 4 Sck is cA Monday, May 18, 8.15 P. M.—Closing Recital by Violin Pu: il 
f Reinu ‘2 president First cata and ors prt t ~ owen nnn... — Saturday, May 23, 3 P. M.—Closing Children’s Recital 
SJ ( gee! ( group, and “Etude de Concert,” by MacDowell. Ruth Bur Monday, May 25, 8.15 P. M.—Closing General Recital, Inter 
1 AEISU rge . . “4 . . p 
: ‘ " ie > “ ton, who will play andante in F by Beethoven; “Ara mediate Grades. 
rot ‘i a besque,” by Debussy, and two Chopin preludes Gertrude Friday, May 29, 815 P. M.—Closing Public Recital, Upper 
‘ Wisot Vaiter itze . 3 " - Grades, 
: M ; White, who will play minuet and rondo from op. 22, by drgpeat 
Franci ttinet, ‘ . Seer 
ae — Beethoven; Chopin mazurka. op. 59, No. 2, and Moszkow 
abs NR Sr ski's “En Automne.” Second Kreisler-Hofmann Recital. 
a] ; ai rags worn - Run nre”e On Sunday afternoon, April 26, Kreisler and Hofmann 
; ; 1] rchestra « 4 . . ° . . ni " . ° ¢2.¢ 
“4 } , a ” lhe Harmonie Chorus, of Davenport, Ia., of which or- gave their second joint recital, and again the violinist 
1: iting sayin maw ganization Louise St. John Westervelt is conductor, will proved to be the undeniable “star” of the seance. He 
; t } Chu lik + 2 sm . . . ¢ ° ° 
y : | malik, Kaige give a concert on May 4, when Henry Hadley’s “Legend had entirely recovered from his illness of the week before 
; I ‘\ th i) (,eore”g ps . . x . . ° % . ae i 
hea Ps , se i “as of Granada” will be produced. Lillian Price, soprano, who and gave a splendidly impassioned, virile and tasteful read 
i Step! Charito ° , P . ; ° » ome . . 
Navel >, on al : r ‘On is a pupil of Miss Westervelt’s, will be one of the soloists. ing of Vieuxtemps’ difficult F sharp minor concerto, and 
ghia sey _—we Bs wisi nnre piled Pelion upon Ossa with a sparkling performance of 
ag . : agner, Che thirty-ninth vesper organ recital will be given by Zarzycki’s familiar mazurka, a soulful intoning of Gold 
y peda Arthur Dunham at Sinar Temple on May 3, when the fol-  mark’s “Air” and a most poetical presentation of Cottenet’s 


Se I Wade; flute Ar 


H Muhll lowing numbers will constitute the program: Overture, charmingly melodious “Chanson Meditation.” 
enry unike 


Carneval,” by Dvorak; pastorale in G, by Dunham; In Beethoven's F major sonata, Kreisler combined with 


2a 8 “B’zeth Yisroel,” by Goldstein (Sinai Choir); “Scherzo Hofmann, and gave an admirable artistic account of him- 

known teach- Caprice,” by Bernard; “Rhapsodie on Spanish Airs,” by self as a master of ensemble music making. Hofmann’s 

M ome excellent Gigout; “Remember, Lord,” by Sparger; “Be Thou Ex- part in the sonata revealed entirely too much stress, dyna 

f his former pupil, Bennett  alted, Lord,” by Haydn; “Marche Slave,” by Tschaikowsky mic assertivenes, and lack of balance and repose. In 

oar rs with Mr. Hackett before (arranged by Arthur Dunham) Chopin's B minor sonata and some shorter pieces, the 
Tak to mab reer in opera. Eight nere same qualities were in evidence. It was not Hofmann’s 
Ir. Challis made his debut, lhe Metropolitan Conservatory of Music gave a pupils’ “jour bon,” as the French never say. Kreisler was much 


rformances of thirty recital at Kimball Hall on April 23, when the following applauded, and both artists played encores. They will give 
ifferent opera houses in pupils gave the program: Anna Kroeger, Kathryn Manion, a concert at the Hippodrome next Sunday night. 
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powerful mezzo partaking decidedly of 
the 


and manifests strong dramatic 


voice is a rich and sopranc 


Anna Miller Wood, Contralto. 


Anna Miller Wood, Do- 
menico Speranza for three successive years in San Fran 


She excellent Unior 


She 


the contralto quality in low tones. sings with 


contralto, was first taught by taste force uses her voice with 


1) 
; a lictous 
command of vocal re peeatais 


decided 


recital im 


rd 1dgment, and shows well defined 
, Angeles 
ureces and power of made a impressior x 


) 


expression she 


cisco, later taking up German lieder and repertory with 
Madame Rosewald, finally to to Co 
lonne and London, where Henschel instructed and guided 


to hear her in a Chi 


Ore 


% a pleasure song 


and repairing Paris besten Cantert, Ravinia Theater 


her. She sang in and 
rooms, and it 


Arthur Foote, 


public concerts 


was Sir Lawrence Alma 


the 


at 


Joston composer, 


and procured her at once as contralto soloist for the 


where Mr 
Miss 


Church in Boston,” 


rector of music. Here Wood has 


years 


London 
Tadema’s 
heard 


sung 
She made her professional debut in Boston with 


drawing 
that 
Miss Wood, 
“First 


Foote is organist and di 


for twelve Russian musi 


gether, first by 


the Kneisel Quartet, and later with the Boston Symphony 


Orchestra, and then appeared with tremendous success in 


R. L 


Thomas 


Miss 
Orchestra, 
Arthur 
interpreting 
the 


Providence, 


Thee ndore of 


in many recitals with Foote, 


especially gifted in his songs, 


several prosperous trips to Pacific 


was accorded every praise 
Miss Wood, 


pre rfessi m, 


while only 


as a teacher she 


rece ord, for 


fessional pupils, perhaps, of any 


Chicago ; 
being 
and has 


Coast, 


a young member of 


other teacher 


Wood has also sung with the 


has appeared 
consider ed 
made 


she 


where 


an artist could merit. 


the musical 


doubtless has am unequaled 
she has launched the largest number of pro 


in Boston 


Her pupils have come from all over the United States and 


Canada, and she has a large 


is inclusive of many musical sides and subjects, 
Wood, 
to devote 
the 


Miss 


preparing 


advanced pupils, fully equipped by 
Miss Wood 


coming summer months to a tour 


her assistants 
the 
where 


1s 
of 
known 


she is well 


will sing for the most noted clubs of the Coast, 
to Boston in October for her many engagements and 


ing duties. 


Press comments on Anna Miller 


follows: 


The 


ben, 


Wood, of 
work of the former, 
Her ve 


soloists were Anna Millet 


violinist. Of the 


pressed in too strong terms «alist 
with and 


Rarely 
this « 


sang power, effect, an artistic perce 


thoroughgoing efficiency has a sin 


symphony ity (Keston 


rt.) 


assemblage in 


cones Providence R. L, Telegram 


Miller 


singer 


Wood, of 


not 


vocal soloist was Anna 


The 


voice and consummate art as a are 


dence, although this was her first 


Her 


her singing is 


appearance 


range, of 


and 


She 


tra voce 18 ampic im power 


always truly artistic 


much enthusiasm after each of her 


my Orc 


recalled with 


(Boston Symph« hestra concert.) 


Miss Wood's well kr« 
he: 


full measure 


wn reputation as an 


to be expected of and she more than met 


She showed in all the 
of best 


she aroused genuine 


very 


the singers—voice, method, temperament, 


enthusiasm in her hearers 


Plain Dealer 


This week Anna Miller Wood was the soloist. 
“Hellstrahlender Max Bruch's 
of Elgar's Miss Wood has 
face, 


Tag,” from 
“Sea Pictures.” 
stage presence, 


beauty of and 


local following 


and very popular 


Wood's 


Boston, 

praise 
was most 
I pion 
ger so satisfied a critica 


Symphony 


Boston, 


here 
hine 
was in hne v« 
two 


Providence, 
artist had caused much 
every 


intelligence 


Cleveland 


She sang the 


“Odysseus,” 


graceful 


Her work 
and her 
become 
all of 
Coast, 
Wood 


returning 


Pacific 

Miss 
teach 
works are 


as 


Bark 


be 


and Carl 
cannot ex 
admirable. She 
that 


bespoke 


1 


Orchestra 


\NNA MILLER 


whose fine 


unfamiliar in Prov 


with the orche 


quality, and 


ice and was 
Other concerts 
appearances 


R. L., Miss 


Wood has 


Journa 


expectatior 


equipment demanded today 


and 


(Oho) 


Possesses a voice { 


aria 
and 


tt sympathetic 
ree 


with a rare 
and 


a charming manner, a 


carriage _Her A most beautifu 











remarkable 


gl 


a song 
Tuesday afternoor 


deserved 


last 
successes sect 
wd offered a varied pro 
folksongs and ending 

She w hearers 


Che fifteent 
Choral Union 
place at Ann 
Phe 
h 


mas Orch 


} 


the festival 


mounced 


Haydn 
ohnson and 


certs will | 


loust 
M vdanne 


wi 


tion [he fest 


May I 
with Mrs 
Wither 

susiness M 


Vatice ale h 


woop evening 


Francis 


(,ounod’s “I 


gaged for the part 


Society, Det 


Upon his 


of grand 


ass an ng 


Press 


wtland (Me.) Daily 


Elizabeth in 


Upera 
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imann-Hein ill agai t stellar 


Kelsey 


spoon and { 


Motl 


rtez 
orte 


opera 


Gertrude Rennyson, 


“5 aaln been 


evening 
attrac 

ival Saturday 

6, when 


Miss 


give “aust 


Spencer Messrs. Jolimso 


1 Cunningham, 


nari 


nager ¢ 


Motley in Buffalo Opera. 
ey, whose reputation as histophele T 
pread, | 
nted by 
iductor, 


t is wick 


l r 
» be pre 


ally es 
Buffalo 
May 

return h | : be heard 


to be g - i West ] nd 


the Operati 
11, 12 and 
in the season 


Cheater 


formerly of the Savage 


the 


pera, sang 


Tannhauser” recently at Vienna Royal 
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tation of her text truly delightful. Miss Mulford is greatly 
but should be heard oftener, as the beauty 
hearing. 
in excellent form, Wer- 
splendid advantage 


admired here, 
of her tonal quality seems to grow with each 
All of the Messrs 
renrath and Martin being heard to 
[he orchestra never did better work, and the audience's 
for which the con 


soloists were 


enthusiasm over both the good cause, 


cert was given, and the spirit furnished by the singers, 


chorus and soloists, made a very successful musical and 
social event. The highest priced tickets had been liberally 
purchased, every one being subscribed for long before the 
amounted to 


performance. The proceeds of the concert 


something over $1,200, and were immediately turned over 
to the relief fund for the Chelsea sufferers 
nnre 

Felix Fox, pianist, who was engaged to play at the bene- 
fit concert on Tuesday evening of last week, when the 
Czerwonky Quartet was heard at Tremont Temple, was 
temporarily disabled to appear through a pressure of pro 
fessional work. It was a general regret that Mr. Fox’s 
delightful playing could not be heard that evening. As 
it was, however, a most attractive program pleased a com- 
included these pieces: B 


large audience, and 


minor quartet, Grieg; grand concerto for violin, D minor, 


paratively 


soprano solos, by Clara Sexton; piano solo, 
Chopin; “Rigoletto” fantaisie, 
another group by Mr. Czer- 


Vieuxtemps ; 


“Liebestraum,” Liszt; etude, 


Liszt, by Heinrich Gebhard; 
and Smetana’s quartet, E minor, by the Quartet. 


nee 


wonky, 


Che Thursday morning’s concert in Jordan Hall last 
week was attractive because of the performance of Mrs 
H. H. A. Beach’s new cantata, “The Chambered Nautilus,” 


op. 66, which was full of dramatic interest, including an or 
Arthur Hyde 
and Mrs. Beach was at the piano. Mrs. Kileski 

limothée Adamowski 
Susanna Dercum, of Phil- 


gan and soprano part which was effective 
conducted, 
Bradbury's work was artistic 
played a group of violin pieces. 
sang two groups of and gave apparent 


adelphia, songs, 


pleasure to her audience, which was especially enthusiastic 
entire program. 


nner 


soprano, 


ver the 


O’Brien, 
Hall 


California coast, 


Christine La Barraque, and Frank 
both blind, gave a joint recital in Steinert 


Miss La Barraque is originally from the 


pianist, 


and has persisted in a Boston career, which shows an hon 
destined to win. Miss La Barraque is a 
Whitney, 


many of 


esty of purpose 
and has many good 
unfa 


former pupil of William L 


vocal qualities. Her songs, which were 


miliar, were interesting and very well sung. They included 
“Povera Rondinello,” Scontrino; “Notte Bianca,” Brogi; 
“Serenata,” Mascagni; “O Beaux Reves  Evanouis” 


Marcel”) “La Nere,” Simon, 
ind a group of English and Spanish songs. Mr. O’Brien’s 
done. He 


selections from Schubert, 


(from “Etienne Saint-Saéns; 


piano work is earnest and_ sincerely showed 


sentiment well utilized, and gave 
and Chopin 
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called the “Figaro Quartet,” as a mark of respect young 
Gebhard felt bound to pay to the memory of Mozart, be- 
cause of an arrangement he himself had made of the com- 
poser’s “Marriage of Figaro.” The other members of the 
Quartet were Silvio Risegari, first violin; Nicola Calla 
mara, viola, and Leo Goulston, cello. Gebhard rearranged 
overtures and all sorts of music so as to make the piano, 
his instrument, the prominent figure. One day a wealthy 
patron of art, of Boston, having heard of the boys’ work, 
unannounced, to the rehearsal. The young 
artists were surprised and delighted, and Gebhard took 
the initiative and introduced his friends. The result was 
that this patron of art was herself so agreeably surprised 
that she asked that they play at her home, and each boy 
was paid $5 for his services. “This,” Mr. Gebhard says, 
“was my first professional fee, and I shall never forget 
the glories of that evening, which was rounded off with 
a collation to delight any boy, artist or otherwise.” Later 
on, in after years, young Gebhard was sent to Leschetizky, 
but before going he had arranged musicales at his home, 
devoting many programs to Mendelssohn, Schumann, Mo 
zart and Wagner. 


paid a visit, 


nner 

Lucia Gale Barber’s closing exercises in “Rhythm” at 
Copley Hall, Grundeman Studios, proved to be a very reve 
lation of what the young and “old”—and Mrs. Barber 
never uses the term—may accomplish with their bodies 
Rhythms” constitute the first part of the morn- 
ing’s exercises. The program opened with a host of chil- 
of all ages and temperaments: Kindergarten Melo- 
dies, “Kinderscenen,” Schubert, which showed these lit- 
tle ones in body drill, which had for its object pleasure and 
skipping, rocking, snowballing, 
wind whistling in the chimney, pulling, 
shooting, Miss Muffet, ducks, frogs, bears, horses, caterpil 
butterflies, bringing in every possible form of 
training for the child. The balance of 
the program was in the form of physical exercises, men 
which embraced basic work or fundamental 
“Higher Rhythms,” 
Gardiner’s “Moslem 


“Basic 


fun. There were games, 


blowing, wind 
lars and 
graceful muscle 


tally guided, 
training. The second part was the 
with Mendelssohn's “Spring Song,” 
Grieg’s “Morgenstimmung,” Hollaender’s march 
in D flat and Chaminade’s “The Flatterer” and music 
The students of the advanced class, in Gre 
a fine demonstration of facial and body 


Prayer.” 


from Brounoff 
cian gowns, gave 
swinging of rose gar 
the beau 


interpretation of the music. The 
lands, with rhythmic groupings and movements; 
tiful posings of the Fire Worshipers gave inspiration even 
to the Barber’s dancing of “The Flat 
terer,” 


audience. Mrs, 
Chaminade, was a demonstration of her most poetic 
and artistic work 
nme 

Fogler, the Boston exponent of the “Yersin 
method” of teaching Krench, is constantly sought after 
for giving in drawing rooms what Miss Fogler pleases 
to term “Word Melodies,” which, when heard by 
quickened and cultivated ears enjoying euphony 
and melody in the speaking voice, serves to strengthen 
young woman 


Gertrude 


those 


the reputation this already enjoys for 
perfect diction and 
as it were, that all who hear 


listen 


beautiful French pronunciation, 


a speaking voice so “placed,” 
her even speak English almost imagine they are 
Miss Fogler has had for the present sea 
Nearly 


ing to music. 
son one of the busiest in her professional life. 
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were: “Across the Fields to Anne,” by H. Clough-Leigh- 


ter; “The Legend of Miana,” by N. de Fonienailles; “The 


Sea Fairies,” by Mrs. H. H. A. Beach. The club was as 
sisted by William Beatty, bass, who sang Tschaikowsky’s 
“Pilgrims’ Song’ and Handel's “Si Fra Ceppe.” It is 
pleasure to notice the good work being done by a nun 
ber of our smaller choruses, of which there are a rapidly 
increasing number. They are not only doing good work a 
choruses, but are doing good work for Philadelphia and 
for the whole field of music in the interest they arous¢ 
and the instruction they give. 
nepne 

At Witherspoon Hall, St. Luke’s Choral Society, o/ 
seventy-five voices, gave the cantata, “The Legend of Don 
Munio,” on the evening of April 23. The chorus and full 
orchestra were directed by James B. Hartzell, who has had 
charge of this chorus for three years now. This organiza 
tion has shown steady growth and improvement, and 
[Thursday evening's performance was highly creditable 
The solo parts were sung by William H. Pagdin, tenor; 
Jessie Kille Slaugh, soprano; Elsie Baker Lynn, contralto, 
and George Russell Strauss, bass. 

\ ad 

A recital was given at the Baldwin School, Bryn Mawr, 
Pa., Friday evening, April 24, by pupils of Luther Con- 
radi, the Philadelphia pianist. The program was: “Two 
Spanish Dances” (Moszkowski), Misses Hutchinson, Car 
ter and Strayer; sonata (Mozart), Miss Reed; “Old 
French” gavotte, Miss Ligget; three etudes (Heller), Miss 
Patterson; impromptu in E flat (Schubert), Miss Carter; 
etude in G major (Moszkowski), Ineia Laforgue; “Rev 
erie” (Schiitt), Miss Kent; valse in C sharp minor (Cho 
pin), Miss Kalich; rondo capriccioso (Mendelssohn), Miss 
Hutchinson; “Hark, Hark, the Lark” (Schubert-Liszt), 
Lucy Laforgue; “Valse Chromatique” (Leschetizky), Miss 
Strayer; “Slavonic Dance” (Dvorak), for two pianos 
(four hands), Misses Hutchinson, Carter and Strayer, and 
Mr. Conradi 


a 
Che thirty-fifth concert took place at the Metropolitan 
College of Music, April 24. The concert was divided into 


two sections, part one being given by a talented young 
pianist Jessie F. Glover, whose selections by Gade, Grieg, 
Mendelssohn, Wagner, Lowe, Dohler, and Millard, were 
played with understanding; Grieg’s “Wedding Day” being 
played with particularly good effect. The remainder of the 
program was played by Marion S. Phillips, who has talent 
of an exceptional order. As Miss Phillips is going abroad 
shortly, her performance partook something of the nature 
of a farewell. Among others, she played the Wagner 
Liszt “Spinning Song,” and Schubert-Liszt “Erlking,” 
‘Spanish Caprice,” Moszkowski, and a Chopin study 
nme 

Benjamin G. Harrison, a candidate for graduation in the 
violin department of the Combs Broad Street Conservatory 
of Music, gave a violin recital Saturday afternoon, April 
25. He played compositions by Gade, Wieniawski, Combs 
and Vieuxtemps. Mr. Harrison possesses a facile technic, 
his intonation is good and his ideas of interpretation be 
speak the artist 

nme 

Fritz Kreisler and Josef Hofmann gave their much talked 
of joint recital at the Academy of Music on the afternoon 
of April 25. Kreisler is winning am added fame for bim 
self, because of his interpretation of the old time music, 
which requires a peculiar gentle grace to bring its message 
home to moderns. His playing of the Gluck, Bach, Por- 


pora and Couperin numbers, echoes of long ago, were a 
revelation to many—a revelation of the beauties of these 
old masters, and a revelation of violin playing. 
mre 
Ihe soloists at the Sunday evening concert, given April 
26, under the auspices of the Franz Schubert Bund, at 
the Ack elphi Theater, were Howard Rattay, violinist, and 








Flora Bradley, soprano. A large orchestra played the 
“Rienzi” overture, Wagner; “Les Preludes,” Liszt; Schu 
bert’s “Unfinished Symphony,” and overture “Lenore,” No. 
3, Beethoven. 
nee 
The Sternberg School of Music will give its eighteenth 
annual matinee in Witherspoon Hall on the afternoon of 
May 2. Although the regular courses of the school will 
all be continued until the closing for the summer, June 27, 
Constantin von Sternberg will sail, on May 9, for a sum 
mer in Italy, France and Germany. The annual matinee 
of the Sternberg School is unique, as it really takes the 
place of graduation exercises as held by most conserva- 
tories. As the director warts no one to fall into the fatal 
error that music study can ever be fully finished or com- 
pleted, no graduation ceremony is ever held. Instead, pu- 
pils can obtain a’ statement of the extent of their attain- 
ments at any time. 
nee 
The official program of the Sinfonia Fraternity’s annual 
convention has been issued. The Fraternity, which is com- 
posed of musicians and students from the principal con- 
servatories of the country, numbers among its members 
George W. Chadwick, Leopold Godowsky, Louis C. Elson, 
Henry Russell, George B. Cortelyou, Gilbert R. Combs, 
Henry Schradieck, Albert A. Stanley and Dr. Hugh A. 
Clarke. The convention will be held in the Combs Broad 
Street Conservatory of Music on May 7, 8 and 9. There 
will be a business session at 2:30 p. m., concert by chorus 
and orchestra, 8 p. m., and reception, 10 p. m., on the 7th 
Business session, 9 a. m.; official photograph, 1 p. m.; 
automobile ride, 2 p. m.; banquet, 7 p. m., May 8 Busi- 
ness session, 9 a. m.; visit to the University of Pennsyl 
vania, 2 p. m., and dance, 8 p. m., May 9. 
nnre 
Nicholas Douty, the Philadelphia tenor, has just returned 
from Chicago, where he was soloist with the Apollo Club, 
which gave two performances of Bach's “Passion Music.” 
Mr. Douty was enthusiastic over the way the work was 
presented and received. At the Bach Festival, to be given 
in Montclair, N. J., May 22 and 23, Mr. Douty will be 
the tenor soloist. He will also be soloist with the Brown 
ing Society on May 26, when Wassili Lep’s “Andon” will 
be given. 
nre 
Perley Dunn Aldrich closes an unusually busy season 
June 13, after which he will teach for eight weeks at 
Atlantic City. A number of excellent singers and teachers 
will follow him there for their summer studies. 


Witson H. Pre 


Concert by Young Men's Orchestra. 

The Young Men’s Symphony Orchestra, under the con- 
ductorship of Arnold Volpe, will give its annual invitation 
concert at Carnegie Hall on Sunday afternoon, May 3. 
This organization has now completed its fifth year, and 
the results of its work in fitting talented young men for 
the large symphony orchestras in this city and elsewhere 
have been gratifying to those interested in the society. The 
program will be as follows: 


Caen: - ee do's ig Wn. 6 6 4k RACER ba RACS > bn baw eeeHe Schubert 
Symphony, From the New World.............06+ ssabasdi Dvorak 
Comintn i eatin el! ti ani os tices 0 cbs dscnebecentens Bach 
GE SEAS cc cccdhavadesucshavws Ceueecanecncneyeé .. Grieg 
.. ¢ eater: pcs Gult otk ¥neb ls eee waeataces 

Nutcracker Suite ......... ehsdee actees es “Techaikowsky 


Soloist, M. ‘Dien violin. 

The president of the society is Alfred L. Seligman, who 
is well known as a patron of music and art. 

There was a music festival at Coblenz from April 19 
to April 21. The chief works produced were Beethoven's 
“Missa Solemnis,” Strauss’ “Sinfonia Domestica,” and 
scenes from “Parsifal.”. The conductor was Willem Kes, 
and Marteau was one of the soloists. 
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Marie 


Astor Gallery as usual, an 


Cross-Newhaus gave her annual concert 


iudience of handsome 


y} 


1 
broug 


ance filling the salon The program it forw: 


Osthaus, Mabel Guile 
Elise Day 
Paul Dufault, tenor; 


ind | 


1 program with 


Isabelle Carleton 
Mabelle 
the assisting artists, 


pupils, 


Hawes, Ferris and 


ison Pennock, 

Leo Tecktonius 
118 Haslang« 
bril 
Gottschalk, Mrs 
and At 


adde 


two 


Harriet Barkley, 
Mr 

liantly executed pieces by Lie! 

Osthaus 

thur Voorhis, 

Mr 


with 


pianist ; soprano 


Cecktonius opened tl 
‘ 


baritone 


@ am 


following with songs by Tschaikowsky 


sung with fecling, to which she 


an encore Dufault French songs, in sep 
mucl 
Malx 
execution, and Eth 


Harriet 


arate groups intensity of expression, winning 


admiration; his French diction is most admirable 


Guile has a pleasing voice and facile 


Hawes sings with plenitude of voice and feeling 


Barkley’s singing of the difficult “Indian Bell Song” 
“Lakmé”), D's 
was 


“My 


two 


and sustained recitative 
} 


sti 


with its high trills 
such as to win her enthusiasti 


sang 


applaus« 


fairnie” as encore Louis Haslanger’s 

Oley 
added a 
Mabelle 


Davison 


singing ‘of 


songs by Speaks brought him due appreciation, 
to which he Bisphamish encore song of rollick 
Ferris has a clear 


Pennock 
Encores were the 
that all the Newhaus 


onal emission, without the music, and 


and promising voice 
stvle, 


ing effect 


and Elise sings with and mu 


cally, too rule, and spe ially not 


ible fact was with per 


pup Is I 


Sing 


fect case of with style 
The 


close 


concert was over in irter, and at th 


Madame Newhaus, 


presented with an 


an hour and a qu 
who sat on the stage, and was 


immense floral offering, received her 
friends’ many congratulations on a most enjoyable evening 
Elizabeth Ruggles was at the piano 

| an eA 


teenth recital in 
Hall of ‘ lleg the City of New York 
by Wagner In 
Baldwin very properly 


Wagner 


organ 1s an ofr 


Samuel A. Baldwin's public 


the 


organ 
Great 


Sunday afternoon, w works 


the accompanying not 


says: “These transcription the works of 


are presented, not wit! that the 


that it is but with 


the belief that 


chestra, or imitate one, 


all great mus 1s ove and beyond its me 


dium of expression nd nes I | ted to 


The 
astic applause fol 
Star” 


any nie 


form.’ imme and most enthusi 


‘Eve 


and People dearly 


ing 
what they know he « to “T 


unnhauser” and pre 
lude to “Parisfal” ¢ most inguished numbers 


of the program program co 
Bach: 


serenade 


tains the fantasia “Inter 
Noble 
bert, and “ l horu jialogt " Sunday 


May 3 


C minor, acl ’ lag rkel: sch 


mezzo,’ Schu 


und fugue ia 


rzo m (sy 


2 


2OOSSI, 


minor, 
Rousseau, and fift 
the 


the 


be an organ recita and in evening 


College Orchestra will under direction 


fessor Baldwin 

\ very 
riette M. Brower 
tel Walton, Apri 


Conn.; Marguerit 


Har 
Ho 


enioyable t | option was given by 


in their studios 


and B gau 
Barrows, 


ind Mrs 


compo th 


man Loverman, « hb rk, played 


Bach, Grieg, Chopir intelligently and artistical! 
excellent singing w of ntributed by Mabel Cary 
Adah Cor Mrs, Edward 


Brooklyn, was ompanists, and t 


Some 
Miss Peulli, 
ell, of 
program was much enj 

Art 

in the banquet rooms 


Astoria Hotel 


The first anniversary International 
Mrs. J. Christopher Marks 


and 


ident 
adjoining corri 
found an audience of such size gat 1 tl all available 
filled. Frederick \ 
voice of pleasant timbre; he knows music 
and received due Rertha FE. Recker 


played effective solos, 


space was twice, 1 
thoroughly 
applause harpist 


ence 


Drake Leroy’s singing 


(from 
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of a Massenet song was especially effective. Max Jacobs 


played violin solos well, and Edith Ellis Baker delivered 
a “Birthday Greeting.” Maude J. Sullivan, the pretty sts 
ter of the president; Mrs. George Finck, Louis Wain, and 
thers sat on the platform as guests of honor. Following 


there informal branch 


concert 


vf the 


was an reception \ 


about to be established in 


nee 


the 


society 1s Syracuse 


Fecktonius gave last of a series of Sunday night 


150 his studio, the 
deF. Anderson 


John W. Nk 
Alors 


receptions to about 


guests at 


rtists taking part: Marguertt 


soprat 


{s01n, iorence 
Mills, 
Popini, Harol 
bing, Edyth 

Muehlm 


Runyor 


Ciauson 


umn Re 


Genevieve 


strong, 


Edwin 


mann, of “For 
Wonderland” ; 
Christina 


three 


Alice 


verse ry 


from 


Homer 


und the Poppy,” | rit 


Mi 


1 
animats 


Rosse 
uppy Smith 


n for Cheatham were 


and children, with 


Young 


eT i 


ipp 


and « I ered af 

ging MacDonald w 
ompanist 
Fernande 
Maine du 


concer;rt 
Saturday even 


mposers, arrange: 


Mr 


in piano 


Mrs 


violin 


and Edmund 
and 

the Severn studios 
and Mabel Armstrong 


duet | 


W ating, 


with a Gas 


Seve©rn playec 


and ] 


Ardit Dy 


serenade 


rothy Smit! 
ie Kelton p 
in Weis 

played the 
Atala V 
Mabel Arm 
i Massenet ) 
Miriam 


ing 
taal 
mecerto 


Denza 


ary Baptist 


ward Morris Bowman 


String Quartet assisted 


by Mr. Bowman, 
Mvrta French-Kurst r, B Be n-} 
dore Martin, and 


soloists ar 


Theo 


te, 
sicy 


Isabel Hauser, tl [ 
the Waldorf-Astoria Monday 


Schulz, cellist, and Mr I 


sisted Miss H 


week 















ongs 
ng 





of dramatic impulse with ade 











interpretation; “Ich liebe Dich” and 
Sor by Grieg, were among those sung, with 
ri ccompaniment Mr. Pascal is a true artist 
genuine pleasure to his select audience 
ere 
topher Marks and Mrs. Marks invited some 
che tal by some of the young women pupils, April 
Becker irpist; Ernst Somargren, violinist, 
V. Bruns, baritone, assisting. The spacious 
waded, and a program of modern com 
rd. In the order of their appearance on 
f te part: Ethel Lowe, Ruth Irwin, 
es A. } y and J. C. Marks, in a vocal quartet; 
geman, Mr H. W. Fraser, May Belle 
| Grego! Lydia Wakefield, Bertha E 
ae | Somar Mr \. Murray, Ruth O 
| Ethel Lowe, Irederick V. Bruns 
iving Ww Mr Marks were Florence 
B. Montgomery, Mrs. John Livingston 
rd R. Kidder, Mr Thomas B. Gregory 
( ian, M George Finck, Mrs. W. Fred 
Mr John J. Inglis, Mrs. William A 
Riesberg, and Mrs. Edwin Archer 
nme 
| ve § ello recital t Chamber Music 
isted Mary Lansing, contralto, and 
ie a ph n which he played modern 
four inal compositions of his own, 
| ) nging hi ong, “The Soul of My 
ello piece were effective, a “Witches’ 
" t. Graceful sentiment chracterized the 
1 Lat ng with opulent voice, and 
th imp oned utterance, his German im 
usica 
| nn nd 
i Gt Hoyt gave their annual matinee 
is Gallery, April the program made 
ntertaining elements which make their 
ty ! n Indian ng a vocal duet, a 
ele ; ntant nd playlet, “Raws 
: i k C. Drake tituted the various 
: women gi i very enjoyable enter 
" f W bn eard in London, 
ipending sea 
re FP 
™ charit Hotel Plaza, April 


posed by 
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3en Ali Haggin, Kurt Schindler playing obligato piano 
music, followed by some French songs, sung by Gustave 
3orde; a semi chorus of young women, a dance by Mrs. 
Camp, and the duet from Saint-Saéns’ “Samson et Dalila,” 
sung by Adele Laeis Baldwin and M. Borde. Though last 
on the program, the duet held the audience by reason of 


the artistic and dramatic singing, Mrs. Baldwin's voice 
sounding fresh and of emotional significance. 
neRre 
Lisette Frederic, the violinist, and Mrs. F. W. Goudy, 


the 
Central Baptist Church at two recent services, 


pianist, assisted choir of twenty-four voices of the 
Miss Fred 
eric played the violin in a prayer and a pastorale by Guil 
mant, Wieniawski’s “Romanze” from the concerto, and the 
obligato parts in various anthems, proving herself a steady 
and reliable ensemble player, as well as an excellent solo 
ist. Shelley’s cantata, “Death and Life,” was sung by the 
choir. 
nene 

Raphael Cisin, violinist, gave a recital at the First Bronx 

Hebrew Association club rooms recently, playing modern 


pieces exclusively, among them his own “Berceuse.” Mr. 
Karp was accompanist. 
ne 
William who toured with Leonora Jackson, the 
violinist, several years ago, 
of 


benefit of St 


Sauer, 

is engaged to give an excellent 

Short Hills 

Barnabas Hospital, Newark, April 29 
neRre 


Clementine Tetedoux and Annie Schirmer, pupils of 


program modern Casino 


for the 


compositions at 


Madame Cappiani, collaborated in solos and duets at a 


recent concert in Carnegie Hall. Miss Tetedoux sang two 
with 
Miss Schirmer, the duet from “Der Freischiitz,” and “Ty 


operatic arias with expression and temperament, and 


rolienne,” by Konnewitz, both making good effect; their 


voices blended well, showing the Cappiani method to fine 
advantage. Many congratulations came to the singers and 


teacher afterward. 


eRe 
Ethel Crane, the soprano, is available Sundays, A singer 
of established reputation, experienced and reliable, she will 
certainly find herself in demand. Telephone, 8262 River 
ide; address, 216 West 102d street 
nene 


Frederick V 
in the metropolis, 
it the 
Club, 


Bruns, of Syracuse, spent several busy days 
singing at affairs of note, among them 
Art Society, the Women’s West End 


recital at the Waldorf 


Internationa! 


the Marks and a concert 
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Astoria Hotel. Pleasant personal appearance, good enun 
ciation and an agreeable voice go to the makeup which. 
pleased his hearers. 
eRe 
L. Leslie Loth, pupil of Herman Epstein, has returned to 
Richmond, Va., preparatory to sailing to Europe for a 
course of study. Last week he gave a piano recital, and the 
Richmond Journal, News-Leader, and other papers, praised 
him highly. 
nRne 
The twenty-third recital in the series of organ recitals 
given under the auspices of the American Guild of Organ 
ists took place April 28, Robert J. Winterbottom, A. G. O., 
organist of St. John’s Chapel, playing a program of works 
ranging from Bach to Gounod, at Sailors’ Snug Harbor, 
te 
nner 
Earle D. Behrends, tenor and director of the Central 
Christian Church choir, Dallas, Tex., sends friends a local 
paper containing a picture of his choir, with Pastor Rev 
M. M. Davis and himself in it. He was formerly a val 
ued member of the choir of the Central Baptist Church, 
Manhattan. 


eRe 
Clara E. Thomas and her pupil, Florence Reid. of Buf- 
falo, arrived in Manhattan April 26, registering at the 


Waldorf-Astoria Hotel 
banquet given in honor of Governor Hughes in Buffalo, 
making a marked impression on His Honor. 


Miss Reid sang recently at the 


They came 
especially for Miss Reid to sing at the Eclectic Club meet- 


>~ 


“/> 


Mrs. Doré Lyon, president. 
| nn 


Baccaro, 


ing, April 


Angelina Marrese assisted by various artists, 
gave a concert in Carnegie Lyceum, April 20, which was 
well attended and pleased those present. 
2ee 
The post Lenten song recital, which was to have been 
given by Louis Sajous at the Waldorf-Astoria, has been 
postponed until the early autumn, in consequence of his 
many engagements and the proximity of his pupils’ re 
citals, which are to take place soon. 
neme 
Madame Trotin, who is an exponent of the method of 
sight reading used in the conservatories of Paris and Brus 
her studio, 
Madame 


[rotin’s theory is that sight reading is the means of dis- 


sels, gave a demonstration of her method at 


805 Carnegie Hall, Saturday afternoon, April 25 


covering musical talent in young children, and will develop 
it. To illustrate and prove her assertion, Madame Trotin’s 
old Marcella, of 
English and French songs, with exceedingly satisfactory 


seven year daughter, sang a number 
results 
| nd 
An entertainment which was something of a novelty was 
Sensel’s studio in Carnegie Hall on the af 


It was entitled “Cinderella and the 


given at Caryl 
ternoon of April 24 
White Birds.” and was composed of trios for first and sec 
ond sopranos and contralto, and solos for each voice, inter 
spersed with remarks telling the story and connecting the 
musical numbers. Marguerite FE. Ross, pianist, was the 
compiler of this sketch, and assisted in its presentation 
Caryl Bensel Elizabeth Adams, the 
second soprano, and Edith Quaile, the contralto 
| a A 


The pupils of Gustav L 


was the first soprano: 


Becker gave another enjoyable 
musicale at his home, 1 West 1ogth street, on Saturday af 
Pearl Ubank, a 
gave an inspiring talk on 
Mr 


artistic 


of 


assisted by contralto 
Mrs. Becker 
How Can It 
attention 


ternoon, rare 
Your 
Becker's pupils played 
effect that the 
D. Waggoner, who 
Wagner-Liszt, and 


charm 
Music 


with 


Serve?” 


the fine to marks 


programs of these musicales. Mrs. F 
played “Elsa’s Wedding 


Chopin's etude in 


Procession,” 
A flat, and Hazel Weaver, with an ar 
rangement of a Haydn allegro and Grieg’s “Hochzeit auf 
Mar 
garet Watson's playing of MacDowell’s “Witches’ Dances” 
Hilda Schulemann, Dorothy Mc 
Malvinia Herr gave numbers 


lroldhagen,” divided the principal honors, though 


deserves special mention 
Winifred Covell 


one and two pianos 


Gee, and 


for 


Bispham Gets Another Ovation in Milwaukee. 


(Ry Tun Musicat 
MILWAUKEE 


Courter.) 


Wis., 
David Bispham completely captivated Milwaukee at his 


Telegraph to 
April 27, tgo8 
His reception amounted to one 


EAS 


appearance here this time 


continuous ovation 


In answer to many inquiries, Oscar Saenger has decided 
this until July 15. Students 
to continue their studies after that date may do so with 
Mr 
during the summer months 


to teach season who wish 


Saenger’s first assistant, who will remain in town 


The Cologne operatic festival will take place from June 
11 to June 28 The works to be performed are: “Tristan,” 
“Marriage of Figaro,” ” “Falstaff,” and 


possibly Leroux’s “Le Chemineau.” The leaders are to 
be Lohse, Steinbach and Mott!. 


“MeiStersinger, 
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OBITUARY. 


Mary Catherine Shelley. 
While suffering from temporary derangement, Mary 
Catherine Shelley, a music teacher, residing at 24 West 
One Hundred and Twenty-fifth street, committed suicide 
by inhaling gas at her home, Sunday, April 26. Mrs 
Shelley was the mother of Albertus Shelley, the violinist 
She had a comfortable home, and according to the news 
paper reports, the troubles of the unfortunate woman wer 
imaginary. Mrs. Shelley was fifty-eight years old 
ey 
BALTIMORE. Apri 
BaLTIMOR April 26, 1908 
A concert by the Lyra Quartet and Madrigal Club was 
given at Schumann’s Hall, Monday, April 20, before a 
representative audience, which frequently manifested its ' 
approval by recalls and encores Che organizations are (N« nt rt Mueller 


composed as follows: Ada Clark Webster, soprano; Mar Variati 


" . Vergiss-n 
tha Washington Row, mezzo soprano; Annie Stanton Cox : 
contralto, Elizabeth Hammond Thomas, alto; Sherwood R tu 
Murphy, first tenor; Fred M. Supplee, second tenor; John from * , Liszt 
Mrs. Ransom Wright, who 


QO. Sheridan, will leave with 


r. Elliott, first bass; Joseph Degenhardt, Jr., second bass, 
Among other numbers upon their varied and interesting sin 
program was a quartet, by Theodore Hemberger, for The me , 
women, and a mixed quartet by W. G. Owst, both dwell- its first concer srant’s Pas ' nda on Birmingham. 
ers in Baltimore and composers of note. The assisting ™ ' nd The rnoon and TI lay 
artist was Richard Lorleberg, cellist, who played delight 
fully. - Mrs. Stephan Steinmueller played the accompani 
ments, and her genial and accomplished husband is the 
director of the Lyra Quartet 
nee 

lhe annual benefit entertainment of the Journalists’ Club 
took place at the Lyric, April 21 The program was a 
“potpourri of all sorts of stunts,” as a local paper ex 
pressed it, a concert program, and “a sort of theatrical 
chop suey.” An original poem by the “Bentztown Bard” of Woo. oiani Fork A 
the Sun, known in his home as Folger McKinsey, was  tholomew » Jousk Me 


composed for the occasion and read at the opening of the Hunt, D 


program. The poem was entitled “The Winged Hen 
nRne 


Tue Musicat Courier correspondent, by virtue of his 
position as president of the Baltimore Athletic Club, at 
tended a notable performance of our Paint and Powder 
Club at Albaugh’s, hursday night, April 23, it being 
B. A. C. night, and thus was most regrettably prevented 
from hearing the last concert of the Musical Art Club Spokane. 
The Paint and Powder Club, composed of young, enthusi 
astic men, gave a performance of an original opera, “Con kane, Wast 
quering Cupid,” the book by Hugh J. Jewett, the score 
by Louis H, Fisher, the whok tit made in Baltimore 


and as perfect an amateur performance as has ever been 
witnessed upon any stage. There is a possibility of their 

: ‘ . vert 
going to New York 


tion of the Italian 


zee 


nerian selections show 
The local press spx iks highly of the Musical Art Club's Genevieve Clark Wilson 
Miller, tenor, and Arthur 
string quartet, with Jan 

: list Edith Grant 
was assisted by | lorabel Sherwood, soprano, und Paolo Gal \ ; music j 


concerts. and it is most certainly true that the club is 


capable of doing work of the highest possible order. It 


lico, pianist. The principal characteristics of this splendid voices, the childres 


. ’ merican flag 
male organization are good volume and attack, fine shad \merican flag 


ing, an unusual number of excellent solo voices and a 


that the festival 
. Announcement 
prompt and sympathetic response to every demand of symphony Orches 
the director in the Spokane Th 


Ree permanent orchestr 


serics of concerts 
' 


Madame Nordica was the soloist at the concert of the eomaleatien. whieh? 
New York Symphony Orchestra at the Lyric on the night assisted by the Harmony ¢ 


of April 25. The prima donna sang the Elizabeth aria M. Aime Kanaert, flautist; Harry 
Tyrolese Warblers and Zither Quartet, ‘ t 
Josef Steidel and Paul Peter Phe orchestrs mbers ide th Columbus. 


verture frow 


from Tannhauser,” Isolde’s “Liebestod” from “Tristan 


and Isolde,” an a group of songs by Hammond, Quilter 


and Vidal “Tales of the W 
4 Zz a choral society 

from Wagner's 

est,” Turk’s “Sis 


Creatore and his band open at the Lyric on Monday 


April 27, for a weck of popular concerts. Mr, Ulrich de Sesmeae? ci 
orates the house each year very attractively for these con Lisle Duns 
certs, serves refreshments and permits smoking, and the ber latest comp: 


prospect is they will be as truly popular as in former years. ‘*° f her 


B. M. H 


Cheney, Apri 
Rosemary Glasz t in soprano, w eceived at th 
concert by the Wagr n the First M March 41 


She was accompani y rs. Harry K. Brown, pianist The chief 


Cecil Fanning on the Lucania. : . 
number were the aris f Saint-Saéns Etienne Marcel and 
Cecil Fanning, and his accompanist, H. B. Turpin, sailed Hangarian songs 
for Europe today on the steamer Lucania, of the Cunard Marguerite Serruys ide Huntington and Halliene Hall have ing with 
completed plans f t rtainment in the Spokane Theater for of Madame ( 
the benefit of St ke its this spring There will he capable assistant 
an orchestra of twenty a an adaptation of “Les Pattes de Emily McCall 
At a recent Hamburg Philharmonic concert, Fiedler con Mouches,” in which a number of young society people will appear. special work wit! 
ducted Brahms’ D major serenade and Schumann's B flat Mrs. H. W. Jack, president of the Choral Symphony of Seattle, The Metropolitar 
with a membership of 250, was in Spokane a few weeks ago to his umbus patrons 


line. 


sv ony. . . . 
J mph m) cuss her plan with local people to unite the musical ganizations f grand opera 
f Spokane, Portland, Tacoma and Seattle for a grand musical The Cincis 

a ” cae . festival duri ’ukon- Paci ‘ ® ‘ 

“Tragaldabas,” d’Aibert’s latest opera, has failed at wal during the Alasks-Yukon-Pacific fair in Seattle next year. tingent, this « 

v f , : we f Frankie Sullivan, of Spokane, is arranging a musical cantata of Ohi 
, Siyv - y 4 d ; Ss ~ ‘ ” 

Strassburg, after previously suffering the same fate at sev “Dream of Fairyland,” which will be given at Olympia this spring The proere 


eral other German opera houses for the benefit of the high school music fund. The musical play will predict an ur 
































( t th president, Philip Werthner, of 
of the program committer 
i I musiciar who plays piano and 
¢e, and composes acceptable songs 
t made setting for Tennyson's 
k h ible to break all records for 
I e ‘ 1 and haunting in its 
k any othe mg ever made of these 
g at a drawing room musi 
Erta May Situ 
Music in New Hampshire. 
Na a, N. H., April 25, 1908 
t i K ts seventh annual musi 
{ I lay May 14 and 15 The 
Hink a Ormond, contralto; H 
j | Gowgorz baritone and Leverett 
V alte ( f of the Pittsburgh Sym 
t f ar rchestra composed 
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The first night of the 
High School chorus, 175 voices, will sing Gade’s “Er! 
Daughter” and Bruch’s Elien,” with the 
soloists. The second concert will be an Artists’ Matinee, th< 
when the soloists and orchestra will furnish the pro- 
Goring 


of Boston and New Hampshire musicians. 


festival, the 
King’s “Fair assistance 
of the 
second day, 
the production of A. 


gram. The third coneert will include 


Thomas’ “The Swan and the Skylark,”” Mendelssohn's “First Wal 
purgis Night” and an aria for each of the soloists. At the after 
noon concert Helen Ward, a local pianist, will play the Grieg con 
certo, A minor, with the orchestra E. G. Hood is the conductor. 

The second annual musical festival of the Manchester, N. H., 
Choral Society will be held at Mechanics’ Hall, Tuesday, and 
Wednesday, May 5 and 6. The chorus of 125 voices has ready for 
performance four choral works, Dubois’ “Seven Last Words of 


Thomas’ “The Swan and 
Walpurgis Night.” The 
soprano; Lilla Ormond, 
tenor; Emilio de 
Wilson, of Bos 
Wal 
is conductor 


Christ,” Bruch’s “Fair Ellen,” A 
the Skylark,” and Mendelss 
Florence Hinkle, 
contralto; Cecil 
Gogorza of New York, baritone, 
ton, bass. The 


ter Cotton, 


Goring 
yhn’s “First 
of New York, 
of New York, 
and Clarence H. 
orchestra will be the New Hampshire Festival, 
Hood, of Nashua, 


soloists are: 


f Boston James, 


concertmaster E. G 









and Huntington Woodman, being especially successful in the group 
by the last named writer. The pregram also contained the Bee- 
thoven trio in B flat, admirably played by Mrs. J. E. Whitney, 
Earl Hedden and Charles Letzler. Mrs. Whitney also played Mrs. 
Lawson's accompaniments most artistically. 

The night of April 23, Madame Sembrich gave a concert under 
the management of Ona B. Talbott. Owing to the illness of Elli 
who was to have ajpeared, Madame Sembrich sang 
the entire program, with three piano solos by Michael de Zadora. 
Mrs. Talbott has brought several of the best musical attractions to 
Louisville, including the Pittsburgh Orchestra. 

Corneille Overstreet, the pianist, leaves this 
Southern hefore 


son van Hoose, 


week 
sailing for 


to give con 


certs in several cities Europe on 


May 27. 


Great preparations are being made for the 
given the first week in May, with R. 


Spring Jubilee to be 
Gratz Cox as director. 


K. W. D. 


The Brussels Opera and Paris Opéra Comique companies 
will give performances at the Cologne Opera Festival in 

















ro LET June. 
sstieniipiiiisiel Toronto. 
) LET 63 W. aoth St—Fine light studios to let. Toronto, Canada, April 25, 1908. Paul Scheinpflug gave a concert of his own compositions 
furnished unfurnished, near Subway and L stations, The Orpheus Quartet, rtha Crawford, Elizabeth Campbell, recently at Bremen, including two new ballads for baritone 
etwee B dway and 6th Av Robert Shaw and Arthur Blight, four of Toronto’s most prominent : 
\ way and 6th Ave : A and piano 
ocalists, gave a very charming rendering of Liza Lehmann’s “Daisy 
——o - Chain” in the Conservatory Hall, March 30. Mrs. Campbell and 
Mr Slight aroused great enthusiasm in their miscellaneous selec ” 
WANTED ere Max Meyer-Olbersleben’s symphonic poem, “Hymn to 
April 9 the Conservatory Symphony Orchestra, assisted by Vladi- the Sun,” had its premiére at Wiirzburg, in the same con 
- ~ mir de Pachmann, gave its second concert in Massey Hall. A cert with Humperdinck’s “Gliick von Edenhall.” 
oa - Lad ratifying advance was observable in the work of this newly formed 
, ict tor am ae ganization under Mr. Welsmar 
| rent state age, experi Kubelik appeared in Massey Hall, March 25 
| with or with Bloomfield-Zeisler gave a splendid program here April 21 
children, Mr. Rees conductor, and costume “Dances” by juniors 
. ; nder the able direction of Mrs. Somers, was given in the Massey 
Music Hall Easter Monday. The affair was under the auspices of rE Pd tt 
the Methodist Social Union and attracted an immense audience. Nothing Would Help Him —Mother Almost ia Despair— 
(man) for next EvizapetH BLAKELEY Skin Healed and Trouble Has Never Returned. 
\ ( in the Central West nae Owes Quick Cure to Cuticura. 
Ci in preferred A good a —  - : 
re pee ‘ Si Si Louisville. Several months ago, my little boy began to break out 
if \d f _ ‘ a p with itching sores. I doctored him, but as soon as I got 
OQUISVILLE y., April 27, 190 - ° . are » , ak in : 
Sunday afternoon, April 5, the Louisville Symphony Orchestra them healed up in one place they would break out in an 
gave its second concert under the direction of R. Gratz Cox The other. I was almost in despair. I could not get anything 
serformance was notably smooth for an organization so lately that would help him. Then I began to use Cuticura Soap 
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ought together Mozart's G 


minor 


symphony was the most im 


and Cuticura Ointment, and after using them three times, 








tant offering, with an interesting analytical program written by . 

» sores Ci en ng . >: ans 
J ( Katharine Whipple Dobbs Elsic Kahn made her first appearance the sores commenced to he al He is now well, and not 
OPRANO, ¥ e from low G icsore a Louisville audience, singing “My Heart at Thy Sweet @ Scar is left on his body. They have never returned nor 
( f P t during July and Voice,” by Saint-Saéns. Jobn Surmann played with much spirit left him with bad blood, as one would think. Cuticura 
1: has best the andante and finale from the Merdelssohn violin concerto Remedies are the best I have ever tried, and I shall highly 
¢ Tuesday morning, April 21, the Musical Art Societ ave its last . . ‘ oo 
' wert singer from sesday ing ve Se hee hae ee ee ee recommend them to any one who is suffering likewise 

14 oe Mi musicale, with Corinne Moore Lawson as soloist Her charming ’ “ ; ‘ - = m ‘ 
Ad care ICAL sn and faciilesn anumclation coumintebr. wou fee -andiedse. Oh Mrs. William Geeding, 102 Washington St., Attica, Ind., 

sones bv Liazt, Sibelius, Wolf, R. Strauss, Rogers, Watt July 22, 1907 
RALPH BASSO LOUISE Soloist Boston Festival Orchestra 
CANTANTE and Worcester Festival 
CPERA 
ORATORIO 1402 Brosdway For Dates and Terms Address 

CONCERTS Direction: J. E. FRANCKE NEW YORK HAENSEL & JONES 


RECITAL 


_ EDMUND SEVERN 


VOICE, VIOLIN, PIANO 


ane 





Studio, 131 West Sth St Phone, 2503 Columbus Sister of Anna Lankow, has full authority to 
a. V © ww ng, T E I N continue the Lankow Method, having been asso 
ciated for fifteen years with her sister, Mme 


ACADEMY for PIANISTS 


incorp. Nev., 1907 
HEINRICH VON STEIN, President 


1592 S. GRAND AVENLE 


LOS ANGELES, CAL. 
ITALY. 
LUIGI AV Ee kr hy & 


DEL CONSERVATORIO DI NAPOLI 
Impestarione della Voce. Diztone Vocale, Repertorio 
Via Qaiatine Sells 3 Milano 


Giovanni Castellano 


Maestro di Canto 
impostazione, reperterio perfezionamento 




















ELIZABETH LANKOW 


Anna Lankow’s School of Singing in Bonn. For 
terms, etc., 

Address: ELIZABETH LANKOW 
Herr Stra. 21, Bonn /Rhine, Germany 
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Phone, 1350 Columbus 








Violas and 'Cellos 


al een et Y Violin-tone 
as full 

limit io indah! Vioclina. 
Tone power even in every 
register, and tones of the ap- 
fT positions equal in carry 
ng pewer with tones of the 
— positions, and with no 


taking wy the melody in pase- 
en one string to an- 


SOPRANO 1 East 426 Street, New York 
THN © Ft 
DU FAULT =e: 
"Phone, 2992 Chelses 339 West 234 Street 
ST. PATRICK’S CATHEDRAL 
780 Sth Avenue 
ROBERT G. WEIGESTER (“C cme 
SUMMER SCHOOL for SINGERS, TEACHERS and STUDENTS t 807 - 808 
: PHILIPS —2--=- 
VOCAL INSTRUCTION 
MELVA CLEMAIRE S2284N° 
CONCERT, pRaronio 


ORATORIO, CONCERTS, RECITALS 

a 0 T [ ‘ y BASS SOLOIST 
Phone 6845 Bryant 

Near Eimire. N_Y.. trom Jt Elmira, N. Y., from JULY 20 to AUGUST 29 — Write eae CARNEGIE HALL, W. Y. 

Carnegie Hall New York 

Address, care of STEINWAY & SONS, 109 E. 14th St.. New York 








SOPRANO 
ica ANE «==. 
Phone, 8962 River 












































VIA VINCENZO MONTI 49, MILANO cli shades of bow’ prens corm, MME TEAOHER OF THE 
Italian Vocal Correspondence School. “eweet” in Soh Pate and ° LAMPERTI METHOD 
Teaches THE SECRETS of Pure Italian method of “ BEL CANTO” Sooo n volume, in AMELIE 
Individual instruction a -<— Ms uiries Selllieges inctivenene Oeil 36 W. 330 STREET. 
newered onl receipt of $3, registered letter, liamey in velocity, disti 
for =. m anth's instruction.» OURSE. ; nese fn ei sod shat, end ADAH Y NTRALT 
SPECIAL TEACHERS’ C S bl r tone-qualities o Worcester Festival, 1907 
: . al 
Via Brera 9 Milano Viens excel you have CAMPBELL ORATORIO «CONCERT — RECITALS 
ANTONIO CAIRONE wot be interested iif yoohave Management HAENSEL & 1 East 42¢ St., 0 ¥. Personal Address, 123 W. 114th St. Phone 5414 Morningside 
-_“ THTwTon 
MAESTRO DI CANTO. Touch ghieh tw Arta J Soloist St. Patrick's Cathedral 
Impostazione una specialita. mail yee FREE, and wh oOo Concert, Oratorio, Recitals 
Piazza Borromeo ¢, Milano. contatae | oplntens Stee 3157 Broadway 
— ase REINDanL VIOLING. 5145-1, Morningside 
VITTORIO CARPI Violins sest to resporsibie SOPRANO 
YOCAL TEACHER IN FOUR LANGUAGES. persons on trial, fer compar- VOCAL INSTRUCTOR at 
+ hs BE Reindahl Grand Model, $ ovale ineucete | ( aan SUEpOND Opera Schoo! 
200.00 . t 
T A BARAGLI RRINDAHL VIOLINS charge accounts opened. VOICE TRIAL AT RESIDENCE STUDIO 
» Use axp EXDORaED ® adie Building, 2231 Broadway. Agar ge ta “Tucoday and Priday,, 10 00 6 
: Chas. Oe : KNUTE REINDARL 
Maestra di Canto e di Scena (Acting) Joa Kedolit PrawisT 
. FR Haberkors Frits Kreisier Atelier: 318 Athenaeum Bid'g Mme, ADDRESS — 
Puptis In Le Scala and other Principal Theatres nel Ghovpeard Alexander Bull 26 East Ven Boren Street Py 8216 Washington Avenue 
Arther Hartman CHICAS. LL, 6.) a 


VIA VELASCA 2, MILANO 
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MUSICAL COURIER 








“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmann. 
It satisfies me completely.” —Paugno. 


*—Sembrich. 


“ A great Piano! 


“* A tone which blends so well with my voice.’ 





THE BALDWIN COMPANY 


MANUFACTURERS! 
142 W. FOURTH STREET, - - CINCINNATI 





lt peenless tone 
chonms at once 


ONd 
always 


"* Lachiatd 6 
Trt Wayne,/nd. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Directors: Cart Hein, Aucust FRAEMCKE. 
of music fromy Special Departments for Beginners, 


’rofessionals. 
Free advantages to students: Ha mony 





Instruction given in all branches Amateurs and 
first beginning to highest perfectior 

Thirty-eight of the most known ar 
protessors. concerts, ensemble playing, vocal 


TERMS, $10 UP PER QUARTER SEND FOR C 


SIX WEEKS’ SUMMER COURSE FOR TEACHERS 


CIAL RATES 
AMERICAN INSTITUTE OF APPLIED MUSIC 
THE METROPOLITAN COLLEGE OF MUSIC 
EDGAR 6. se President 212 West 59th Street, New York City 


y and Examiners: Dr ] Mason 


lectures, 
sight reading 
-ATALOG UE 


BEGINNING 
JUNE 22nd 


1 experienced 





Albert Ross Par 
lir lake Mc 
May | 


a h 
nnie Ureene, 


KATE 58. Corere NDE N, 


CONCERT ‘DIRECTION 


EMiL GUTMAN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 


High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstiler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein ‘itvinne, Mahler, Sauer, Ysaye. Schillings, 
Stavenhagen, Messchaert, ‘ ndricek, Pfitzner, Koenen, Feinhais, Soldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 


seawani'wocrr | EONARD!S 


The World’s Greatest Musical Bureau. #3 : 
Apply for “Concert Mitteilungen,’ 
Germaay; Beriia aad Flottwelistrasse 1 New music paper for artists 


wigeund manager ot ine ruimermente| LLEWELLYN RENWICK 


Proprietor and Manager of the Philharmonic 
Concert Organist 


Cenecerts, Berlin; the new Subscription Com 
eerts, Hamburg; the Bechstein Hail, Berlin. 

Address UNIVERSITY SCHOOL OF MUSIC 
Ann Arbor, Mich. 


incled- 
Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 











Arthur N 
Principal Agency for Music Teachers 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising ali solo and all or- 
chestral instruments). SEMINARY: ial training for teachers. 

Principal Teachers: HARMONY AND COMPOSITION—Wilheim Klatte, Prof. Arno Kleffel, Prof. 

Beker, Mg E. E. Taubert, P. Geyer, Arthur Wiliner. PIAN OTE Bertram, 
Th Severin ger, Guenther Freudenberg, Bruno Gortatowski, Bruno 
Hinze- Reinhold. y Hofrimmer Emma Koch, Prof. Martin Krause, Prof. James Kwast, 
Frieda ~~ Cvetnenig, Mie My . Lutzenko, Pro f. “ Papendick, Cre Pohl, Pr Ph. Ruefer, 
Prof. eodor Schoenberger, Prof. E. Taubert, F. W. Otto Voss, M. von Zadora. 
og Soe rt, Madame Blanche Corti, Frau Lydia Holim, Karl Mares iChester 
Brunz- Molar, 


Lamyy y= Sergei Kiibanski, Nicolaus Rothmue . Peul 
cary B. Pasmore, Adolf Scbuttze, Wladysiay Seidemann. OPERATIC CLASS 
—N. = hwy YIOLIN—Proft. Gustav Hollaender, Alfred Wittenberg, Max Grinbe 
Theodore &c., &c. HARP—Franz te ORGAN—Bernhard Irrgang, Royal Music 
Director. oa oseph Malkin, Eoge_ i 
VIRGIL PIANO SCH L annexed to the RN CONSERVATORY, So Kant St, Berlin-Char- 
lottenbu Ss courses for training teachers. Exceptional advantages for acquiring «6 


aod 











artistic 
cmap be eheaioed to 
neuitation bours 


the Conservatory and the Virgil School. Pupils received of 


any time rom 11 *. =» tet pp = 





A. B. CHASE 


PIANOS 


Highest Type ot Artistic Instruments 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Coneert 


Factory at NORWALK, OHIO 


The Editor-in-Chief of Tus 
Musica Courter 


REFERENCE 





BUSH & LANE PIANOS 


jocaniieet vith Maal “i 


A QUALITY OF TONE WHICH WILL 


PLEASE THE MOST CRITICAL. 





A PIANO WHICH WILL STAND THE 


TEST OF YEARS OP USAGE. 





ORIGINAL, 














CASE DESIGNS WHICH ARE 
BUSH & LANE PIANO CO., Holland, Michigan 
STRASSBERGE trois OF MUSIC 

Northaide Southside: 
sT LOUIS, MO. 
The most reliable, complete and best equipped Music 
ever combined in a conservatory in St. Louis and the 
Great West. 
—— among whom are: — — 
Dr. R. Goldbeck Reopens Sig. G. Parisi, 
Mrs. R. Oetdbeck, September Ist. five’ 
©. Siempl, etc CaTALoauE PREC. CW’ Kermete chet 
free advantages 
. Pittieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Inatructors 
Education from beginning te finish. Full courses or single branches. Principal 
PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 
THOROUGHLY FIRST-CLASS IN EVERY RESPECT 
Appeal te the Highest Musica! Taste 


ARTISTIC AND BEAUTIFUL. 
CONSERVATORIES 
2200 St. Louls Ave. Grand and Shenandoah Aves. 
Schools with the strongest and most competent Faculty 
51 Teachers—Every one an Artist 
A’ iced Ernst. Chas. Galloway, 
Mrs.AlfreaErnst, TERMS LIBERAL. B. Strassberger, 
@@ Partial scholar ships for deserving pupils and many othe 
DRESDEN, GERMANY 
edmission times begin April and September. Ad 4 granted also at other times. 
PIANOS, 
. . 
Nos. 66 and 68 University Place, New York 
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STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d°53d STS., NEW YORK CITY 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Islund City, opposite 120th Street, New York City. 


Long i 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World 








MASON & HAMLIN COMPANY 


BOSTON 

















“{IMBALE" 


CHICAGO, ILL., U. S. A. 





De World's Best Piano 









THE 


WmKNABE 


NEW YORK 


BALTIMORE 














The many points of superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


THE WORLD RENOWNED 


SOHMER 





— 


It is built to satisfy the most 
cultivated tastes 2 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists . . . . . ee 8 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 




















vose 


[ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 





WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 








Wlumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, Mew Pork. 











